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INTRODUCTORY LETTER 



TO 



MR, FLAXMAN. 



Receive, my dear friend, with your ufual kindnefs, the 
long-iufpended Work, of which I had the pleafiire of re- 
peating to you a few verfes (as a joyous falute) on your 
fafe arrival from Rome in the year 1794. I then hoped 
to render it a more early and a more chearful tribute to 
your improved talents, and to our long friendfhip. My 
production is not fiich as I intended ; yet I truft, in its 
prefent ftate, it is not utterly unworthy of your accept- 
ance, or of that favour which every warm heart muft be 
inclined to hope its endeavours to celebrate the genius of 
a friend may receive from the public. 



VI 



You know but too well what impediments of anxiety 
and afHid:ion have thwarted, for years, the progrefs of a 
performance that the honeft pride of friendfhip would 
have zealoufly laboured to make more worthy of the artifl 
to whom it is infcribed. I am yet willing to think that 
afflidion (fo often ufeful in life) may have had fome fort 
of beneficial influence on this compofition : 



Suat lacrymae rerum, et meatem mortalia tangunt. 



As much as my Work has lofl, in knowledge and re- 

9 

finement, by the fevere trouble, that interrupted and 
changed its courfe, it may have gained, perhaps, in 
nature and pathos. I could hardly convert the fufFerings 
of your dear difciple to a ufe more noble, than that of 
making them inflrumental, in any degree, to the reputa-^ 
tion of fuch an inflrudlor. 



When I began the Poem, I intended that it fhould 
comprize a fketch of modern as well as ancient art : but 



• • 



VM 



my att^ibn Has been turned from Donatello, Ghibertt, 
and their fucceflbrs, to the dearer juvenile artift who, 
after the faireft promife of future excellence j under your 
tender and animating care, has been deftined to lofe the 
imcommon advantages he ^ffcffed, and valued, by a length 
of ficknefs and complicated fufierings. 



I have now watched, you know, confider^bly mote 
than two yearfr over this ihterefting inyalide : I have leen 
him enduriifig a horrible ^ties and variety of increa£u]g 
tortures ; yet in this very long trial of a martyr's. coOf* 
ftancy and course I have never heard a fingle murmur 
efcape from his lips ; but have beheld him triumph over 



the fevereft unmerited corporeal torments by the ferenity, 
fortitude, and fweetnefs of a fpirit truly angelic. In a 
part of this long and diftrefling period I have refumed, at 
his afiedionate requeft, my fufpended Work, and ad- 
vanced in it, by fuch troubled induftry, as thofe only can 
perfedly conceive, who have forced the mind to labour 

a 2. 
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widi motivies of iimilar afie^oQ, and with ^owUr dU^ 



quietude. 



Under fuch drcumftanoes, you will fK>t hlasnaa qie |br 
allowiDg my juft admiiatsod of your affedionate and em^- 
nanimous, though di&bkd diicipk, to alter the intended 
current of my verfe. Writing, as I have ever done, from 
the heart, I have followed its imperious fuggeftions ; ^nd 
your iysnpathy, my dear friend> wHic^ I ain, confident ;I 
£h^l obtain, in this part of my {iibjed, will ^acm, at onoe, 
«y juftific«w,n and my xewwd. 



\ . 



■For your credit I ou^t, perhaps, to apprize my reader. 



that whatever defc£b he may discover in my Book, they 



are to be afcribed folely to myfdf. As my iequeftered life 
has not allowed me to derive from ieveral diftant friends 
(of intelligence far fuperior to mine on the fiibjed which 
I prefume to treat) that light which mig^ttotherwife have 



^lr>lft 



belllQied my compodtion, I ou^t not to expoie them 
to a fufpicion of having fuggefted, or countenanced any 



IX 






! wTQigj^and myiiblf :airb irom ^ clwge of psisfvjsiptipiii 
itsmy be;pBQper tP d^obire that, iti vemtunog ^o wxitc 
upon Sculpture, I pretend not to inftrud. idbe acconvr 
plifhed artift, or the real connoifleur ; (t^o clafTes of men 

whom. I ought iiather to coniult; for ini^iiiiat&M* and 
if 019 -whom I muft ererhaire nivuch to karnJ) i^ i had 
pefj^ded myfe^i that, by anj^xtenilve Poem on thi« nn^ 
tried Ajjb§ei%, { might be fp. Ibrtupate as to prooiote the 
odbbrity of afficnd), m whofe talents I (delight; and^^^tb^d 
fbme kind of iaififtance to all the admirers of Sc^Jptjur-e, 
in th^ various endeavours t<Q naturalize a deieryiog Ax^t, 
whk^ may ftill be confidered as little more than an alien in 
our country, if we compare the portion of public notice 
and favour, which it has hitherto obtained among us, 
to the honour and influence it enjoyed in the ancient 
world. 
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EPISTLE THE FIRST. 



Cognatas artesi ftudiumque a£Sne fequamurl Miltov* 
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ARGUMENT 

OF THE FIRST EPISTLE. 

Fervent wijhes for the fafety of the Sculptor^ returning from Rome.— A 
Jketcb of tbejiudies andfttuation of the Author and his friend. — The aim 
of the former in the prefent comp^fiUm^ 




EPISTLE I. 

Inforiatk War! whole gory flags unfurl'd, 

Waft dire cont^ion round the madd'ning world, 

Spare, in thy rage, or in thy pride defend, 

Art's hallow'd pilgrim, Virtue's gifted friend. 

The travell'd Sculptor, after years of toil, 

Nobly purfu'd on many a foreign foil, 

Haft'ning, with deep-Aor'd mind and pradlis'd hand. 

To prize and decorate his native land I 

Fierce as thou art, thofe fhadowy forms revere, 

By Science hoarded, and to Fancy dear; lo 



which in the plaftic foul of Genius reft, 
Folded, like future gems, in Nature's breaft I 
To peaceful Sculpture's unarm'd fon accord 
Safety and honour for no mean reward: 
He can requite thy favour — he can give 
Thy dear loft heroes yet again to live; 
And faithful ftill to thee, with martial fire 
To fpeak in marble, e'en till War expire. 

Thus, ardent Flaxman I while you now review 
Rome's fculptur'd glories in a fond adieu, 20 

Now hafte, admonifti'd by inftrudive Time, 
With filial pride to England's rougher clime. 
The ftudious hermit, who, in that dear ifle, 
You left depriv'd of Health's infpiring fmile. 
To profper your return, with votive lays 
Refumes the lyre of friendftiip and of praife. 

Dear Student I active as the Greeks of old. 
In toil as fteady, as in fancy bold ; 
Blending of difcipline each feparate part, 
DifFufive knowledge with concenter 'd art ; 30 



And adding, as you climb Difcovery's hill, 
The fcholar's learning to the fculptor's (kill ; 
Thofe years that roU'd o'er thee with luftre kind, 
Rip'ning thy labours much, and more thy mind, . 
Thofe years, that gave thy faculties to fhine. 
In mifts of malady enfhrouded mine. 

Think with what grief the fpirit of thy friend, 
Anxious as thine, but anxious to no end, 
Year after year, of feverifh floth the prey. 
Has feen each projed of his mind decay, 40 

And drop, like buds that, (when the parent rofe, 
Sick*ning in drought where no kind current flows. 
Feels parching heat its genial powers enthrall,) 
Unblown, unfcented, and difcolour'd, fall. 

Difeafe, dread fiend ! whatever name thou bear, 
I moft abhor thee as the child of Care ; 
Nor fix*d of feature, nor of flation fure, 
Thy power as noxious as thy fhape obfcure ; 
While thy cold vapours, with a baleful gloom. 
Blight intelledual fruits howe'er they bloom : 50 



Yet e*en o'er thee, in thy defpotic hovirs, 

When thou haft chain'd the mind's excurfivc powers, 

Though to thy gloomy keep by pain betray'd, 

I'hat mind can triumph by celeftial aid : 

From thee, dull monitor 1 e'en then can learn 

A mental leffon of moft high concern— 

To know the fuffering fpirit's furc rcfource, ' 

And hail the hallow'd fount of human force. 

God of thofe grateful hearts that own thy fway, 
Howe'er their fibres flouri(h or decay, 60 

Safe in thy goodnefs, with no will but thine, 
Thy deareft gifts I cherifh or refign I 
Yet, if by ftorms of many a feafbn tried, 
And tofs'd, not funk, by life's uncertain tide, 
I yet may view, benevolently gay, 
A brighter evening to my darken'd day : 
Grace it, bleft Power! whate'er its date may be. 
With luftre worthy of a gift from thee I 

Poets, dear Sculptor I who to fame afpire, 
Fearlefs pretend to infpiration's £re. 70 



We boaft of Mu&s, who, without reward, 
Furnifh the favourM harp with golden chord : 
Yet, to be frank, though penfiFe from my youth, 
I play'd with Fidion as a child of Truth. 
When my free mind in health* s light yeft was clad, 
A feeling heart was all the lyre I had : 
But quick as Memnon's {bitue felt the day. 
And {poke reiponfive to the riiing ray ; 
So quick the fibres of that heart I deem. 



Of excellence, new rifen, to feel the beam ; 80 

Feel the pure light a vocal tranfport raife, 
And fondly hail it with melodious praife. 
But Pain, dear Flaxman 1 the dull tyrant Pain, 
A new Cambyfes, broke this lyre in twain : 
Still, like t^ flztue fevered on the ground, 
Though weaker, IHll its wonted voice is found : 
WarmM by that light they love, the very fragments 
found *> 



• See NOTE I. 
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O could the texture of this fufFering brain 

The pleafing toil of patient thought fuflain, 

Unwearied now, as when in Granta's {hade 90 

Friendfhip endear 'd the rites to Learning paid ; 

When keen for adion, whether weak or ftrong, 

My mind difdain'd repofe ; and to prolong 

The literary day's too brief delight, 

AfUgn'd to focial ftudy half the night I 

With ardour then, proportioned to thy own, 

My verfe, dear Flaxman 1 in a louder tone 

Should lead thy country, with a parent's hope, 

To give thy talents animating fcope j 

Pleas' d, ere thy genius its beft record frame, 100 

To found a prelude to thy future fame. 

But worn with anguifh, may thy bard command 
Such notes as flow'd fpontaneous from his hand 
In that bleil hour, when his applauded Mufe, 
Fond of no theme but what his heart might choofe, 
Appear'd that heart's ambitious hope to crown. 
The happy herald of a friend's renown ; 



when Truth re-echoed her ingenuous praife, 
And our lov'd Romney triumph'd in her lays. 

The Arts and Friendfliip are angelic powers, no 
Worfliipp'd by me through all my chequer*d hours ; 
My early offerings at their feet I caft : 
Be theirs my prefent fong, and theirs my laft I 
If Health to him, who oft, with fruitlefs fighs. 
Watches the glance of her averted eyes, 
Thofe eyes, whofe light can withered minds renew, 
Thofe ftars, that flied an intellectual dew— 
If Health will yet her infpiration give. 
Call into life my verfe, and bid it live ! 

Years that, like viilons, vanifh all by ftealth, 1 20 
When Time is dancing to the harp of Health — 
But long, long links of an oppreilive chain. 
When his dull fteps are told by lafHtude and pain — 
Years have elaps*d iince, full of hope for thee. 
Thy bard, though wreck'd on Study's reftlefs fea. 



lO 



Yet aim'd to give, by friendHiip's kind controul, 

Miltonic * temper to thy fervent foul ; 

And well haft thou, to make thofe years conduce 

To future honour and immediate ufe, 

Aflign'dof early life thy ftudious prime 130 

To bright Italians art>enlighten'd clime ; 

That clime, where Milton, at an age like thine. 

Imbibed the fervour of fublime defign, 

As emulation wing*d his foul with fire, 

In fong to triumph o*er the Tufcan quire ; 

And Taflb^s Mufe, with epic glory bright, 

Impeird his fancy to a nobler flight : 

So may the modern lord of Sculpture's fphere, 

Whofe mighty hand to many an art was dear-— 



May lofty Angelo thy mind inflame, 140 

As happily to vie with Tufcan ^me I 
Then fhall thy country, while thy works difplay 
Force, feeling, truth, and beauty's moral fway, 

♦ See NOTE U. 
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Radiant, at laft, with fculptural renown, 
(A gem long wanting in her lucid crown,) 
Feel new diilindion animate her heart. 
And high precedence hold in every art. 

Pafs not this prefage in Detradion*s eyes 
For partial friendihip's weak or vain furmife ; 
*Tis hope well grounded, fuch as heaven infpires 1 50 
When man fubmits to heaven his proud deiires. 
May*ft thou, my fi-iend I whofe well-rnflruded youth 
Grav'd on thy heart this animating truth, 
« Talents are power which men from God deduce, 



c< 



And beft acknowledge by benignant ufe;** 



May*ft thou, by years of profperous ftudy, reach 

Remote Perfediion, that no precepts teach I 

May*ft thou, like Angelo and Milton, clofe 

A life of labour in divine repofe. 

In that calm vale of years, by Science bleft, 1 60 

Where well-earn'd honour warms the veteran's breaft, 

Acknowledg*d (to reward his mental ftrife) 

A fovereign of the art to which he gave his life I 
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Enough for me, whofe thrilling nerves confefs 

Sincereft tranfport in a friend's fuccefs— 

For me, who hold, in life's autumnal days, 

Private efteem more dear than public praife— 

If I may pour, benevolently clear, 

Incentive notes in Friendfhip's partial ear ; 

By zealous verfe uninjur'd minds inflame 170 

To toils of higheft hope and hardeft aim, 

Urge thofe I love in lovely arts to (hine, 

And make their triumphs by affection mine. 

As when, through hazards on a fea untried. 

Philanthropy and Fame the veflel guide, 

A crippled boatfwain, for Old England's fake, 

« 

By his fhrill note may abler feamen wake 
To happier fervice than himfelf could yield. 
If yet unfliatter'd on the watery field. 

O generous pafllon, under jufl command, 1 80 

Enlighten'd fondnefs for our native land I 
Thy potent fire the Grecian arts refin'd, 
And made them idols of the cultur'd mind : 



»3 

From thee the hero, as the artift, caught . 

Vigour of nerve and dignity of thought. 

Great were thy wonders in the world of old, 

When glory triumph*d o'er inferior gold. 

But fceptics 'fay that, in the modern breaft, 

The patriot paflion is a fordid jeft 5 ' 

The knavi(h politician's pompous mafk, 1 90 

That to the wife betrays his fecret taflc 

To cheat a nation with fiditious zeal, 

And ape the noble warmth he ne'er can feel. 

O, blind to Nature the falfe fage, who thinks 

That by the touch of Time her treafurc finks ! 

The mighty Parent draws from heaven the power 

Freely to lavifh her'exhauftlefs dower ; 

That ufeful pride which, under many a name 

The fpring of adion in the human frame. 

Gives, at all periods, through her wide domain, 200 

Force to the heart, and fancy to the brain — 

The fruit may fail, as time and chance decree, 

But every age and foil produce the tree — 
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That pride, the generous root of Grecian praife, 
Lives yet, unweakcn*d lives in modern days ; 
And oft it (hoots, as many bards attcft. 
With attic vigour in an Englifh Ineaft 1 

Say, fervent. Flaxman ! when, with new delight. 
Thy travels led thee firft to feaft thy fight 
Where Sculpture reigns, andholdsher triumph fkiil, 210 
With hoarded miracles of ancient ikill : 
When firft thine eyes thofe darling forms furvey'd 
That make the colours of dcTcription fade> 
Feeling their potent charms in every vein, 



Till admiration rok almoft to pain 

Prov*d not thy fwelling heart a proud defire 

That, if pure Health will guard thy mental fire. 

Thou, by impafllon'd Toil's repeated touch. 

For thy dear England may' ft achieve as much 

As ever Grecian hand for Greece achif^v^d, 220 

When hands gave life, to all the foul conceived ? 

Feelings like thefe the fervent Milton found. 
Roving, in ftudious youth, o'er Tuican ground ; 
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Such, of refin'd ambition juftly proud, 

His candid fpirit to the world avowed, 

When of his lot he fpoke his early fenfe. 

And confecrated life to toil intenfe *. 

Let pert Conceit, whom lighter fancies guide, 

The aid of Toil and Piety deride ; 

Let flippant Wit conceive them dull allies, 230 

That might forbid his a^ive wing to rife, 

And with a fwallow*s flight to dart at gilded flies ; 

Pure minds, to wh6m the highefl powers are given. 

Own wliat they owe to induflry and heaven. 

Milton by ceafelefs toil to glory climbed. 

And ftrong devotion's fire his foul fublim'd ; 

Meek Newton thus his modeft Wifdom taught, 

" All that I've done is due to patient thought f." 

Hard is their fate, moil pitiably hard. 
Who feel the fluuter'd mind from toil debarr'd ; 240 
Whom, on exploits of intellect intent, 
Diftemper holds in Sloth's dark prifon pent, 

• See NOTE lU. f See NOTE IV. 
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Forbid in Fancy's favourite wilds to range. 
And deftin*d with reluctance to exchange 
Refin'd ambition's brave and fpotlefs flrife, 
For low and little cares of languid life *. 

How oft, dear a(3:ive friend I in liftlefs pain, 
Thy diftant invalid has wifh'd in vain 
For ftrength, through Roman fanes with thee to rove; 
And paufing near the Capitolian Jove, 250 

In fcenes with folenm infpiration fraught, 
Catch the ftrong impulfe of infpiring thought I , 

While thou, in mental luxury refin'd. 
Haft nobly banqueted thy thirfty mind . 
With all that art could yield, or tafte require. 
As pureft aliment to Fancy's fire — 
While thy unwearied hand, and foul elate. 
Have jointly toil'd to copy or create. 
My fufFering mind would to itfelf complain. 
Too confcious that the cloifter of the brain 260 



• Sec NOTE V. 
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Seem'd like 9. fabric ranfack'd by a Goth, 

Whoie cruel enmity and wafteful wrath, 

Defacing all that Truth had treafurM there. 

Left but a cell for Sorrow's filent prayer. 

But hence, defponding Sloth ! hence, dull Complaint ! 

t 

That make e'en Pity's wearied fpirit faint 1 

If Health, like Fortune, with capricious fway 

Chequers the courie of life's contrading day, 

From each coy goddefs with delight we learn. 

Long abfence but endears the late return. 270 

Since my firm friend, for travel's noblefl ufe, 
Sail'd with the blefllng of a fick reclufe, 
I have not lofl, though cramp'd and cabin'd here, 
In fruitlefs {loth each intervening year. 
Though Health denied me limbs that might afcend 
Rough Alpine heights with my excurfive friend, 
A different caufe, and of a later date. 
Fixing to Englifh ground my fludious fate^ 
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Bade me no more that pleafing hope refume, . . 

With thee, inftru4Jtive guide, to iludy Rome*. . 280 

The high and hallo w'd bard, whofe Muie of Fire 

May, as I wifli'd, thy plaftic hand infpiiie : 

Milton himfelF, with unrefifted fway^ 

Held me from thee and Roman joys away; 

Juflice and truth, with ftrong affedion join'd, 

Imperious rulers of the Reeling mind, 

Urg*d me to vindicate from many a wrong 

The (lander d paramount: of Englifh fbng : 

Happy, dear friend I if this reviidng hand 



The line of juft refemblaince may oxnmand, ' '. ■ ' ' 290 
True as thy chiflel, that can marble warm 
With all the life that fpeaks in outward form. 

01 if, in kind beneficence profuie. 
Heaven deigns, at deftin*d periods^ to produce 
Superior fpirits on this earthly ftage, 
To light and elevate a grov*ling age, 

• See NOTE VI. 
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To {hew how Genius bears Affliction's rod. 

And fix the defultory foul on God ; 

Such, the fond reverence of the world to claim, 

Nature to England gave, in Milton's name, 306 

By darknefs undifmay'd, by toil untir'd, 

When confcience didated, or Heaven infpir'd. 

Firft of poetic minds I if, fondly true, 
My willing heart has paid thee homage due ; 
If this weak hand, elaborately juft, 
Clear'd thy bright image from detradion's rufl;: 

« 

Teach me to baffle adverfe Health's controul 

With all thy fervency, and force of foul I 

As amulets againll all worldly ill. 

In my free breaft thy fentimcnts inilill ! 310 

Not thy crude thoughts of democratic fway. 

The hafly fruits of a diftemper'd day. 

But, never changing with the changeful hour, 

Thy fenfe of human hopes and heavenly power 1 

In one ienfation, one— my deareft pride— 

Well may I boaft a heart to thine allied : 
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In this my thoughts with thy frank words agree, 

That, " if by Nature,- or, by F^e's decree, 

" No toils of mine can teach me to.afcend 

" Heights of perfection that may wait iny frtend, 3261 

" The powers of heaven or earth, will ne'er prevoit .. 

" My mind's perfifting in its favourite bent 

" To joy in excellence, and honour thofe 

" On whom that coyeft queen her iinile beftowa* :" 

Bleft, if to future time my verfe defcend 

A juft record of an .excelling friend; 

Bleft, if, with generous fymjwithy iurv^'d, - 

And its pure aim againft its failings weigh'd, 

It ferve to quicken in the public mind 

Love for thofe gentler arts that griace mankind. 350 

Thus, my dear Flaxman I while I now defcry 
Thygoddefs, Sculpture I in my mental eye. 
Hoping the winds, by her entreaties won. 
Will waft in fafety home her travell'd fon, 



• Sec NOTE VH. 
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Thy bard, refuming iong-forfaken rhyme. 

Soothes, in this rambling verfe, the anxious time ; 

Mufing, if Heaven may to his mind afFord 

Toy's infpiration for a friend reftor'd. 

How he may raife, in that propitious hour. 

An altar worthy of thy guardian Power ; 340 

Defcribe her progrefs from her diftant birth, 

And all her bounty to th' embellifh'd earth; 

Then how pure zeal, in this enlighten*d ifle. 

May court her prefence, may enlure her fmile ; 

And cherifh hope that here fhe may attain 

Dominion equal to her attic reign 1 

Yes, though fierce havoc, in thefe frantic times. 
Makes each fine art recoil from mortal crinies. 
Yet, in celeftial wrath's relenting day, 
Thofe friends of earth fhall reaflume their fway I 350 

Angels of light I who deeds of blood abhor^ 
Enchain that homicidal maniac, War ! 
All hell's dire agents in one form combin'd 
To fire the globe, and demonize mankind ! 
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Let Arts, that render men divinely brave, 

To Peace's temple turn Deftruftion's cave ; 

And form, to counterad infernal ftrife, 

New bonds of friendfliip, and new charms of life ! 



THE END OF THE FIRST EPISTLE. 



I . 



EPISTLE THE SECOND. 



Dzdala figna polire 
UfuSy ct impigrae fimul exp«rientia mentis 
Paulatim docuit pedctentim progrtdlcntis. Lucretius. 



ARGUMENT 

OF THE SECOND EPISTLE. 



Invocation to Sculpture. — Different ideas on the origin of Art. — AJketcb vf 
its progrefs in AJio^ ^iSJfPU ^"^ ^^^ wr^^ ages of Greece, 
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EPISTLE II. 



I/hou firft and fimplefl of the Arts, that rofe 
To cheer the world, and lighten human woes I 
Friend of the mourner I Guardian of the tomb 1 
May I, chafte Sculpture ! without blame, prefume, 
Rude in thy laws, thy glory to relate. 
To trace, through chequer'd years, thy changeful fate ; 
And praife thee, forming with a potent hand 
Thy new dominion in my native land ? 

While zeal thus bids the breath of incenfe roll 
From that pure cenfer, a benignant foul, i o 
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And, with the fond fincerity of youth. 
Would blazon merit in the tints of truth, 
Enlivening Friendfhip fhall thofe aids fupply. 
That injur'd health and troubled years deny : 
Her hallowed fire, like Infpiration*s beam. 
May raife the poet to his honoured theme. 

As death-like clay, dear Flaxman! to fulfil 
The kind beheft of thy creative fkill, 
Lives at thy touch, and, with alFedion warm, 
Of changeful beauty wears each varying form ; 20 

So languid thought, that, lifelefs and disjoined. 
Floats a dark chaos of the cumber'd mind. 
At Friendfliip's bidding in new fhapes may fhine. 
With each attradive charm of juft defign ; 
And gain from her, as an immortal dower. 
The vivid grace of that infpiring power : 
In lucid order teach my verfe to rife. 
Dear as a magic glafs to Sculpture's eyes. 
Where thy pleased goddefs may with pride furvey 
Her ancient honours, and her future fway I 30 



What eye may hope to pierce the diflant gloom 
Where, in their cradle fhadowy as the tomb, 
Breathing, fcarce breathing the dark air of flrife. 
The infapt Arts fir ft ftniggled into life ? 

There are who, led by Fancy's airy clue, 
In Scythian wilds the birth of Sculpture view. 
And image to themfelves her youthful hand. 
Prompted by dark Devotion's fond command, 
To form, of yielding ftone or dudile clay, 
An early fymbol of Almighty fway ; 40 

The bull's ftern front, to which rude myriads kneel, 
The favourite idol of benighted zeal *. 

Others a fofter origin aflign 
To the young beauties of this art benign— 
To Love, infpiring the Corinthian maid 
Fondly to fix her fleeping lover's Ihade ; 
And her kind fire's congenial jfkill they trace 
The new attradion of a modell'd face f. 



• See NOTE I. f Sec NOTE 11. 
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•The king, whofe power, by intelleA reifin*d, 
Enthroned each fcience in his ample mind, 50 

Tells, in his hallow'd page, how Sculpture rofe. 
To foothe the anguifti of parental woes ; 
How firft a father, in afflidtion's ftorm, 
Of his dead darling wrought the mimic form, 
Impa{Iion*d Nature's laudable relief. 
Till impious worfhip grew from tender grief *• 

No fingle region of the fpacious earth 
Can take exclufive pride in Sculpture's birth. 
Wherever God, with bounty unconfin'd. 
Gave man, his image, a creative mind, 60 

Its lovely children, Arts mimetic, fprung, 
And fpoke, through difFerent lands, in every tongue. 

Though keen relearch, elate with Learning's pride, 
From vain conjedure would in vain decide 
How Sculpture firft, in early twilight's hour, 
Made the firft eftay of her infant power ; 



• See NOTE IH. 
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Though clouds of fabulous tradition hide 

Her fam'd Prometheus, her primeval pride ♦ : 

Still can the eyes of Fancy and of Truth 

Behold her (hining in attra(9:ive youth, 

By Love, by Grief, by Piety carcfs*d. 

Alternate nuriling of each hallow' d breafl ; 70 

Rear'd, by their care, to work as each infpires„ 

And fondly miniilring to their de^es. 

Where firft imperial Pride, with wealth her dower. 
Spoke in a voice of vivifying power. 
And, charmed in Afla with her new domain, 
Summoned the Arts as vaflals of her train. 
Sculpture, perchance, ennobled by her fway. 
Gave her firft wonders to the eye of day. 
If, creduloufly fond, the Mufe may fpeak, 
Nor doubt the bold defcription of a Greek, 80 

Her favourite Art's primaeval £kill was feen 
To form the femblance of that Syrian queen. 



• See NOTE IV. 
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Whofe daring hand the dart of triumph hurl'd. 
Who rul'd, in Babylon, the eaftern world j 
And, pleasM the bounds of tranfient life to pafs, 
Aim*d at eternal fway in animated brafs *. 

Alas 1 how vain, in Afia's crumbling foil, 
Prov*d the proud efforts of imperial Toil 1 
Where are thy wonders, Babylon ? What eye 
May now a veftige of thy art defcry ? 90 

The cautious ftudents in hiftoric lore 
Queftion the marvels they in vain explore ; 
Thy boafted lights a fplendid fable deem. 
And hold Semiramis herfelf a dream f. 

But hafte, thou lovely goddefs of my lays, 
Whofe varying powers command my willing praile I 
Lead me from ruins, where I hardly meet 
Uncertain traces of thy long-paft feet, '.. ■ 
To fcenes of folid, though of gloomy truth, 
The dark afylum of thy bufy youthl 100 



• See NOTE V. f See NOTE VI. 
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Hail, iEgypt I bail,- labpribus, patient land I 
Sublime in purpoie, in performance grand 1 
Thy fteady fpirit to young Sculpture taught 
To icape deftrudion in the works fhe wrought ; 
And blind Oldivion's torrent, fwell'd by ftojrms, 

faird to bury thy coloiTal forms. . 
If taile fa(tidiou8 may with icom deride 
JEgyptian tributes to defpotic pride ; 
If Wonder (land in joylefs trance aghaft 
At regal blocks, elaborately vaft — no 

Protentous copies of a mortal frame, 
Though firm, uncouth ; and though enormous, tame — 
If Fancy {brink from Super ft ition*s fhapes. 
Dog-headed gods and coniecrated apes, 
From dark conceits to Learning's felf unknown, 
And the mute riddle on the maiigled ftone i — 
Yet highly, JEgypt, of thy worth I deem. 
And view thy patient efforts with efteem. 
Is it not wonderful, and worthy praife^ 
That men, untouched by Infpiration*s rays, 120 
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Strangers to Freedom, gaiety, and grace, 

Could build renown upon a lading bafe ; 

And all the ravage of deftrudion foil 

By the calm powers of perfevering toil ? 

Yes, ^gypt, here let thy juft praife be read. 

Thy tender revVence for the virtuous dead ; 

And thy fond care, by Sculpture's noblefl aim. 

To give beneficence a deathlefs name I 

Time on that care beftows the wifh*d effed. 

And guards thy maflive monarchs with refpc<5t *. 130 

Let not nice Tafte, of purer fancy vain, 
This praife of old and gracelefs art arraign : 
Should a magician ufher to our view 
An ancient wrinkled dame of dingy hue, 
Big-bonM and fliiF, and muttering mangled verie. 
Then fhould he fay, with truth, " See Helen's nurfe I" 

The fwarthy beldam friendly hands would {hake. 
And all would blefs her for her nurfling's fake. 



• S« NOTE VII. 
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Such Memphian art, to attic minds endeared; 

For Greece, their Helen! was by Mgypt rcar*d*. 140 

Ye firft and faired of ideal forms, 
Whom beauty decorates, and paflion warms ! 
Ye Graces, who beheld^ with juft delight, 
All Greece one temple, by your prefcnce bright I 
Con4ud a modern bard), .ilti fancy's hour. 
To view that temple^ ^ ..conftaoui of your power, 
Confcious your favour f\jll fuccefs enfures ; 
The paths of knowledge, truth, and liame are yours f^ 
Your aid a vital charm to toil imparts, 
The deathlefs foul of tranimigratiog arts. 1 50 

Offspring of Freedom ftnd of Feeling I you - 
Outlive your parents, and their life renew : 
Immortal in their works, your endlefs fway 
Can bring depaxte^d taknts into day ; ' 
Convince the world yolic influence fublime 
Fears no fi^tipt^s bass. ciF foil or clime ; 



• See NOTE VMI. . f Sec NOTE IX. 
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Exalt my country with your kindeft fmile, 

And raife an Athens in. this northern ifle I '■'■■■' ' 

My daring verfe avows the patriot aim 
To quicken Britain's love for boundlefs fame^; i6o 

To raife her pitch of emulation high, 
With Grecian Sculpture's perfed fons to vie. 

When foreign pride would Britiih mind^ enchain, 
Perifli the doubt, prepofteroufly vain, 



)■•■'<• ( 
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That mental tyrants arrogantly ftart 

To limit England in the fphere of art * I 

Has fhe not borne, to men and 'angels dear, 

A poet who, beyond his Greek compeer. 

In Fancy's field the difk of glory hurl'd — 

The hallow'd Homer of the Chriftian world ? i ^d 

Aflbciate Arts alternate luftre lend ; 

Each, in her hour, appears a fiftw*8 friend. 

Say why in fculpture Greece has retgil'd fupreme ? 

Nature with marble gave heir rooks to teem ; " 



• See NOTE X. 
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And foftering Freedom bade htr chiilel trace 

Unfetter'4 forms of dignity kndi^race 5 

Propitious both to Art rMnit hi^er ftill 

Flows the bright fountaia'of>her plaftic ikill. ' 

Hooieriirftvivifi'd the public mind, 

Arm*d it with ilrength» With elegance refin'4 » i8o 

From him, ^hat mind with in^^es replete, 

As Sculpture potesut,:- and as Painting fweet, 

Grew by degrees,: in .Various branches bright i. 

Congenial faculties pnrfu'd his flight ; 

And Phidias rofe, while Art and Nature fmil'd, 

The mighty poet'&intelled:ualxhild 

Whom Sculpture :boaited in -her proudefl: hour. 

By Heaven invefted with Homeric power. 

When, truer io itfelfi thfe Bri^fli mind, 



More keen for.hoilours of the putefl kind, 196 

To Milton's genius futh regard fhall pay -. 
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As Greece for Homer gloried to difplay. 
Like Phidias, then, her fculptors-fliall afpire 
To quicken marble with M^konic iire ; 
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And attic deities. (lialL'jiekliitbe'palm 

To lovelier forms, fcfapl^ibiHy calm* , . • ' 

Fine Art's iinpoTliiibtrgriQ¥rth ia everj: clime 
Requires the. {low progre{fi.ie aid- a£ Time. 
In Greece, where Sculpture reach'd fuch heights at laft. 
That Nature, imiling, own'd herfelf fupafsM, aoo 

Obierve how ages her Icmg childhood nurs*d, , 



And how her ripen'd charms exceird the £rft i 
Behold her Daedalus, whom iables. pcaiie, 

The boaft and wond^orher early daysl' 

He, daring artift, in a period dark. 

In death-like forms inflis'd.a livii^ fpark ; 

He loofen*d from the fide tlie lifcle^ adm. 

Gave to the opened vyca a fpeaking charm, 

And fuch an air of afiti^n to the whole 

That his rude fiatueffecm'd fio have a ibul. 210 

Thou great artificer of deathle& fame I 

Thy varied fkill has pffov'd the fport of Fame, 

Who {hews, half fhrouded in the veil of Time, 

Thy real talents, thy imputed crime ; 
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A crime as falfe, in iteafi>n*s friendly iight. 

As through the buoyant air thy fabled flight. 

Thefeus and Hercules with thee combined 

By different toils to melicuate mankind : 

They laboured to fecure, by glorious ftrifc, 

And thou, by glorious ^rts, to fweeteof life. 220 

Though dim traditions all thy merit fhow, ' 

Too well one feature of thy fet? we know : 

Genius and mifery,^^ (fo oft, on earthy - = • i^. 

Severely blended in the lot 6f worthy] 
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Thefe both were thifie» and botL in rare exeremesy 

Yet both were recompens'd by glory*$^ beams : 

Thy native Athensv in thy praife was loud^ 

And grateful £gypt to thy image bow*d» 

Ruin has funk within her dreac domain - > 

Thy attic figures, thy Egyptian fane ; 930 

Glory flill grants, thy &v'rite name to grace. 

One monument that Time can ne'er deface. 

Where Pathos, while her lips thy pangs rehearfi^ 

Shews thy parental heart enfhrin*d in Virgil's verleu^ i • 
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Unhappy genius of a brutal age! ' .} h 

Admir'd and ^um*d by ignorance and rage ! 
Though ftyFd a niurd'rer, whb, with envy blind, 
Kiird the keen fcholai* to his chai-ge confign'd ; 
Though doom'd to ibrrbw's moft oppreffive weight, 
To mourn a darling Ton's diiaflrous fate ; .240 

Juft Heaven allow>'d thy tortiir'd mind to reft 
On one difciple, in thy guidance bleft 
Thy kind Endaeus]oy-d thy lot to (hare, ' . 
Thy friend in exile, and in ait thy heir \ 
A witnefs of his fldll Miiierva 'ftood -^ 
Colof&l deity in fculptur'd wood; . 

« 

And from his touch lefs-yielding ivory caught- 

Of life the femblance, and the air of thought. 

The different ufes of an art divine 

From thee he learnt ; for Art's wide field was thine: 250 

Rich, though yet rude ; where her prophetic eyes 

Saw difiant wonders from thy genius rife, 

Whofe native ftrength, like England's early fage, 

Burfting the barriers of a barbarous age, 
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Emerged, while Nature bade thy mimic ftrife 

Make bold advances to ideal life. 

Not vain, O Daedalus ! thy toil, toraiie 

A varied column of inventive praije; 

Though loft to iight each boldly-labour'd mafs 

Of wood, of ftone, of ivoiy, of brafs, 260 

That from thy fpirit vital femblance won ; 

Though Time, unfeeling, crufh'd thy fculptar*d fon, 

Whofe form, more fondly laboured than thy own^ 
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In radiant bronze with radiant luftre fhof^. 
And long to ftrangers wbuld thy love atteft^ 



An idol of the land that gave thee reft 

Though thefe were ftmk in early ruin, ftill. 

An happier c^priiig of thy plaftic fkill, 

Schools of Greek art arofe, with fpirit free. 

And bleft a bold {progenitor in thee*. '276 

^gina, like the morning's early rays. 



And Corinth, bright as the meridian blaze ; 



* See NOTE XI. 
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Sicyon, ingenious Beauty*s nad^e earth, 

And Rhodes, who gloried in Minerva's birth— 

Hence Sculpture drew her nurf^es of fkill. 

Rich as a river fed by inany a rill j 

While earth and Heaven exult in its advance 

To fhine refleded in its bright expanfe I 

Nor there alone did liberal Art difplay 

The fweet eaichantment of her early fway : ■■-.. aSo 

Even rough Spaita, though eiogro&'d by arms, .7^ 

Efleem'd the patient chifleFs ^^Iter charms. 

Proud of her dauntlefs race in battle tried, - 

She reared a fculptor with parental pride ; 

Pleased that her ftin Qitiades cotxibin'd 

Three kindred arts in his accomplifh'd mind. 

He built, he decked with bronze Minerva's fane,^ 

Then fung the goddefs in a hallow'd ftrain . 

The triple homage won her kind regard. 

And from oblivion &v'd the artift and the bard*< 290 



* See NOTE XTT. 
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But, like the caft of ^Spartan maimers, coarfe,, 
An^ flighting foftercharins for fine wy force, 
£*en Grecian art, ,^bi^ all ks fiudious youthy 
Reach'd not the latent grace cf lovdlj Truth* 
Her chiefs, her gods^: itmsL mental fiofm. 



Aw*d with a proud aiiAertt): of f< 



•/n-it 



Yet Sculpture's ibnsy' with Nature in their, vi^w* 
Increased in talents, and in Jionaur. grew* / 
Such power DipoBnus. gave to Parian. ilone,. '* 
That gods appear*id to make, hit cauiie .tlubir oiirh ; 30a 
And Terror thought they curs'd the ilerile ibil 
Where hafle infuked his unfinifhrd toil *. 



Thy foDs, Ahthermus, with, si £lial pride 
Their dear hereditary talents plied, . 
And bade, the meafure of her fame to fill. 
Their native Chios glory in their ikill t 
But, in an evil hour of angry hafte,. 
They with malignant 0till their art debat'd ;. 



• See NOTE XIH. 
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Pleas*d to devote to mockery's, r^asd 
The homely .vif*gpo£ no trifling bard.:,-!/ :, :\ .310 
Hipponax^ fam'd for acrimoaio^foi^, ; . 
Soon with Iambic rage aveng'd the sirronjg. ' : . r i, 
Deform'd of foul, Derifion htm'd the met 
But the mild patronsrof enlighten.-d Hfe-, 
The nobler Craces^ mourn'd the. bickering hour, 
And blam*d the mean abufe -of mental .power t. 
For aims more worthy of an art divine, 
hmSf Antenor, (hall be 
Whofe ddll to public reverence confign'd 
The patriot idols -of the Grecian mind—* 320 

The young Tyrannicides, whofe dauntlefs Jbul 
Difdain*d fubmidlon to ufurp'd control; .. ii 

Whofe brave achievement, and whofe blended praifej 
Athens rehearsed in her convivial lays — - 
Athens, exulting thof^ dear forms, to fee— 
Whofe very filence cried aloud, "Be free + I" 



• See NOTE XIV, f See NOTE XV. 
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Inftrudive Sculpture I chailte and awfiil queeii 
Of Arts that dignify this earthly icene I 
Thy fineft (kill, thy m&ft empaifion^d powers, 
Ferm*d to outlive the pencil's fading flowers, 330 

Are well devoted, as true honour's prize, 
To Freedom's ilbn'who for his parent dies ^ 
For fhe, the '^iine ennobler c^ the 
That, wanting her bled beam, is weak and blind -— 
Freedom, of Excellence the foftering fiiend. 
Whom Virtue loves, and Sciences attend ■— 
Freedom firft made in Oreece, her favourite land. 
Beauty and Force the creatures of thy hand : 
She taught thee with filch forms to deck thy fphere 
As wife Idolatry may yet revere ; 340 

Forms, in which Art refin*d on Nature's plan, 
At once refembling and {urpafling Man. 

'Twas in the ipiendor of thoie glorious day». 

When attic valour wop: eternal pioifef^i— 

When, happy to have clear'd her cumber'd coaft 
From fierce InVafibn's foil'd Matbmc 'hoft 
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Exulting Liberty to Scutptuiie cried» 

*' Aid thou our triumphs, and our joys divide I 

<* Since I and Nati!)re in this fcene coofpire 

<< To warm aceompliih'd minds with hfippkil fire» 350 

<' That Fame may fee them in her fane preQde> 

<< And deem her attic fons her deareft pride! 

" To memorize their aoble forms be thil)»I . • 

« Grace thou the mortal with an air divine I 

<< That Grecian excellence, eluding &te, 

« 

'< Age after age may fhine fupremely great ; 
That Greece berielf, and every pc^ifh'd clime. 
May, through the long viciifitudes of time, 
** Hail thole wha fav'd her from OppreflicMi*s rod, 
** The patriot hero, or the guardian god V* 360 
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So Freedom ipake, and at her potent call 
Obedient Sculpture peopled every haU | 
The generous artift fix*d, with prouid defight. 
The ftate's brave champions in the pabHc fight ; 
And grated Geniiia felt his powers expand^ 
While pubUc virtue tafi^t hisl willing hand 
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To honour chiefs who every danger bravM, 
And decorate the knd their valour iav*d« 

Nor gave juft Gratitude to man alone 
This vital tribute of expreiiive ftone, 370 

But to Athenians who, in beauty*s form, 
Reprefs'd their female fear in ruin's ftorm ; 
Who, in the hour when their dcli^tlul home, 
Domeftic altars, and each facred dome. 
Were feen to £nk in fate's barbaric blaze, 
Difdain'd defpair, and look'd for happier days 
In Grecian arms ftill daring to confide 
With tender fortitude and virtuous pride ; 
Pleas*d in Trezene's fheltering walls to wait. 
Till attic force reftor'd their native ftate. 380 

Ye patient heroines 1 not vain your truft. 
By love fuggefted, and to valour juft I 
Athens, the favourite theme of every tongue, 
(A real Phenix,) from her afhes fprung — 
Athens, endear'd to every feeling heart, 
A throne of Genius, and a mine of art— 



46 

Athens was proud your condud to review ; 

She to your courage rais'd memorials due, 

And with your fculptur'd charms Trezene decked, 

Who iav*d her fugitives with fond refped. 390 

Ye heroines of hope, whofe force of mind 
Induc'd relenting Fortune to be kind f 
Teach me to copy what I juftly praiie I 
Teach me, like you, in dark affli<^on's days^— 
Now while the lyre, by forrow's ftern command. 
Sinks in forc*d filence from my troubled hand—- 
Teach me to wait, in Quiet's friendly bower. 
The future funilune of a fairer hour *. 



• See NOTE XVI. 



THE END OF THE SECOND EPISTLE. 



EPISTLE THE THIRD 



E^Xof |t^l|01K ipiVMV 

Ka»Ti;;^nfvmf yXimtMNT. PlNDAR* 



ARGUMENT 

OF THE THIRD EPISTLE. 

The Grecian fculptors of later Hme^-^Myron^^Polycletus—Pbidias^^PraX'- 
iteles — Eupbranor — Lyfippus — The CotoJJus of Rhodes .—Addrefs to 
Time^ as the refiorer of tuned Art^^^Thc laocoon.^'^Niobe.^^Hcrcules. 
jtpoUo.-^^Venus. 
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EPISTLE III. 



JusTicB and Honour call I Awake, my lyre 1 

Artifts of Attica thy voice require I 

Ye Greeks I ye demi-gods of ancient days I 

Whofe life was energy, whofe pafllon praiie ! 

What patriot rapture muft your hearts have known. 

When with new charms your native Athens fhone 1 

Confpiring Arts ftrain*d every nerve to crown 

Their refcu'd darling with unmatch*d renown ; 

And of thofe earth-ennobling Arts who ftrove, 

Foft*ring her glory, to enfure her love. lO 



so 

Nor laft, nor leaft, O Sculpture ! was thy claim, 
Delightful minifter of deathlefs fame ! 
E'en at this day, when Time's illufive cloud 

« 

Enwraps departed empire like a fhroud, 
Rending Oblivion's veil in Fancy's fight. 
Thy Grecian fons my willing praife invite. 

Thy Myron, firft of that accomplifli'd race 
Who gave to ruder forms true vital grace ; 
See him with fmiles his brazen cow carefs. 
While herds applaufive round the fculptor prefs I 20 

His work they hail with food amazecoeat wild. 
And deem their kindred ftatue Nature's child 1 
A numerous train of Tival bards rdiearfe 
His brazen heifer's praife in partial verfe« 
But not to brutes was his pure art cbnfin'd ; 
Myron in nobler forms infus'd a mind. 
'Twas his in rBacchos' ^e that god to place. 
With fuch -commaQding' and fisch cheerfiii grace. 
That the pleas'd eye, of potent form 1^ teft, 
Gladly the joy-infpziiDg power confeft* .30 
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'Twas his with genius^ in portion rare. 
To &OW the labouring limbs with learned care. 
His keen Difoobolos in every part 
Spoke toiling Nature traced by patient Art ; 
And his fleet .Ladas> train'd for Fiza's prize, 
Hope in his heart, impatience in his eyes. 
Through all his fhapc exprefs*d his eager foul, 
A third for praife, and panting for the goal *. 

Of higher ftudies and fuperior note. 
See Poly cletus his fbong mind devote, . 40 

To frame for ftudioiits ^outh inilrudion's plan. 
And found his precepts on his faultlefs man! 
The model, fam'd through long-fucceeding time, 
Difplay*d young Vigor in his martial prime. 
Isf or did thy female forms with weaker claim, 
Accomplifh'd artift I at pecfc&ion aim : 
Witnefs Epheixan Dianas ample ^e, 
Fiird with her adive Amazonian train. 



• See NOT£ I. 
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By many a fculptor, emuloufly keen, 

Thefe rival nymphs, high-wrought, enrich*d the icene. 50 

There, where the judges of thy art declare 

Which figure they pronounce fupremely fair. 

How great the triumph of thy chafte defign 1 

The Amazon of Phidias yields to thine* \ 

But as low rallies to the mountain grove^ 

As humble deities to awful Jove, 

Such, in his time, was every fam'd compeer 

With Phidias matched in Art*s fublimeft {phere ; 

Where the rapt mind, to Heaven itfelf convey*d. 

Imbibes celeftial form by Fancy's aid, 60 

And gives adoring mortals to furvey 



Features that indicate Almighty fway. 

Genius of ancient Greece 1 whoie influence ran 
Through every talent that ennobles man ; 
0*er bright ideas taught the mind to broody 
And feaft on glory, as its native food ^ 



• Sm note ii. 
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Bear me, in vidoa bear 



Where Honor*8 fenrent fpirit breath*d around ; 

Where gay Diftindion held the garland high. 

And thy prime wonders gladdened every eye I • 70 

Thy favourite precinds at my wifh appear, 

Where hymns of triumph fill the raptur*d ear ; 

My eager feet have pafs'd thy olive grove, 

And touch the threfhold of Olympian Jove i 
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Lo, in calm pomp, with Art*s profufion bright, 
Whofe blended glories fafcinate the fight. 
Sits the dread power ! Around his awfiil head 
The {acred foliage of the olive fpread. 
Declares that in his fovereign mmd alone 
Peace ever fiiines, and has for ever ihone. 80 

The temple's fpacious precinds fcarce enfold 
The grand quiefcent form of ivory and gold. 
The fymbols of his fway, on either hand, 
Delight and reverence at once command. 
Behold his right fweet Vid'ry's image bear. 
Formed, like his own, elaborately fair : 
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His left a fceptre with rich Kght inpcfts^ 

And tranquil ock its point his eagle refts ; ' 

His fandals are of gold ; a gcdden robe 

Proclaims his empire o*er the living j^obe : 90 

For earth*s mute creatures, on hs reft are feen 

With flowers, and fir ft the lily as their queen ^ 

The rich compartments of the^throne enfold 
Ivory with ebmiy, and gems with gold : 
Adorned with images, fiaur maflive feet 
Suftain the radiance of the regal leat. 
Around each foot four joyous forms advance, 
Four Vid*ries, weaving a triumphant dance. 
The throne's high fummit Ihapes more lovely flill 
With animation and with beauty ^1 : 106 

The Graces here upon their parent wak ; 
His filial Seafbiis there, and both in triple flate. 
The labouring eye, with adbiiratioQ fmit, 
Labours in vain each figure to admit, ' 
That blended arts coofpiring toird to raife 
On this grand fpedade, iarpaffing. pnuf& 
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Yet here all eyes, the ikil&il>ttid unikiir<i> 

Imprefs*^- mklxwirtf ■ and^ Withr-amazement £Jl*d, 

From the bleft features of ishe god imhibe 

Such thoughts as-melknrate. Ills mortal tribe. . ii»6 

Phidias! la^r.mmcb th^r fiuDe^ though not in fpeeth**— 

Thine, thd fnime^glory p^anoiiands could reach 

Thine, to have form'd, in fupeieftition's hour. 

The nobleft femblaDce o£ cdeftial power 1 

lUuflripus artift 1 in thy £gnal lot 

What ftains the glory of thy! country blot 1 

Genius of Athens 1 forrow feals thy lips. 

And all thy fplendom- finks in dark eclipfe, 

When hiftory-iibcws with a regret benign^ ; , 

The fins of baic ingratitude were thine— i ao 

Ingratitude to men, whofe flcill iublime • 

Gave thee to triumph 6*er the rage of dme \ ' 

How, Phidias I was thy heart with angui£h flung. 
When public malice, by thy pupil* s tongue, ;/' 

Charg'd theej whofe mind, was cafl in honor's mauld, •, % 
With the mean ^crilege of |41fer*d gold 1 
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But thee thy Pericles, that noble name 
Who rear*d thy talents, and who fhares thy fame, 
By generous Friendfhip^s providential care 
Reicu'd from Slander^s execrable fnare— ^ 130 

Vengeance was thine, that vengeance juft and grand. 
Which fires wronged genius with an eager hand 
Of national iniquity to foil 
Th* oppreflive aim, by new and nobler toil. 
Till £nvy*s felf with wonder fland s^haft. 
Seeing the works that wakM her rage fiirpafs^d. 
So with himfelf this injur dartift ilrove. 
His far-fam'd Pallas yielded to his Jove ; 
And grateful Elis, proud new palms to gain, 
Boafted, with truth, of Phidias juflly vain, 140 

That Athens was eclips'd by her Olympian fane *. 
Still dear to fame, though ficklenefs, thy joy, 
Urg*d thee, by turns, to cherifb and defboy 
The very excellence thy breafl fupplied, 

I 

Child of thy love, and nuriling of thy pride, 

- •See NOTE m. 
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Even thy foes, O Athens 1 moum*d thy fete, 

When fierce Lyfander thunder*d at thy gate, 

And all thy wounded Arts felt War*s o*erwhelming 

weight— 
War, whence the worft of human mifery fprings; 
The people's folly, and the guilt of kings. 150 

Thy Pericles, whofe talents (eem'd to claim 
A monarch's empire, with a patriot's name — 
He, thy untitled king, whofe liberal mind 
Genius enrich*d, and difcipline refin'd ; 
Whofe potent voice control'd a people free. 
As Heaven's prefiding breath commands the fea—- 
He, who delighted on fine Art to raife 
The deathlefs fabric of his country's praife ; 
Taught public wealth to rear ingenious worth. 
Exalted Nature, and embellifli'd eardi— 160 

He, by mild virtues to the world endear'd, 
Whofe dying boafl Humanity revcr'd 
E'en he, by fits of martial frenzy fway'd, 
To blood's dire demons a rafh offering made; 
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And, blind to ill his nature muft abhor^ 

Hurried his nation to that fatal war 

Whofe let^then'd horrors on his Athens threw 

Dilgrace that Death hid kindly from his view, 

When at the favi^ Spartan's foot fhe lay ; 

Her fliame his pride, her ornaments his prey ♦. r 70 

Wherever Liberty, when doom'd to weep 
In tranfient pangs, or fink in death^like deep. 
Loft her quick fpirit, wounded or betray 'd, 
Her fofter*d Arts with filial grief decayed. 

But fhort, in Athens, was the baleful couHe 
Of envious Tytanny arid Spartan force. 
Her thirty tyrants, with a robber* s dread, 
From the juft arm of Trafybulus fled : 
His patriot virtue burft the fervifc yoke, 
And, bright froiw btfef ccKpfe, effulgent Freedom 

broke; 180 

Attendant Arts her fatelKtes appciar, 
And {hed new luftre round her Attic fphere. 

• See NOTE IV. 
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When happy Genius, by a daring flight, 
Has ieem'd to perch on proud Perredion's height, 
Afraid on difproportion'd wings to rife, 
Aw'd and abafh'd, weak Emulation dies. 
Such fate had Poefy for Homer's Mufe, 
No Greek with profperous rivalihip purdies. 
Sculpture, more fruitful, though {he joy'd to claim 
For her dear Phidias pure Homeric fame, 1 90 

Not to one dading felt her pride confin'd, 
^t to new fbns new excelleiice afl^a'd*. 

Scopas I in.wond'rous.hannony *twas thine ^ 
The charms of paflion and of grace to join ; 
Thy {kill exprei^'d new fhades of foft deflre, 
Each varying charader of Cupid's fire. 
In thy gay figure Bacchus fmil'd to fee 
His gambols of tumultuary glee. 
Thy genius wrought, by difeent powers infpir'd. 
As fondnefs wiQi'd, or dignity required ! 200 
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'Twas thine to decorate the gorgeous fcene. 
Where Arts were proud to aid the Carian queen. 
Richly fhe rais'd, for widow'd love's relief, 
The grand memorial of imperial grief, 
The Maufoleum, whofe immortal name 
Records her forrow, and preferves her fame. 

Of feelings exquiiite, to fondnefs prone. 
And pleas'd to make peculiar praife thy own, 
Praxiteles t the power that fway'd thee mod. 
Made it thy joy, thy privile^, thy boaft, aio 

To fee coy Beauty own thy kind control. 
And fhow each (oft emotion of her foul ; 
While breathing ftone accomplifh'd thy beheft. 
And every charm of tender grace exprefs'd ; 
Till thy fine Work fuch pcrfeA life difplay*d, 
Venus with pride her marble felf furvey*d. 
Enchanting artifl ! whofe warm heart was feen 
Devoting all thy fkill to Beauty's queen f 
'Twas not thy fate to ferve a thanklefs power j 
Her {mile is gratitude, delight her dower. S20 
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Love, her young darling, thy dear Art carefs'd. 

Child of thy genius, fovereign of thy bread I 

Thy fportive patronefs to thy embrace 

Confign'd the faireft of her Grecian race, 

Whofe wit to beauty could new charms impart. 

Pleased to infpirit and reward thy art. 

This playful, fair would fecret knowledge feek. 

Which her unboafting friend declined to fpeak : 

She wifh'd to know (a wifh in vain exprefs'd) 

Which of his happy works he deemM the beft : 230 

The beft is hers, if {he the beft will choofe, 

But felf-applaufe his modeft lips refufe. 

A fubtle ££tion aids her ftrong defire : 
** Praxiteles ! thy gallery 's on fire !" 
With fear well feign'd the fond enthufiaft cries. 
Quick, in alarm, the man of art replies : 
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oh, angry Vulcan \ mar each meaner ftiape, 



" But let my Cupid and my Faun efcape !" 

The fmiling fair relieves him in a trice. 

And Cupid, foon her own, repays the fond device *. 240 

• See NOTE VI. 
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I 

of flerner fpirit, and with bold defign, 
Toiling in two congenial arts to fhine, 
With energetic truth Euphranor wrought 
The forceful features of heroic thoi^ht;^ 
And ere the youth a vanquifh'd world o'errun, 
In glory's car he feated Philip's fbn *. 

Hail to that graceful youth 1 whok fervid 
Feeling and tafte in early life refin'd ; 
Who on the foul of cherifli'd art imprefs'd 
That zeal for glory which his ownconfefs'd I 250 

Let the ftern fage chaftife with Reafon's rod, ' 

Ambition's vidim, and Delirium's god, 
More pleafing duties to the bard belong, 
While tracing Sculpture's march in moral fong. 
Honour's juft tribute to the prince he pays, 
Who view'd her beauty with a lover's gaze; 
And nobly fav'd it from a quick decline 
By liberal care, and bounty's warmth benign : 
Who bade her favourite fon his power furpafs, 
And call to liCb in fame-conferring brafs 260 

• See NOTE VII. 
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(A work, where Gratitude with gloiyWendi I } 
His guardian group, his felf-devoted friends. 

Proud of the vi^or*s praife, and pleased to aid 
A hero's fpirit by afFe6tion fway'd, 
With fuch enchanting flcill Lyfippus' hand 
Rais'd to diftindion this devoted band. 
That as each Macedon their forms beheld, ' ' 

With kindred fire each martial bofom fweird ; 
Each for their lot would gladly yield his breathy 
And deem their honor cheaply bought by death; 27a 

How bleft, Lyfippus ! was thy fignal fate, 
Whofe genius found all graces in the great I 

I 

Kature and Fortune feem*d for thee to blend. 

In one bright form, the model, patron, friend. 

His tafte enlightened whom his power fuftain'd, 

And in the fculptor*s heart the hero reign*d. 

Hence, for thy godlike Ammon *twas thy praife 

Each varying femblancc of his form to raife ; 

Marking of changeful life the gradual courfe. 

From childhood's tendernefs to manhood's force; 28a 
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And thefe appropriate images to fill 
With fuch felicity of latent fkill 
As labour, led by love alone, can find, 
By love, the offspring of a grateful mind. 

Ever, Lyfippus ! be thy name rever*d. 
By moral dignity of mind endeared I 
Glory, well-pleas 'd, thy double worth beheld, 
The matchlefs artift by the man excelled ; 
Thy upright fpirit, firm in manly fenfe, 
Scorning to fevour impious Pride's pretence, 290 

Reprov'd thy friend Apelles, that he ftrove 
To lavifh lightning on a fancied Jove ; 
And to thy flatue, rationally grand. 
Gave the juft weapon of a hero's hand. 
Thy tafte ador*d, with Virtue's temperate flame, 
Truth, as the fountain both of art and fame ; 
Yet no ill-founded rule, no fervile fear, 
Chain'd thy free mind in Fancy's fav'rite fphere. 
Thy dauntlefs thought, proportion for its guide. 
From life's trite field each brave excurfion tried : 300 
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Thy changeful genius, patient and acute, 
Toil'd on colofTal forms, or play'd With the minute ; 
And Nature own'd each work, with fond furprize. 
True to her foul, though faithlefs to her fize. 
The hallow'd bulk of thy Tarentine Jove 
Check'd the proud fpoilers of each facred grove ; 
Roman rapacity, in plunder's hour, 
Paus*d, and rever'd the mighty fculptor's power. 
Thy Hercules, the table's grace and guard, 
Rais'd to extatic joy a ]R.oman bard,. 310 

Whofe focial Mufe delighted to rehearfe 
The feftive ftatue's charms in friendly verfe ; 
Prais'd the fmall form where force and fpirit dwelt, 
Small to be feen, but mighty to be felt ; 
And, pleas'd in grateful numbers to relate 
The fculptur'd powers, Felicity and Fate, 
Told how young Ammon, with afiedion's pride, 
Drew martial fire from this infpiring guide — 
This, the choice idol of his life, carefs*d 
To prompt his battle, or pfoted: his reft — 320 
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To this, when poifon forc'd his frequent fighs, 
Turnings in death) his elevated eyes. 
He view'd the paift-tried powet with frefli delight, 
And fed his feaflefs ipirit oi!k the fight. 

The life of Afnitioti cloj'd, the ftatue pafs*d 
To a new viiftor df a difer caft. 
With ruthlefs Hannibal, by Rome abhorr'd, 
The priz'd aflbciate of the Punic lord, 
This idol vifited Italia's flidre, 

And faw Rome's eagles drench'd in Roman gore : 330 
But when the African, fo fiercely great, 
Fell by the dark viciflitude of fate. 
This fculptur'd Hercules, ftill known to Fame, 
As worfliipp'd by a chief of higheft name, 
Felt, e'en in Rome, his influence increased, 
As the prefiding power of Sylla's feaft. 
The darling image Time at laft confign*d 
To a new mafter, of a nobler mind. 
Hail, gentle Vindex 1 'twas not thine to buy 
A name immortal at a price too high. 340 
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No bloody fword, with mangled Nature's pain, 

Carv*d thee a paflage into glory* $ fane. 

But manners fweetly mild, and mental grace, 

In Mem'ry's temple fix thy purer place. 

Thy genuine praife Affeddon gladly penn'd ; 

For Arts were thy delight, a poet was thy friends 

Happy diHindioii ! and rever'd by Time ! 

Sweet in its ufe, in confequence fublime I 

Accomplifli'd Vindex I all thy fculptur'd ftore, 

Though Genius fill'd with life the fini(h'd ore— ^ 350 

All that thy perfedt taftc, by Fortune's aid, 

With liberal joy colleded and difplay'd-^ 

All, all in dark Perdition's gulph are drown'd, 

Nor can an atom of the wreck be found. 

But (hining ftill, and ftill in luftre ftrong. 

Such is the facrcd power of friendly fong. 

Thy virtues arc beheld in living lays, 

Where feeling Statins thy pure feaft pourtrays, 

And makes thy cherifh'd Arts confederate in thy praife. 
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He, juft to merit of benignant mein, 260 

Fondly defcribes the mafter of the fcene 

So free from fenfelefs pride and ienfual vice, 

Of mind {o polifk'd, and of tafte fo nice. 

That under his regard, true honour's teft, 

Lyfippus might have wifli'd his works to reft *. 

To reft t vain word, that fuits not fcenes like thele, 
Where empires flu6fcuate as Time decrees I 
The mighty defpot, of a double fway. 
The guide of growth, the monarch of decay, 
Grants, ever bufy in the changeful plan, 270 

No lafting quiet to the works of man. 
Witnefs, Lyfippus, that ftupendous frame 
Form*d by thy pupil for his country's fame ; 
Who, when l^l'd War renounced her rich abodes. 
Reared the proud trophy of triumphant Rhodes 
In giant fplendour which the world amaz'd, 
Protentous in his bulk this proud A polio blaz'd ; 
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So large, fo lofty, that, beneath his bale, 
Mortals feem'd fhrunk below the pigmy race. 

Yet let not vain, fenforious fpleen deride 380 

This Pagan monument of tow'ring pride. 
Great in his aim, in patriot purpofe good, 
A glorious witnefs the ColoiTus ftood : 
How his brave ifle, in valour's trying hour, 
Joy'd to refift Invafion's ruffian power j 
Still to invading arms this fortune fall. 
To deck thofe ifles they threaten to enthrall. 

But with what fpeed can time and chance deftroy 
The piles of h(Xiour, and the pomp of joy I 
Though rear'd with ableft art that might defy 390^ 

Tempefluous feafons and a raging iky, 
Subtler Deflrudtion waits the fbvereign block. 
The deep foundations of his iiland rock ;; 
Earth, as infulted, to her center fhakesy 
Th* enormous idol reels-: — he falls — he breaks 1 
Amazement's eye his fmalleil fragments fill. 
In ruin mighty, and a wonder flill : 
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His fall is felt through Glory's wounded heart, 

And Grief's convulfioh (hakes the iphereof Art*. 

YeRhodiansl early a diAinguiih'd race 400 

For arts and arms, Minerra's double grace ; 

Ye, who around this fhatter'd ma(s iatnent 

Your honour ruin'd in the dire event 1 

Mourn not your fail'n C^c^His, but complain 

Of change more ruinous to Sculpture's reign I 

Mourn for degeneraite Athens, where the king, 

From whofe fbil'd arms your fbiitue feemM to fpring, 

No metre .refilled, finds a fervik crowd 

Tam'd to his yoke, and in his praifes loud ; 

Where Art is feen, in Proflitution's hour, 410 

Dejecting virtue, and ezaltsng power. 

Yeflavesl whojftation, blind to public good, 
A tyrant's flatues where a fage's ftood I 
Ye prove the love of liberty alone 
Enlivens Art with luftre all its txwn. 
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Where that beft padion of the foul refin'd, 

That firm Coloiliis of th' unfhaken mind — 

Where that exifts no more, all mental power 

Takes the cold tint of twilight's funlefs hour ; 

The energies of Art and Virtue ceafe, 420 

Servility benumbs the foul of Greece *. 

That wondrous land, where Nature foemM to fbower 
A bright profufion of all mental power ; 
Where talents glitter'd to delight the mind, 
Rich as the groves by filv'ry froft enfhrin'd ; 
From her fpoil'd fhores faw every grace withdraw^ 
Like groves unfilver'd in a mifty thaw ; 
While Strife and Slavery, in union bafe, 
Disfigure earth, and Nature's felf deface. 
The tender Arts in hafty terror fly, 430 

To feek a refuge, in a milder Iky ; 
Driv'n from their darling Athens for a while, 
They feem'd reviving by a monarch's fmile : 
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Seleucias' Court the fugitives carefs'd, 

And ^gypt nurs'd them on her fertile breaft. 

But not the Ptolemies' imperial grace, 

A bounteous, fplendid, but enervate race — 

Not all their fond protection could impart 



True Attic luftre to tranfplanted Art : 

The fweet exotic fcorn'd the foil it tried, 440 

And, faintly promifing to flourifh, died *. 

Genius of Greece I whom love can ne'er forget I 
Exhauftlefs fource of rapture and regret I 
Of all the changes that Time's wild command 
Works on this globe, the rattle of his hand. 
Is there viciflitude more worthy tears 
Than what in thy difaftrous fate appears. 
When Learning's retrofpeCtive eyes furvey 
Thy bright afcendant, and thy dark decay I 

Refiftlefs defpot I all-controlling Time 1 450 



Though Pride may curfe thy ravage as a crime ; 
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Let Truth, morejuft, thy milder power declare, 

And boaft with gratitude thy zeal to fpare ; 

For thou haft fpar'd^and be fuch mercy bleft, 

Of Grecians literary chiefs the beft. 

The pure Triumvirate, of potent minds, 

Whom in her zone ideal fieauty binds ; 

The radiant three, who palms unrivall'd bore 

In verfe, in eloquence, in moral lore— 

Yes, in the lettered world, that lofty fphere 460 

Whence light defcends to Art divinely clear. 

Great is thy clemency, O Time I nor lefs 

Thy zeal to fave, may Sculpture's field exprefs* I 

Man*s rage has given to Havoc's hateful powers 

Gods and their altars, ftatues, temples, towers : 

But mark where Time, with more benignant pride. 

Redeems the wreck of defolation's tide I 

Lo, at his bidding, curious hands explore 

Imperial Ruin's fubterranean ftore ! 
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Behold where once a virtuous emp'ror glowM, 470 

And thy rich bath, benignant Titus I flow'd I 

Fpr ages buried, and Oblivion's prey. 

The mafter-piece of Sculpture fprings to day. 

How Rapture bends o'er the receding earth, 
BlefUng the fkilful wonder's fecond birth! 
Hail, thou fublime refemblance of the fire. 
Excruciated to fee his helplefs fons expire I 
Though Fate's fierce ferpent round thy manly franie 
Wind its vaft volumes, and with deadly aim 
Dart its impetuous poifon near the heart ; 480 

Though thy (hrunk flank announce the wounded part ; 
To felfifh pangs fuperior thou art feen. 
And fuffering anguifli, more intenfely keen, 
I fee the father in thy features rife. 
To Heaven direding his death- darken'd eyes. 
And for his fons, in agony's extreme, 
Yet afking mercy from the fire fupreme ! 
Alas ! thy younger hope, already pierc'd 
By quick Perdition's fhake, expires the firft ! 
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Thy elder darling, lockM in iiiaky folds, 490 

With fruitlefs pity his rack'd fire beholds 1 

Ye happy Sculptors I who in this your pride 
Enjoy th* immortal fame for which you figh'd ! 
Your bleft ambition Ruin's hand difarms ; 
Hoftility reveres the work, whofe charms i 

At once amaze the mind, and melt the heart. 
The foul of pathos, the fublime of Art I 

Let Rhodes, exulting in your birth, proclaim 
Her title to renown, her Agefander's name — 
Him, if kind Fancy fan<5iion with applaufe 500 

The pleafing picture that conjecture draws—- 
Him, life's beft blefUngs once were feen to crown, 
Blefllngs more rare than genius or renown — 
The blifs, to fee two fons in art afpire 
To ferve as friendly rivals to their fire I 
The triple group, fo fuited to their fiate, 
They form'd with parity of love elate ; 



L 2 



76 

And Nature, pleas*d, gave all her powers to fill 
This richeft ofFspring of confederate fkill *. 

Nor hail thou, Sculpture I on whofe ancient ftate 510 
The train, of paflions all were known to wait, 
Thy deep and fpirit-fearching charms confined 
To (how the conflict of a father's mind : 
Thy Niobe yet lives, a glorious teft. 
Thou could'il e^^ibit the maternal breaft. 
Where gods relentlefs every pang dcfcried 
Of wretched beauty, and of ruin'd pride •!•. 

Yes, Attic Art ! each change of vital breath. 
Of life the fervour, and the chill of death. 
All, all were fubjed to thy glorious power ; 520 

Nature was thine, in ever- varying hour: 
Witnefs that ofFspring of thy fkill profound. 
Thy Gladiator, bending to the ground. 
In whom the eye of fympathy defcries 
His brief exiflence ebbing as he lies % ^ 
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With fifing wonder, and increafing joy. 
As Grecian reliques my fond thoughts employ. 
Her time-fpar'd marble miracles I trace — 
Marbles of higheft note, ftrength, beauty, grace*— 
In each Olympian form divinely fhown, 530 

Who boaft thefe heavenly attributes their own. 

On Glycon's Hercules the proud eye refts. 
Dwells on that force which all the form invefts. 
Till the fpe£tator glows with vigor s flame, 
And feels the god reanimate his frame *. 
In perfed forms what potent magic dwells. 
Thy peerlefs fragment of perfcAion tells, 
Skiird Apoloniiis f whofc fine work exprefsM 
This forceful deity in blifsful reft ! 
How dear thy Torib to the feeling mind, 540 

Rememb nng Angclo, when old and blind. 
Fed, on this wreck, the pafiion of his heart 
For the recondite charms of pureft art \ 
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The veteran, while his hand, with fcience fraught, 
Rov'd o'er the ftone fo cxquifitely wrought, 
(His fancy giving the maim'd trunk a foul,) . 
Saw, in his touch, the grandeur of the whole *. 

Joys on the fwelling mind more richly fliower 
When beauty's manly and majeftic power 
Shines, fweetly awful, in Apollo* s form, ' 550 

Elate with filial love, with anger warm . 
Againft the ferpent whofe terrific creft 
Aim'd its bafe fury at his. mother's breaft. 
His ihaft is launched ; 'tis empire's &teful rod ; 
His fervid gefturc proves the vidor god ; 
His glowing features the firm foul difplay 
Of confident fuccefs and righteous fway. 
Enchanting imagb I thy pure charms conduce 
To moral leflbns of no trifling ufe : 
Thee while the fafcinated eyes admire, 560 

The fpirit, kindling with indignant fire. 
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Learns (that bright room, which in thy movement 

glows, . ' 

Scorn for the rancour of malignant foes • 1 

In milder tones, kind Harmony I impart 
Thy magic fbftnefs to the melting heart ; 
While Love*s ingenuous fbng afpires to trace 
The fweeter influence of female grace I 

Hail, Medicean Venus I matchlefs form \ 
As Nature modefl, yet as Fancy warm ! 
Thy beauty, mov'd by virtuous inftind, tries 576 

To- fcrecn retiring charms from rafh furprife : 
Thy hands are eloquent ; they both atteft 
The coy emotion of thy feeling breaft ; 
And prove, by delicacy's dear control. 
Her quick fenfations are of gr&ce the foul. 

Thou darling idol of the Pagan earth I 
Whofe pomp had vanifh'd at thy fecond birth, 
When, from Oblivion's (hades that o'er thee hung. 
Thy ibft attractions to new honour fprung ; 
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To thcc, fwect pride of Nature and of Art ! 580 

Be endlefs homage from the manly heart 

Which bends, obedient to a law divine, 

In guiltlefs worfhip to fuch charms as thine ( 

Though mortals, wayward when by Fortune ccofs* d. 

Slight what they have, in mourning what they loft ; 

Let us, dear Flaxman ! with a grateful joy 

On Sculpture's refcu*d wealth our thoughts employ. 

O, while with Friendftiip's pure, though proud defirds, 

I praife that Art, who thy free fpirit fires, . 

May thy pleased goddefs, with her kind regard, 590 

Support, inftru A, invigorate thy bard. 

Till my fond fancy, by her aid refin'd. 

Fills with new zeal thy energetic mind 

Yet far above her living fons to foar. 

And match the wonders of her Attic ftore } 

Yes there is room, and Chriftian fubje^ yield 
For Art's fublimeft aims a happier field : ' 
But paufe, my eager fong ! nor yet rehearfe 
A fav'rite truth referv'd for future verfe* ; 
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Another taik awaits thee, to furvey 600 

Scenes of Etrurian art and Roman fway : 

Yet paufe, and, liftening to the wintry main, 

In this retreat let Meditation reign I 

Here falutary Solitude repairs 

The fpirit wafted by afflidHng cares : 

Here reft, while Study for thy ufe explores 

Art's early fate on thofe eventful ihores. 

Where, hardly refcu'd from Oblivion's tomb, 

Polifli'd Etruria funk by favage Rome ; 

And Rome, whofe pride an iron tempeft hurl'd 610 

With force oppreflive round a proftrate world. 

Sunk in her turn, herfelf the bloated prey 

Of Retribution's wrath, in ruinous decay. 



THE END OP THE THIRD EPISTLE. 
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Inter fumantes templorum armata ruinas 

J)extfra yiftori^ fimulacra hoiiilia cepit, 

Bt captlva domum yenenins cea numina vtxit : 

Hoc fignum rapuit bimaris de ftrage Corintliiy 

lUud ab incenfis in praedam fumpfit Athenis. Prudentius. 
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ARGUMENT 

OF THE FOURTH EPISTLE. 
Etruria. — Rome, -"Vifion of Hadrian* s Vtlla. 




EPISTLE IV. 



Ingenuous Flaxman I thy juft foul delights 

To fee opprefs'd Defert re^in his rights. 

Oft haft thou prais'd, as far as truth allow*d, 

Rude talent ftruggling through misfortune's cloud \ 

With generous patience thou canft deign to trace 

Through dim Tradition's fhade Etruria's race. 

Ingenious nation ! haplefs in thy doom 1 

The flave and teacher of the upftart Rome I 

Her fierce ambition from the page of Fame 

Seem'd eager to erafe thy fbfter name : lo 
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But while flie borrowM, in thy plunder cla^, 
Thy train of augurs, ominoufly fad, 
Dark Superftition's more defpotic weight 
Prefs'd on her fancy, and aveng'd thy fate ! 

Obedient fervant of a £ivage queen ! 
Thee fhe employM to deck her proudeft fcene. 
Thy pliant artifts, at the vidor's nod. 
For her new temple form'd the guardian god : 
Her patrons, deftin*d to fuch wide command, 
Arofe the offspring of a Tufcan hand. 20 

Ye injur'd votaries of Art, whofe flcill, 
Emerg'd from darkne^, and emerging dill. 
Shines through OpprefHon's ftorm, whofe envious fwe^ 
Had fiink your language in her lawlefs deep 1 
Expert Etrudans, who, with rapid toil, 
Form'd the fine vafe Oblivion's power to foil I 
Your bards to bafe aimihilation doom*d 
Hiftory, who fpum*d the grave, hcrfelf cnton^'d : 
Friendly conjedure can alone fuggeft 
How Fortune on your coaft young Art carefs*d» 30 
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*Tis faid that ^gypt was your early guide ; 
That Greece, more focial, all your ikill fupplied, 
The fond idolaters of Greece pretend : 
But bounteous Nature was your leading friend ; 
She frankly gave you the prime fource of fkill, 
The fervid fpirit, and the lively will. 
To call Invention from her coy recefs. 



And bid jufl Form the young idea drefs. 

Let different Arts with gen'rous pride proclaim 

Inventive Genius fcnm'd Etruria's fame. 40 

Mars as a gift from her his trumpet found, 

And Honour's heart exulted in the found ; 

To her, e'en Athens, as the learn'd declare. 

Might owe the mafk dramatic Mufes wear *. 

But, O Etruria ! whatfbe'er the price 

Of thy ingenious toil and rare device. 

Of all thy produce, I applaud thee mofl 

For thy mild Lares, thy peculiar boafl. 
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'Twas thine in Sculpture's facred fcene to place 
Domeftic deities of focial grace, 50 

Whofe happy favour, on the heart imprefs'd, 
Made home the pafGon of the virtuous breaft *. 

O that fond Labour's hand, with Learning's aid, 
Could refcue from Oblivion's envious fhade 
Artifts, defrauded of their deathlefs due, 
Who once a glory round Etruria threw, 
When, with her flag of tranflent fame unfurl'd. 
She (hone the wonder of the weftern world I 
Eclipfing Greece, ere rais'd to nobler life, 
Greece learnt to triumph o'er barbaric flxife; 60 

Driving her Argonauts, her naval boaft, 
Foil'd in fharp conflidt, from the Tyrrhene coaft f. 

But Defolation, in her cruel courfe, 
Rufli'd o'er Etruria with fuch ruthlefs force. 
That, of her art-devoted fons, whofe fkiU 
With fculptur'd treafures could her cities fill 
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In fuch profiiie and luminous difplay, 

That Roman avarice mark'd them for her prey, 

Mem'ry can hardly on her tablets give 

More than a fingle Tyrrhene name to live. 70 

Mnefarchus, early as a fculptor known, 

From nice inciiion of the coftly ftone. 

But more endear'd to every later age 

« 

As the bleft fire of that abftemious ^ge ; 
Who, bom and nurtur*d on Etruria's fliore, 
RefinM her fpirit by his temp'rate lore. 
And in Crotona gloried to difplay 
His mild morality's benignant fway *. 

Bleft were Etrurian art, if, fpar*d by Time, 
Forth from the caverns of her ravaged clime 80 

She could prefent to Admiration's gaze 

« 

Each fculpturd worthy of her profperous days, 
Who won, by labours of a virtuous mind. 
The benedi<5tions of improved mankind. 



• See NOTE IV, 

N 



9° 

But one vafl whirlpool df oblivious night 

Abforb'd together, in fair Fame*s defpite. 

Men who there rofe the paths of fame to fill, 

Her hofts of valour, and her tribes of fkill ; 

All, who might hope to gain, or hope to give, 

The noble lot, through many an age to live, 9^ 

Save a few reliques fondly kept, to deck 

The cabinet of Tafte, from Glory's wreck. 

There fhines, not deftitute of martial grace. 

Her brave Halefus, of Argolic race* 5 

There every brazen, every marble frame. 

Mute, mournful fhadows of £truria*s fame,. 

Yet feen declaring, on their country's part, 

She might have vied with Attica in art. 

Had ihe not fallen, in her early bloom. 

The ftripp'd and mangled ilave of barbarous Rome. 100 

Yes, thou imperial fpoiler ! I abhor 
Thy ceafelefs paflion for oppreffive war,, 
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Thy rage for rapine, and the pride malign 
In the vaft plunder of the world to ihine. 

Woe to the land, abjuring Arts refin'd. 
That afk the patient hand, the poli0i'd mind ; 
And vaunting only with tyrannic fway 
To make furrounding provinces their prey : — 
Rapacious arrogance, for outr^e ftrong, 
May boaft a cruel triumph, loud and long ; no 

At laft the coarfe gigantic glutton dies, 
O'ergorg'd, and finking from his bloated fize : 
So funk the fpoiler Rome, who from her birth 
Drew execrarion from the bleeding earth. 
Too fierce for Arts, that claim a milder foul. 
Their works (he blindly prais'd, or bafely ftole *. 
Fail bound or filenc'd in her iron fpell. 
Her ill-ftarr'd neighbour firft, Etruria fell. 
Far, as her force increased, her rapine fpread ; 
Beneath her grafp the fweet Sicilia bled ; 120 
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Greece, wifely confcious that fine arts require 
Such penfive energy, iuc(> iguental^re^ . ,. , 
As Honour afks, in every ppliiji'd ag^ , 
To form the martial chief, ,or inoral iage, i6o 

Cherifh'd her artifts with maternal pride. 
And bright Diftindion their rich power fupplied. 
Her fculptors bafk'd in national cAeem, 
As the young eagle in the iblar beam, . 
Rever'd as men, whofe faculties fublime 
Secur'd their country's feme fromenvious Time ; 
Who doubly foil'd the darknefs of 'the grave, '< 
And fhar'd the immortality they gave *» . 

How diflerent.the Roman.fculptor's fate. 
Who foUow'd, in a tame and abjed ftate, 1 70 

An art, not raised to glory or to grace, . 
Deem'd the poor trade of a dependent race. . 
The chiflel to. a iecvilb hand confign'd, 
Shews but the weaknefs of a fervile nund. 
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Hence libdrai Sculpture miflf*d no Rtftnan name 
High in her anbals of ibgtoious fanie ; 



I 



And hence the Goddefs, with a fcomful (mile, 

Spurns the diftitM^ion-c^ h^ Roman ftyle*. 

With juft difdain, that to abhorrence fwell'd, 

She the bafe arrogance; of Rome beheld ; i8o 

« * ' ■ 

Saw Roman robbers, of herok fize, ' 

Not merely feize, as hM Ambition's prize. 
Her deareft wealth in defblated Greece^; > 
But, as prefumptiob will with'ipbils increafe. 
From her Greek ft^^e its juft name e^ce, 
And fix a lying title in its place. 
So ruffian Pride, that Fortune deigns to crown. 
Would, with a fwindler's fratid, ufurp renown. 

While dauntlefs Truth, undazzled by the blaze 
Of Rome's tierce power in herdefpotic days, 190 

Upbraids that Fmprefs, with reproof fevere, 
For follies and for crimes, in Sculpture's fphete : 
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While Scorn cpsdemns her r^pitasi md her fraud, . : \ 

With equal warmth kt Juftice AiU; appkud 

One proof of noble fpirit that prevail'd , [ .' 

E*en in this very fphere, where moil (he failM, 

Yes, it was fpirit fuited to fuph worth 

As well might claim pre-eminence on earth, • . 

Which in the walls he laboured to .o'ertlirow, 

Honour'd the ftatue of her fierceft foe. 200 

Such brave regard, the foldier's brightefl crown, 

Rome nobly paid to Hannibal's renown : 

And more fublime of foul ihe ne'er appear 'd 

Than when fhe grac'd the chief whom once fhe fear*d. 

True Valour thus his genuine temper (hews, 

Tuft to the talents of accomplifh'd foes *. 

Bright Excellence 1 'tis thine, in evil days 
To joy in Enmity's extorted praife : 
So Grecian Art, her parent ftate undone, . 
From Roman pride reludant homage won. 210 
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Rough was his worihip paid to Scu^ture's charms. 
That injur'd beauty in a ruffian « arms 1 
Who viewed her gikce vnth uninftruded eyes, 
Proud to pp&ls, .though wanting tafte to prize, 
Gods I how regret and indignation glow 
When Hiftory, mourning over. Grecian woe, 
Defcribes the fortune of each fplendid ^e. 
Where Sculpture feem'd with iacred fway to reign 1 
Lo, like a whirlwind by fierce demons driven 
At once disfiguring isarth and dark!ning Heaven, 230 
Sylla, the bloodieft vulture, jgorg'd with gore. 
The keenefl wretch that ever Rapine bore. 
Extends o*er. proftrate Greece oppre{fion*s rod, 
And pillages the {brine of every god I 
Thy glories, Elis! — Epidaurus! thine. 
And Delphos, (righeft treafiuy divine 1) 
Defencelefs fall in Devaflation's day. 
Of this infatiate ravager the prey 1 
The plunderer, who no compund:ion feels. 
Builds future greatnefs on the god he fleals ; 230 
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With a iinall ftatue^ lbiz*d on Grecians ooaft, -. 

The fubtle homicide new-nenr'd his hoft ; . 

When on the battle's edge they doabtfiil flood. 

This god he brought, to make his battle good ; 

Before his troops the fraudful iavage prefs*d 

This fculptnr'd patron to his impious bread ; 

Invok'd, tohaften what his vowa implord> . ... 

The vi<Sl'ry pro tois'd to his eager fwordl 

So fraud, <md force, and fi>rtune inade him ^reat, . 

To ihine an emblem oi the Roman ftate. 24.0 

Her he refembled in his yarying day. 

Ingrowth portentous, loa^fome indecay : 

He, whofe ^erce pride (all humtui feelings fled) 

On blood the hell-hounds pif Profcription fed. 

Met not a righteous fword, oi* potent hand. 

To free from fuch a peft his native land. 

Yet though he ftemm'd the ftreams of blood he fpilt. 

He died a leiTon to gigantic guilt ; 

For on his bed of death as long he lay. 

Avenging vermin made his living frame their prey ; 250 
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And he, whofe thiril of power and tidtft of praife 
Taught Fortune's temple in new poB]|) to bkze-»»< 
He, who ama&'d, tx> diack his days of peace, 
The fculptuy'd opulence of ravaged Greece, 
Sunk from his fpleodtd mafsof. power and fame 
To the poor found of ^ detefted name *. 
A migjhtier victor, of a nobler foul. 
Yet darkened by ambition' ^ dire control. 
The fearlefs Cxiar, of indulgent heart j 
Shone the prote€li0g friend of Grecian art. a6o 

Of tyrants, ippil^ accoHAplifh'd and benigp, 
'Twas his in genius and in tafte to fhine. 

V 

Could talents gi^e Ar\c\i\m to eqapire's robe. 
He might have liv'd the mailer of the globe : 
But pride imperiouis that o*er-leap*d all bounds ... 
Deferv'd from Roc(wA haiidfi the jfa^e he found. 



Yet (ball the defpot^ though he juilly bieeds, 
Receive the praifes due to graceful deeds': 
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His rival's ftatues, by mean flaves diigrac'd. 

He in their public dignity replac*d. ' 270 

His zeal for Sculpture, and his liberal care 

To force the grave her buried works to fpare. 

To guard the refcu*d, and the loft to feek, 

Let Corinth, ri£uig from her ruins, {peak. 

That brilliant queen of Arts, at Cafiir's worf. 

Sprung from her afhes, like th* Arabian bird : 

Her great reftorer, fond of glory's blaze, 

Sought to be firft in every path of praife; 

And found, in fevour*d Art's reviving charms, ' 

Delight fuperior to fuccefshil arms. 280 

Had the firm Brutus not pronounc*d his doom, 

His power to fafcinate relenting Rome, 

His varying genius, fafhion'd to prevail 

In peaceful projeds of the grandeft fcale. 

Would o'er the ftate have thrown fuch dazzling light. 

And foil'd refiftance with a blaze fo bright. 

Freedom herfelf, enamour'd of his fame, 

Might have been almoft tiempted to exclaim, 
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'* I fee his benefits his wrongs tianfcend, 

'< And all the tyrant vanifh in the friendl'* 290 

Julius I thou proof how mifts of pride may blind 
The eye of reafon in the flrongeft mind 1 
It was thy fatal weaknefs to believe 
Thy fculptur'd form from Romans might receive. 
Homage as tame as Afian (laves could pay 
Their Babylonifli king, of boundlefs iway,> 
Where all, for leave his city gate to pals. 
Bent to his ftatue of imperial brafs. 
With equal pomp, by vain ambition plac'd. 
Thy fculptur'd form the Capitol difgrac'd ; 300 

For, on a trampled globe, infulting fenfe, 
It fought to awe the world with proud pretence. 
Nor didft thou only in thy proper frame 
Call Art to fecond thy afpiring aim : 
Thy fav'rite fteed, from whole portentous birth. 
Augurs announced thy reign o*er all this earth,. 
Nurs*d with fond care, beftrid by thee alone,. 
In Sculpture's confecrated beauty ihone. 
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Before the fane of that celeftial power, 

Said, with parental fmiles, to blefs thy natal hour *, 31b 

Miiguided Julius 1 all the wide control 

Which force and franknefs in thy fearlefs foul 

To thy firm grafp delufivcly aiTurM, 

Confummate cunning to thy heir fecur'd. 

Blufh, bluih, ye poets of Auguftan days, 
For all your pomp of proftituted praife ! 
The man, fo magnified through Flatt'ry's cloud, 
Hymns to whofe honour ye have fung (o kmd. 
Seems, to the eye of an impartial age, 
The prince of jugglers upon Fortune's ftage, 320 

Whom fear infpir*d with artifice fupreme 
To win from fiayes their prodigal efleem. 
Ye lovely Arts ! whofe beauty and whofe ufc 
So largely to the weal of man conduce 1 
What might not Earth, in your propitious hours, 
Expert from efibrts of your blended powers, 
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Beneath the guidance of a mind elate, 

Supremely juft, and unifonnly great. 

If bafe Odavius by your aid could fhine 

To dazzle Romans with a light divine ? 3 ^o 

Peace to his crimes I though on their blackeft dye 

The blood of TuUy ieems aloud to cry ; 

"While fofter'd Arts for their protestor 

No common portion of pacific fame* 

He iaw the rock on which bold Julius run, 

And deeply laboured the bright ihare to fhun. 

The fubtle defpot wore a fervant's mafk ; 

Though able to command, he ftoop'd to aik : 

The eyes of envy from himfelf to turn. 

Thy fplendour, Rome 1 appeared his fole concern. 340 

Though fear devised, it was a graceful plan 
{And Tafle achieved what trembling Power began) 
To bid fair Sculpture a new pomp affume. 
And fit the public patronefs of Rome : 
For fuch great charge to her he £eem'd to give. 
When the loft warthies 0» bad taught to \iv^ 
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Whofe blended merits in the tide of Time 

Rais'd Roman glory to her height fublime ; 

Ranged in his Forum with Aiiguftan care, 

H^ard him before the hallo w*d groupe declare 350 

They flood as monitors, of folemn weight. 

To him, and all who might dired the date. 
At once a facred teft, and awfiil guide. 
By whom he wifh'd his condud to be tried. 

O lovely Sculpture I what fweet praile were thine. 
If ftriftly true to fuch a fair defign, 
"Prefiding power, in every realm on earth, 
Caird thee to minifler to public worth. 
To worth, of milder and of purer ray 
Than Rome's rapacious demi-gods display 1 360 

Though feated there in empire's ftrongeft blaze, 
The fhrewd Odavius aim*d at Ammon*s praife. 
His milder praife, (to ihine in tafte fupreme. 
And heighten talents by prote£tion*s beam,) 
Blefs*d in what Ammon wanted, bards renown*d I 
Sculpture more coy than Poefy he found ; 
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Nor could the mandate of imperial Tway 

Raife a Lyfippus out of Romian clay ; 

And Fortune's fav*ritc in the naval fcene, 

Where funk the glory of the ^Egyptian queen, 370 

Though fculptui-'d emblems of that profp rous hour 

Speak him the darling of deipotic power, 

Has ftill the fate in feeble pomp to ftand 

The time-fpar*d flatue of no potent hand ; 

Wrought as if Sculpture felt her powers confui'd 

By native meannefs in the monarch's mind *. 

Yet many a wandering, ingenious Greek, 
Sent, by his flars, his Roman bread to feek, 
Nourifh'd degenerate pride on foreign praife, 
And bled the funfhine of Auguftan days. 380 

One, whofe fine labour on the coftly flone, 
Greece, in her happieft days, might proudly own— ^ 
Her Diofcorides ! by Patience taught. 
Minute refemblance on the gem he wrought, 
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And form*d, with Mii3iatiire*s confuzomate gfade^ 



Power's fav'rite figmet^ the impidtill: hsx *.*;.' 
Nor fhall hisriVal in the'cuiioais (kHl ' 

Nice Diminutian*s lines with truth to fill,. '.::'•' 

The fculptCM: Solon, want the Miife's praife. 

Since on his work the Nihe may fondly gaze ; ^q 

For his the portrait of prime note -to them, . 

Their own Maecenas, their peculiar gem f I 
As 'Nature, joying in hesrboutidlefs reign. 

Adorns the tiny links of B^uty*8 leflinlng chain, . .: ; 

Her rival Art, Whom Bmuktiit^n' warms. 

Loves to aftoniih \>y diminifh'd forms,- 

And the confummate charadler to briiig ' 

Within the compafs of the coftly rmg. 

Del ightful talent of the patient hand, . ; 

Gaining o*er Hfe {iich ddacate command I 4x36 

The heroes of old time were proud to wear 

The feal engraven with ingeniotu care ; 
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And wife VlySeSy if tradition's tnie^ 

No trifling pleafure from his £gnet drew. 

A dolphin's form the fculptur*d ftone exprefs'd, 

Of gracious Providence a graceful teft : 

Sav'd from the deep> thefe wat'ry guardians bore 

His filial pride, Telemachus, afhore ^ 

And the fond fire difplay'd, with grateful joy, 

The jufl memorial of his refcu*d boy fi 41 a 

To this fine branch of ufeful Art we owe 
Treafures that grandeur may be proud to fhow ; 
Features of men who, on Fame's lift enroll'd,. 
Gave life and luflre to the world of old. 
Oblivion's pall, a net of Mercy's fhape. 
Has feiz'd the large, and let the fmall efcape r 
Worthies, whofe ftatues fail'd Time's flood to fliem,. 
Yet live effulgent in the deathlefs gem. 

But, O how few can merit fuch a fate. 
Where Nature finks by Power's defpotic weight 1 420 
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When the proud player Augufhis, worn with age, 

Made a calm exit from his brilliant ilage, 

In that vafl theatre what fcenes enfu'd I 

What beafts of Tyranny** imperial brood I 

Sculpture, in days of turpitude profufe, 

Of her funk powers deplor'd the {hameful ufe 

When ftatues rofe, to wound the public eye, 

To the bafe fycophant and murderous fpy; 

Nor mourn*d (he lefs diftindion ill-conferr*d 

On many a wretch of her Caefarean herd : 

Mod oh the bafe Caligula, who burn*d 

With frantic folly that all limits fpurn*d. 

His life exprefs'd, in every wild defign. 

Delirious fancy, with a heart malign ; 

And mofl difplay'd that fancy and that heart 

In the fair province of infulted Art. 

Oft o'er her Grecian works griev*d Sculpture figh*d, 
Made the maim*d vaflalsof his impious pride* ! 
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He dies ; but Ml the burthen*d earth muft groaa 

For guilt gigantic on th* imperial throne ; 440 

And Sculpture's call*d, as waiting on the nod 

Of Grandeur, wiihing to be deem*d a god. .rcjr^,; 

. - ' .1 

To her Greek votary (he denied the (kill ^^ " . 

Required to execute vain Nero's will. 

Who fought all fplendor that could ftrike mankind 

Save the pure fplendor of the chaflen'd mind ; 

Who marr'd the ftatues of Perfection's mould, 

Thy bronze, Lyfippus, with debafing gold* 

The daring defpot wifh'd, with frantic aim. 

To awe the world by his coloflal frame : 450 

Vainly he bade his molten image run 

With metals to out-blaze the Rhodian fun ; 

His toiling Greek, though fam'd for works of brafs, 

Fail'd in his art to form the fluid mafs *. 

But turn, indignant Mufe I thine eyes away 
From the mad monfters of unbridled fway, 
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To made with juft applanfe the mihler jmnd^ 

Whom boundle^ donutiition ^rd toblmdi; 

Whofe voice imperiai bade the Arts appear 

The friends of bounty, not the flaves of fe^« r. .'/ijlS^ 

Frugal and gay, behold Veipafian*B care . " 
Honour and Virtue's ruin'd femes R^air ! : 






To flatues, meant for Hero*s golden dome, . 

Peace in her temple gives a purer home • 

Titus I the pride of Nature and her friend. 

Could thy brief reign to happier lea|^ exteoxi. 

How might the warmth of thy benignant iicart 

Raiie and infpirit every ^acefal art ! 

Sculpture might well her fineft toil employ 

To fill thy bofom with parental joy. 4^0 

Fancy e'en now exults to fee thee gaze 

On thy rich gem, beycnKi the <iiamond*8 bkzc. 

Where by £vodu8 wrought, in narrow fpace 

Shone thy fair Julia, full of filial grace : 
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Beauty and fweetnds deck*d her maiden life, 

But ah I no common fhame awaits the wife : 

And Heaven, xiiild Titus I made thy days fo brief, 

To fparc thee torments of domeftic grief* : - 

Thy brother's ftatues, in their fate, fiilfiird 

The rabble's vengeance on a tyrant kill'd f . 480 

In radiant contraft to that wretch, afcend, 
Tl^an I the gractfid Pliny's martial friend 1 
Juftly 'tis thine; !i:o ftand an honour'd name 
On thy rich column of imperial fame 1 
Throijgh thy vaft empire, in which vice had fpread 
The worft contagion fpringing from its head. 
Thy adive ipirit gloried to infpire 
A noble portion of new vital fire. 
Though fond, too fond of war and warlike praiie, 
Pacific talents fhar'd thy foft'ring rays. 490 

Not that thy hand proud Vidory's Hag unfurl'd, 
And added Pacia to the Roman world, 
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But for mild ads, that purer aims evince, 

Shall memory prize thy name, excelling prince I ■ ^ : ; : 

Thy fofter merit, that conunands my praife, 

Was thy fond care with regal grace to raife 

Statues to youthful virtue, iii its prime 

Unfeafonably crufh'd by envious Time : 

Thy gift imperial to a noble chief 

(The filial flatue) footh'd a father*s ^ef -■. 500 

With the true temper of a fovereign 

Tenderly juft, magnificently kind *. 

Thee, too, with fovereigns not unjuftly plac'd- '~ '■ 
For bright magnificence and liberal tafte, 
Whofe hand well-judging Fortime deign*d to ufe, 
O'er Grecian fcenes new luftre to difiufe ; 
Smiling to fee, from Wealth's myflerious fprings. 
Her private favourite furpailing kings — 
Thee, rich Herodes I Honour has enroll'd 
For elegance of mind that match'd thy gold ; tfio 
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£xhaufted quarries form thy graceful piles ; 
Thy Venus praisM thee with vidorious fmiles *. 

Lo, with new joy, peculiarly thfeir own. 
The Arts furrounding the Cfe£irean throne I 
See their prime patron that £rm throne afcend, 
Talent's enlightened judge, and Sculpture's friend I 
His fpirit, adive as the boundlefs air. 
Pervades each province of imperial Care ; 
While fated Conqueft keeps his banner furl'd, 
And peace and beauty re-adorn the world. 5 20 

Accompli(h'd Adrian ! doom'd to double &me. 
Uniting brighteft praife and darkeft blame 1 
To noble heights the monarch's merit ran, 
But injur'd Nature execrates the man. 
Had he, with various bright endowments bleft, 
The higher fway of that fweet power confefs'd. 
How might fair Sculpture, in her triumphs chaile, 
Unblufhing, glory in her ibvereign's tafte I 
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Wielding himfelf her implements of fkill, 

He joy*d the cities of the earth to fill 530 

With all the fplendor that endears the day 

Of cheri{h*d talents and pacific fway ; 

Aiming, by lib'ral patronage, to crown 

Athens, Art's fav'rite feat, with new renown I 

In her confummated Olympian fane 

He taught fublime magnificence to reign. 

Where, in rich fcenes, beneath unclouded fkies. 
He bids his own Italian villa rife, 
Th' imperial ftrudures with fuch charms increafe, 
They form a fair epitome of Greece. 540 

There all her temples, theatres, and towers. 
Fabrics for ftudious and for a<^ive hours. 
All that made Attica the eye's delight. 
In fweet refle<9:ion re-inchant the fight. 

O Defolation I thou haft ne'er defac'd 
More graceful precin<Sl:s of imperial Taftel 
But, with a ravage by no charms controU'd 
O'er the proud fpot thy ruthlefs flood has roU'd : 



Still from thy vortex, by the tide of Time, 

Its buried treafures rife, to deck fbme diftant clime. 550 

As o*er this fairefl fcene of fcenes auguft 
Whofe pride has moulder*d into fhapelefs duft> 
My fancy mus*d, a vifion of the night 
Brought it in recent fplendor to my fight. 
Its fhrines, its ftatues, its Lyceum caught 
My wond'ring eye, and fix*d my roving thought : 
•Beneath the fhadow of a laurel bough. 
With all the cares of empire on his brow, 
I faw the mafter of the vilk rove 

In fhades that feem*d the academic grove : 560 

Sudden a form, arrayM in foftefl light. 
Benignly fimple, temperately bright. 
Yet more than mortal, in the quiet vale. 
Appeared the penfive emperor to hail. 
Sculpture's infignia, and her graceful mein, 
Announced of finer Arts the modeft queen. 
Troubled, yet mild in geflure and in tone. 
She made the troubles of her fpirit known r 
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thou," £he faid^ '^ that in thy fovereign plan 
Art often more, and often lc{s than manl 570 
Whom^ as my juft, though ftrange emotions rife, 

1 love, admire, and pity, and defpife I 
While to vain heights thy blind ambition towers, 
Thou haft ennobled and debas'd my powers 
As far as fame and infamy can ftretch. 
To deck the world, and deify a wretch ! 
I come th* Almighty Spirit to obey. 
For Arts are heralds of his purer day — - 
I come, with vifions of portentous aim. 
To mortify thy frantic rage of fame! 580 
As a prophetic parent, taught to trace 
The future troubles of a fated race, 
'Tis mine to {hew how ruin (hall be hurl'd 
On the vain grandeur of thy Roman world. 
Mark how my vifionary fcenes reveal 
The deftin'd havoc that our works muft feel j** 

She fpoke, and fuddenly before her grew 
The femblance of a city large and new. 
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Where pomp imperial {eem'd employ 'd to place 

Sculpture's prime labours on a lafting bafe. 590 

There Samian Juno and Olympian Jove, 

The rareft treaflires of each holy grove, 

The pride of ranfack'd Afia, Greece, and Rome, 

There, in new fcenes, new dignity afTume. 

The ftartled mafler of the Roman throne 

Exclaim'd, in envy's quick, indignant tone, 

" What mean thefe pageants that my eyes explore? 

" They feem to fparkle on Byzantium's {hore !" 

The lovely raiier of the vifion cried, 

** Thou fee'ft a fecond Rome in Roman pride ! 600 

" But turn, and fee what miferies await 

** The pomp that wakes thy envy I Mark its fate !" 

He turn'd ; but O, what language can difclofe 

The changing fcene's accumulated woes ? 

Barbaric outrage, rapine, fword, and fire 

Convert it to a vaft funereal Py^* 

Supreme in height, eoloi&l Phcebus burns, 

The Phydian biafs to fluid lava turns ; 
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And lo, yet dearer to poetic eyes, . 

The living bronze of high-wrought Homer dies I 6ia 

The fculptur'd pride of every clime and age, 

The guardian god, the hero, and the fage. 

All in promifcuous devaflation fall; 

And Time, felf-ftyl'd the conqueror of all — 

Time, the proud offspring of Lyfippus' hand, 

Adorn d with emblems of his wide command — 

Time perifhes himfelfl AggrievM, aghafl, 

The heart-ftruck Hadrian exclaim'd at laft, 

*' Shew me no more of diftant lands the doom-— 

< 

** I afk the fate of my embellifli'd Rome T* 620 

" Look, and behold itl'* the enchantrefs f^id: 

Byzantium difappearM, and in its ftead 

Rome's recent boaft, with all its fplendor crown*d. 

The fpeaking monarch's monumental mound, 

In graceful pomp arofe, and on its height, 

That glitter'd to our view with orient light. 

His image feem'd to guide a blazing car. 

And {hone triumphant like the morning ftar» 
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Sudden, at (bunds of difcord and difmay, 

The imperial form in darknefs melts away ; 630 

The Maufbleum, of flupendous flate, 

Turns to a fort ; and at its guarded gate 

Barbaric foes, in Roman plunder fierce, 

Strain their rough powers the mailive mound to pierce. 

Romans defend the dome : but O what arms 

Rafli Fury feizes in its blind alarms ! 

Marbles divine, of Praxitelian form, 

Are fnatch'd as weapons in the raging ftorm ; 

And, in the tumult of defenfive wrath, 

Are hurl'd in fragments at th' invading Goth. 640 

On this dire fate of fav'rite ftatues placed 
To deck this hallow'd fceile of royal tafte. 
From wounded Pride a groan convulfive burft. 
And at the mournful found the vifions all difpers'd *. 

• See NOTE XXVII. 
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ARGUMENT 

OF THE FIFTH EPISTLE. 

Tbe moral influence of Sculpture in the Pagan world. — Praife of eminent 
writers on ancient Art-^^^Uny—'Paufamap'^yuHkip^'^AbbS Guqfa 
Winckelmann^'^M* de Caylus. 




EPISTLE V. 



£xcBL];«lNQ Ai^tift 1 whofe exalted miod 

Feels for the higheil wel&re of mankiad, 

And values genius, rightly underftood, 

But as it minifters to Qioral good 1 

Yet, ere I clofe this tributary lay. 

This homage to thy art that love would pay, 

Let us with free and fond refearch explore 

Her Ethic energies in days of yore > 

Mark how flie rofe of poli{h*d Arts the firft. 

What joys flie waken'd, and what virtues nurs'd, lo 



R 2 



124 

When on her growing beauties Glory fmiFd, 

When Time carefs*d her as his perfect child ; 

And, in the fplendor of acknowledged worthy 

She reign'd the darling of the Pagan earth I 

Sculpture! thy influence to heights fublime 

Inflam'd th* heroic zeal of elder time; 

That zeal which fteer'd, with every fail unfurl'd, 

Th' advent'rous fpirit of the ancient world : 

The martial chief, enamour'd of thy charms, 

Felt and ador*d thee in his £eld of arms ; 20 

Confcious thy care would make his merit knowni 

He died, exulting, to revive in ftone. 

Let thofe who doubt if thou could'ft e'er infpire 
Ambition's bofom with fo flrong a fire^ 
Mark Casfar, ere his own exploits begun. 
Sigh at the fculptur'd form of Anunon's fon *. 

If, in thy ruder days, thy potent aid 
To dark Idolatry the world betray'd. 
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That fa{cinating power, with thee combin'd, 

Felt, as thy beauty grew, her iavage foul refinM. 30 

Hence, where thy hand, with love of Nature warm. 
Wrought nuld divinitic, of gracefi.1 form. 
Calmly that fcene misfortune's vidim trod> 
Safe in the dome of thy proteding god. 
Such awfiil reverence that afylum bred, 
Where facred Sculpture fcreen'd Afflidion's head„ 
Weaknefs might there revengeful power defy,. 
While Mercy blefs'd thee as her dear ally * : 
Yet in one fcene, whence thy foft charms might chafe 
All barbarous fury from the Pagan race, 4.0 

E'en at the time when, to their zenith rais'd. 
The Arts and Genius in perfedion blaz'd. 
One ruthle& wretch, (and be his deed accurs'dl) 
Raging for blood, thy fanduary burfl» 

See, on Calauria's (hore, to Neptune's fhrine 
Flies the fam'd Greek, of eloquence divine;. 
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He, whofe ftrong feofe, adom'd with Freedom's charms, 

Made Philip tremble for his jdlver arms, 

Ere that infidious king, falfe friend of peace, 

Sapp'd, by corruption, the high foul of Greece : 50 

Herfame-crown'd orator, his triumph paft, 

Driv'n by Adverfity's o'erwhelming blaft. 

In Neptune's temple deems he yet may meet 

An heavenly guardian and a calm retreat. 

Delufive hope I for e*en thofe facred (hades 

The blood-hound of Antipater invades. 

Yet freedom's champion, in his mental force, 

Still finds the fufFering Pagan's brave refource. 

By friendly poifon well prepared, to foil 

The mercenary villain's murd'rous toil. 60 

Shock'd to behold the wretch of blood profane 

The hallow'd precinAs of a peaceful fane, 

He views this outrage with indignant eyes. 

And at the bafe of Neptune's flatue dies ; 

Blefl to refign his glory-giving breath 

In the mild arms of voluntary death ! 
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If Sculpture &il*d, in her unequal ftrife . 
With bafe Barbarity, to fhteid his life, 
Fondly fhe tnaide iaunortal as his name 
The ftern attradions of his manly irame. 70 

Wrought with kticr kindeft care, his image rofe 
In endlefs triumph o'er his abjed fbes ; 
And Athens gloried with delist to ^2X, 
Age after age in her declining days, 
On him, her fav*rite ion, w^ofe fiery breath, 
Difpelling dread of danger -and of deadi, 
Made, by the thtmder of ius warning voice. 
The path of honour be his country's choice. 
True to his word, as quioken*d by a fpell, 
She march'd in that precarious path, and fell ; 8d 

Yet in her fall the nobleft tribute paid 
To that bright miod^ hf whole bold -coiinfbl fway*d» 
She gain*d, uncheclc'd by imminent diftrefs^ 
Virtue's prime purpofe, to deferve fuccefs *. 



* See NOTE III. 



128 

Juftly, O Sculpture I would thy fondcft ikill 
The wifh for glory of that friend fulfil, . 
Whofe fervid foul, with bright ambition fraught, 
By matchlefs Eloquence fublimely taught 

The land, that gloried in his birth, to claim ■ / 

Pre-eminence in all the paths of fame« 90 

His heart, for ever in a patriot glow, 
Exulted, in its civic zeal, to (how 
How from thy honoured hand his native ftate 
Received a gift magnificently great i 
From him we learn that the Boiphoric fhore . . , 
Of fignal Art this bright memorial bore. 
Athens, a female of coloflal height, 
In fculptur'd beauty charmed the public fight : 
Of equal ftature, and benignly grand, 
Two (bcial cities ftood on either hand-^ 100 

Byzantium and Perinthus, each difp]ay*d 
A filler's heart by grateful pleafure fway*d ; 
As each was feen a friendly arm to bend. 
Fondly to crown their tutelary friend. 
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Such honours, Athens, were afligh'd to thee, 

Aid of the weak, and guardian of the free I 

While thy Demofthenes could rule the tide 

Of civic fortune and of public pride. 

Beneath his aiifpiees fo Sculpture rofe, 

The fweet remembrancer of baffled foes, i i o 

Call'd by confederated dates to fliew 

From lib'ral union what fair bleflings flow ; 

The brilliant lef&n her* bold work difplay'd. 

And Gratitude and Glory blefs'd her aid*. 

Nor was it thine^ enchanting Art J alone 
With public virtue to .infpirit flone, 
DifFufing) by the praife thy forms exprefs'd,. 
Heroic ardour through a people's breaft : 
'Twas thine, for loftier minds >above the croud. 
With gifts of rare prc»emihei^ee endow'd, 1 20 

To countera<Sb the ills that bafe mankind 



To envied Genius have too- oft aifi^'d. 
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When Thebes (mdnc'd her Piod^ to coadema 
By abjedl anger and malignant phlegm) 
Fin'd her free bard for daring to rehssLv^ 
The praife of Athens in his Hb'saJ; verfe. 
Kind Sculpture then, his Attic friend, sitafitj 
And well aveng'd him of ungen'rous foes. 
Pleas'd her jufl tribute ta the bard to gWe^ 
She taught his figure, like his vcskry to live t - i jo 

- Athens, of finer Arts the bounteous queen,. 
Difplay*d his ftatue in her puMic fcene.. 
Seated in re^ Aate^ thecrown^ tbeljre^ 
Announc*d the fpv^reign of the lyric quire : 
Greece, whoy with all a motherV tranQxxrt, fbund 
Envy's bafe cry in Honour's plaudit drown*d, 
Smird on the ^lencfid palm the poet won, 
Aiod fondly hail'di her glory-givihg ion,, 
Whofe Mufe rich Bedbuc to the mmd conveys,^ 
Poignant and fwcet l-MbraUtjr a.d Piaiffi • T x 40 
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Fair and benignant as liis ienriii Mufii, • 
Sculpture, like her, a radiant path purfues ; 
Pleased to enlarge die province of renown. 
And add new luftre to th* Olympic crown* 
To him, whom Piia*s public voice proclaims 
As thrice a vidor in her hallowed ^mes. 



The ilatue, rais'd beneath the guard of Jove, 
Shines a bright inmate of the facred grove. 

Thou fafcinadng fcene of Arts combinM, 
Where foft*ring Glory rear*d the Grecian mind I. 150 

Oft, as to thee the ^ance of Memory turns. 
The {pirit kindles, and the bofbm bums. 

Enchanting Altis t whoie domain to fill 
Elaborate Sculpture lavifh'd all her (kill 1 
Pure was the pleafure thou wert form*d to raiie. 
Where emulation grew by honour's blaze. 
While triumph flufh'd the happy vidor's cheek. 
Each heart exulted in the name of Greek : 
Inteftine feuds by Glory taught to ceafe, 
One (bul infpir'd the mingled ftates of Greece ^ 160 
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And public virtue fek B^^ardoiirii^ 
From the fweet iinpuliJb off fraternal: ties.. ( ., 
Olympia 1 hadft thou well that fpirit nurs'd 
Which made thee long of fplehdid' fcenes the firftf 
Had it been thine to xiheriOi and impart 
Vigour of form, and dignity of heart, ■ 



Pure andunmix'd, like true> heroic worth, :- 

With all the abje^ vice of meaner earth, 

No barb'rous foe& had madt thy triumph ceafe. 

No favage Roman had dis£^urd Greece ; 1 70 

Nor Ammon iaid, (deriding, when he found 

Thy fculptur'd vidors in Miletus crown'd,) 

** Where were thcfe bodies of gigantic powers, 

" When the barbarian force overthrew your towers • 1 

But games of honour, in efied benign, 
With morals flouriAi, and with them decline. 
Through hallow'd walls, where Excellence is nurs'd^ 
Intruding Envy rarely foils to burfl — 
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Envy, whole touefh cGaTbde8<$ as ruft on fteel, 

Both private happine^ ^ind public weal. iSl6 

Envy was early jan C^ympian peft ; 

Thy mangled iim^e may thiq truth atteft, 

Thiagenes I enrich' d with rare renown 

For many a contefi, and each varied crown ; 

Some abje6fc rival, with refentixient bafe, 

In fecret dar'd thy ftatue to deface : 

The fculptur d fonUy as confdous of the blow. 

Fell with avenging weight, and cni£h*d thy foe/ 

Of Envy's fordid, race, fo perifh'd one. 

Her fingle, nameiefs,. defpicable fon *» 196 

But Envy, apt for ever to increaie, 

Prov'd moft prolific in the realms of Greece ; 

Hence her free flates, by jealous jars deflroy'd, . 

Left in the polifh'd world a mournful void. 

Corporeal ifbength, and intelledual power> 

Shone, lovely Gieecel fupremely as thy dower: ! ii 
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But cordial ui^W, tHe h^ fput pf ;feifip» 

The life, the foul of mtrnM dtfe^c* ^^ 

Spirit, that leads the we^ U^ fo^ the ftroog, 

When every bofom buriu for public wroog-^^ 290 

This fpirit, thy vaia Ions no more the iamc, 

Fail'd to prefefTC, as they adiraac*d in fame : 

Her fnares aroun4 them thus Opprefiioi^ tfaxeir. 

Taught by their feuds to iep'rate and (iibdue. 

If Greece herielf ho- real ftrength had known, 

Greece mi^t have foii'd the hoftile world alone ; 

In war's wild tempeft an un(haken towo'^ 

F^erlefs in arts, and paramount in power. 

Too late to &ve, yet potent to fufpcnd 
The ftorm of ruin, haftening to defcend, 210 

Sicyon I thy free, conciliating chief. 
Thy firm Aratus, planning wife relief, 
Reclaimed the bickering Greeks by union's charm, 
Bade jarring flates with focial prowefs arm ; 
And, ere fhe funk OpprefGon's helplefs thrall, 
Of Greece pjotra€ted 4n4 adorii*d the fall. 
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Juft to his mef^ Sculpture's grateful hand 

With grade htMic §ffre M§ ^mn to fbnd : 

In liberal Corinth &€ the ftatne fcsx*d, 

And as a guardiditpowtr diis patfiot cjikf fever*d *. 2i<l> 

If e*es Greek Aft,, with Glory £<» her guide>. 
The higb-ibd- d portilait forux d with fonder pridr, 
Perchancr 'twas when^ a ihidious (cede ta g^^ace. 
Her {kill, employed aaP]lato*s penfive face, 
Labour *d to memorize from age to age 



The fpeaking featuMS of that fkir'rite %J, 

Who toird to fixr kk hoiiouir oi mankind. 

Sublime ideas in the public mkid. 

Enlightened Pagan I wbofe bvight works difphy 

A cheering dawn before the Chriftian day I 230 

Where the calm grove of Academus grew 

Thy fculptur'd fomi' a fignal hiilre threw ; 

Rais'd by a foreign prince, whofe lib*ral heart 

To Grecian intelled an^ Grecian art 
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Paid this pure! tribiite, proud in thee.to pwn 

The friend who tiaught him virtue's nobleft tone. % 

Ye fagcs who, aloof from martial ilrife, '.■■■'■• 

Purfu'd the purer charms of pcnfivclifel • 

How oft has Sculpture joy 'd, with moi^l aim,. ... 

To multiply your forms, and fpread your namiie 1 '240 

By ^fop's ftatuc, Greece this leilbn.gave fi 
Fame's path is open even to a flave.;- 
And Socrates, ordain'd in bronze to ftand 
The honour'd labour of Lyfippus^ hand, _ 

Inform'd the world, although an injur'd ikge ; [7/ 

Had perifli'd in a ftorm of envious rage, j 
Repentant Athens, fighing o'er his dufl;, 
Reyer'd his glory as a public truft J, ' 
How oft, before the gofpel's rifing ray 
Darted through earthly clouds celeflial day, 250 

In fcenes where Meditation lov'd to dwell. 
The public portico or private cell. 
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Has many a penfive, philofophic buft, 

Repiefs'd the giddy, or confirmed the juft, 

And kept frail Virtue an her mental throne 

By the mild lefibd of the fpeaking ftone I 

Nor breath'd Inftrudion in her marble fcene 

Confined to ftronger Mian's ezprefiiTe mein : ..':.. 

The female ftatue gloried to infpire 

Maternal dignity %nd patriot fire. 260 

The rigid Cato, with a cen{br*8 frown, . ^ 

Strove from the fphere of. fculptural renown 

Aufterely to exclude the worthier frame. 

And raird at ftatues ride*d in woman*s name *, 

Still the fterti Romans, though, they ne'er pofliefs'd 

That zeal for art which, filled the Grecian breaft, 

Gaz*d, with a generous admiration warm, 

On female virtue in its (culptur d Bxmi 

Witneft th* equeftrian image that arofe 

To tell howClelia, foiling potent foes zfo 
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By patriot fpirit, in Rome's early days 
E'en from a hoflile king extorted praif^ f .4?^ . 
Witnefs maturer form, of matron grace, ij , 
Worthy, in HonourV fane, the pureflrplace. 1 
Thou Roman. ftatue \ whbfe plain title {hbhr 
With luftre to enrich the mpaneAr^he, - " 
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" Cornelia, mother of the Gracchi -P-i-^Timfel :. 
Cbuld'ft thou, from every aftreiinobled clime ' ; . 
Where buried Sculpture iindiicover'd. lies,' . i > " : ; 

Bid, for my choice, her latent treafures rife,! . .; r.'. j-.a^O 
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ia would I choofe, if happy Art.',;- . , 

m 

Show'd, in her refcu'^d form, a mother's he^rt ; ' 
Work wrought by Nature, on Perfedion's' plan/ 
To claim the boundlefs gratitude of ioian ; 
The fineft work to which his thoughts can cHnib- 
Confummate beauty .and the true lublime:+ I 

Sculpture I fweet power, whofe miofal care exprefs' d 
The dearefl feelings of the human breaft I 
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In early days, lie&ie.jthe jiiairtial Ith^oiig, 
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0£ precian heroes, annjd&riHdea'si.WiiDog \ ~\ :., 2 9& 
*Twas thine to{hew,-:miBeau^*sihape ai0irin'd, 
The prime perfedion of theifemale mind. 

Whenty«iildgiUfyfl*esJ won, <in gallant ftrife. 
The child.of'fbndricaiimrfor-his «d£s, . :' j ' i . : : 
The good qH|,ikianridbfirJd die/ gleeful: pair 
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To live content in his {laternaLicare; 

Loth to refign th^dariing^pf rhisiight,.. i 

A peerlefs daught^ .and J»s. heaH'si delight^: : . . 

Heroic dutie^: bade .the. pmdtn£c:diiof _: . ' [y. .. 

De^ne the fevour, to the fetherU^icfj . ^K.. \ . .: 309 

Who, jufUy feelii^gy^tj&xrbade .their Qay . : 

Led his lov'd children on their diftant way. 

'Tis time to part — but. the too tender .fire 

Summons, in vain^ his courage to ; retire: 

Nature fuhdues him, and the lovely bride 

Clings, in mute.anguifh^ tq her father's. iide. 

The noble Ithacus, of manly Toul, 

Viewing, with pity, Nature's ftrong control, 

T 1 



\ 
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Says, " Sweet Penelope I thy fieps are Bxt 



> • • 



U 



» 

To guide thy father, or to foUowin^*. . - \ r.r I . '3 16^ 



The fire, with Qoeftioii^s. agitata lair. 
Looks up for the decifioci of the iatr :. ! 






^ \ 



She could not fpeak,. but, AtU.-to'Hitfure.tciie,,tj:' ;. 
0*er her flufh'd cheek heridecent'YciltHedtenr.Li;:: 
The hufband anid^e ifire;^ ;;^ffibo heard :*ber:fi£[U>^ Loor -.['V 
Both underftood her ^xqmiltc reply $' 



4 • r '^ i 






And the proud father &lt his pangs BeguH'd 

By the fweetgfaces^f iiis^modeftchihJ; ' " ^^ i'b'i^j [ /. 

He blefs'd and bade her go: but on thefpbt^ 



ftrj:.< 



Oftipn revifited, and ne'eribcgot. . ijati 

His fondnefs rai&'d, ^vitifth a regret iercne^' ' • / f. - 

A fair memorial c£ that tender fcene -— > . 

A graceful flatuc of a female fnun^ 

Sacred to love, and Modiefty its name ;: ! 

In which kind Sculpture, by her fpeaking power, 
Ezprefs'd the flings of that parting hour *• 



• See NQPIB X7. 
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Enchanting Art I - Kiidi ever be tiif tone 
As graceful ^Tature ma^ be proiid to own I 
No forms of elegance Fame ranks above 

Thy groups of filial and parental love : ' ' -J*-^' ■ zi^ 

Witnefs ye brothers of Siciltan hamey 

Who pafs'd through iEtna's defblating flame. 

Each, nobly loaded with a parent's weight, : 



•!>.-• 



. ^ V. i. 



-* '^'l r- . ' : ^ 



Spared by receding fire, revcr'd by Fate I 

The brafs has perifhM, whofe expreflxve charm 

Difplay*d your virtues in the dread alarm ^ 

Yet in a Roman poet's &ithful lines 

The peri{h*d brafs with new exi£bnce fhines 

In Claudian's verie i fee' ybuf bofoois thrill,. 

And with a gracefcd terror tremble ftill * I 34O 

O lovely Sculpture 1 when, to thee unjuft, 
Ravage c(»)demns thy o^pring to the duft. 
Though form*d with power and merit to endure 
Through many a peaceful age of praile fecure, 
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May Mufes, confcious.drthy genfrdus 'aim^ i; .•'-;; I 
Still of thy niia*d .works.'.thewoFtkfpfociaim ; 
And to a new and £riner life xeftoie . 



:!j. ;.:•;;::; v.!. 






TJiy moulder'd marble, or. thy ydniflfd ■ dre i 
Sculpture 1 to Heav*n-taii^t Pbcfy allied ' 



■|;. 



.- ' . 






By dignity of ibul and decent pride, ■ '. . >3§o 

By talents trae to Glory's gtdding fires,' [ ■ 

That fcom to minifter to iniean defiresi 

Dear Arts I .to whom in high degrees belong 'i 

Sifterly charms, by fweet alliance ftrong! 

Maylafpire, of each devoutly fond. 



Of that alliance to confirm the bond. 

While both I honour in my fhidious hbiir, 

A» friendfhip didates.the prefiding power. 

Who, when I incenfe on your altars throw. 

Guides my juft hand, and gives my heart to glow I 360 

Ingenuous Sculpture 1 in thy Icmg career 
Of various fortune in thy Pagan iphere. 
Thou art intitled to the nobleft praife, 
For adding force to wQrth*s. refleded rays I 
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'Twas thine to give, ta that dark world of fbife, 
Ardour to virtue, el^aace to life 1 
If Fortune, to thy pureft piirpofe blind, 
Lavifh*d thy hononrS' on the wc^dilefs mind. 



Indignant Freedom, in {aaac diilant da^. 

Would rife to vindicate thy moral (way. 37© 

When her Timdleon with a giiardian fwofd . 

To injur'd Sicily Iwr, rights rcftor*d. 

Statues were tried, and all of public note 

Or fell or fl6uriih*d by the people's vote. 

Alas I how few in regal tank are found 

Endear'd to Nature, as by Nferit crown*d 1 

That poliih*d iflei her. Geloa deemed alone 

Worthy to live in inonumental ftone*. 

There is no art to man by Heaven convey 'd. 

Which man,' 8 ra0i.folly dares not to d^rade ; 386 

And thou canft. reckon j .in thy numerous race, 

Sculptors whom (kill ierv'd only to difgrace : 
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Pygmalipii^ hut aihg with a. vain dddFe, 
The dupe of Vanity's ddlitious fire • h : 
The bale Perillus,^•<^rael^!s'high-prieft, 
Condemned tq beilow in hit.- hriLzen> beaft i* ; 



And a coarfe artift from the Roman fd 



¥i*L9 • 



Of vile obfcenity .the venal toolj: 1 

But fhould afr<^mbled Arts their foos pcoduc^> , 

And all be tried for Talent's moral uie, ' .'. 590 

Perchance, the foremoft. tribe in Honour's crowd, 

The fons of Sculpture sik^t be juflly proud . 

That, mark'd collc6kivcly ia Fame's review. 

Their merit's infinite, theii! faults are few. 

O that, redeem'd from dark Oblivion's ipoils, 

That rich memorial of their nobleft toils 

Which juft Pafiteles, of gen'rous heart, 

Fram'd on the higher works of happieft Art, 

Might to our diftant eyes, with luilre new, 

Of ancient gpnius give a wider view |. 400 
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Vain wi{b, in L<6tiie*8 gulf^lirbpTafte^ai^^ortrd, 






The literary fculptor'&kindirecoRl'-T 
Of works his judgment kii^ £0 Wd;htD prize, 
Untimely funky- /land never moreto rife: ^^ i^ 
But here let grdtitivde your 'jDaeritf^ky ^ 
Thou learned Roman, and thou faithful Greek 1 
Who *mid^the nirrecks of time confpicctous.fland, 



Still holding lijght: with a benignant hand. 

To guide thofe fond adventurers on their way 

Who would the wadled fcenes of ancient art fiirvey. 410 

Pliny 1 whofe adive, comprehenfive mind 
The richeflmap^^ of Nature^s realms defign*d, 
Well hafl thou minted in thy mighty plan 
Sketches of arts that fbfben- iava^ man I 
Thy fludies on thy country's rugged breafb 
£nlighten*d paffion for thofe arts imprefs*d. 
Though modern arrogaiu:e, with envious aim. 
Has toird to T{nderraine;thy iblid' ^uncj- 
Nature and Truth may yet, in thee, commend 
Their lively eulogifl, .their Ub^eral friend ; 420 



u 



And Tafte witb^nteful^ofitby';|iBge explore t'^i' •'' ^ ' 
For rich Antiquity's recxi9et'*dlA6iie.'' 'a:..,: >; i , . t . 






There her IqA wondeii.feeiii agnri to^Hyi^ ;' 
There frefli delight, to. Fantg^'aeyc th^rgivcf:;./; ■■'.... : 'i 
Like phantoms, r^&\d:ia:inftgic/» ample tboiwer:, ^ 
With all the f{ilendbr of departed power*. 



To 6nc,llei& apt widi warm! applxule toi/peak', 



• ■ J 



Minutely faithful, tliough. a Tambling fjfeek, i ' > ! I ' -''< 



To thee, Pauianias ! ; let me Juftly 

A: column^ . deck/d with plenitude of pndfe. . 436 

Proportioned to ineftimable aid, . 



And copious light with modeft card difplpy'dl 
Tafte, .by thy giiidan^^.ftill has power totrove 
Through ancient Sculpcure's con&aated igrovie. 
Delightful traveller thrcmgh Talent's dioie 1 
'Twas not thy lot ito yiow. ita gracieful prime : . 
Yet, nobly careful of its glories paftj. 
*Twas thy brave aimr.ta ibake its-gloHes lail^ 



1 ' 1 
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And Time fliallikonofulv <«sihiii years- mcreafe. 

Thy Panorama of enchaaiing Greece ?. . 440 

And you, >ye modems I whoffc fond toils difplay 
Art*s ancient powersinLeaming*^ bright rarrayi< 
You, whofe enlighten*d minds afUft my lays^ - 
Friends of my verfe I accept its? friendly ^raile I 



Sage Palatine I whofe foul' bf temperate 'fire ' 

No toils could daiint, and na refearches tire : 

Accompli(h*d Junius T who, in Britain's i^ej 

Wer't pleas*d to baJk in bright Protefiion's 

And noble ArundeVs regard tor {hare 

With thofe fine Arts that boaft his liberal' aire* 45b 

With Erudition's anipleaid, 'twas thitie 

To forma portrait of antique defign, 

Bright as the image of . 'elaborate 'ikili, ' 



Where blended ftaneS^tfae:fine:mo&ic fill;' iv 
Where richeft marbles < ail 'thetr-tiixts'iitiit^ ?'':'*t 
And varied fplendof 'Adcinate^the iigbe^^'iw -Mb 



( ■. 



K^SeeiWMTE JOBU. 
V 7. 
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In thy vaft wbiJE>var&pFoofidfr|>adettt(^l'y^'--^^^ t^mi'l br 



!/ 



. . .« • 
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•That glean*d froin.evciy age^tk^^otkfe Ipdl, ' 

There IsreatHes a 'warm benignity of fan V ; , : « 

A nd moral beauty decorates the .whole ^*^" : • ^ 460 

Of kindred' fpirit^ in a later s^, , . " 
See gentle Quafco, ittii! frieindlppage^ -. 






tJiii 



To touch a brother's heajrt With tender joy,: w^:i> 

On Sculpture** powers his pen (ive mind employ ! 

As April drops ^n thicken to. a fhower. 

The fprightly comnient of a yacant hour 

Grew a rich work, wJierie truth and tafte have (hown 



~-» -' V 



■ . . .^ . •■» 



Hqw life derivVi'.frbiii Ait'a noblef'tone.; 

Where lovely Sculpture (hines bcn^'nly i>right ^ 

In mild Philofbphy's; endearing light. 476 

Alas! while Fame^acp6d:s the vc^mne.penn'd ■ S 

By high-fourd M6ioter(|uteu*S'attnDdive friend, 

Calamity, that jftr ikes Amtntion mutid^; r 

Obftruifts the writer; mollis dear piirfuifi L. - I :. .i;v ['-jr 
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His injur*d eyes in cruel quiet clofe^ 

And (ink from glorious toil to dark repofe *« 

, While Art deplpr'd her TufFering friend's retreat. 
Grieved to redgn an eulogift fo fweet, 
Her lofs fee Learning haften to repay 
With richer floods of intelledtual day I 480 

She, potent guide of each afpiring mind 
That aims to pleafe and benefit mankind — 
She, in a petty cell of German duft. 
Taught youthful Genius in her aid to truft ; 
Break his juft way through Poverty's bafe bar, ^ 
And vault vidorious into Glory's car. 
Yes, fervid Winkelman I this praife is thine. 
Thou bold enthufiafl of a heart benign 1 
Nature exults tp mark thy happier courfe. 
And the fair triiimph of thy mental force j 490 

Though Fortune blended thy rare lot to '£11, 
As for the Grecian bard, extremes of good and ilK 
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But though thy life became a ruffian's prey^ ; 

Nobly fecur'd from peril and decay 

Thy well-eam*d fame fhall Time's rcfpeA command^ 

Thy merits live, engrav'd by frienddiip's hand ; ^' 

And grateful Art, where'er her powers may rife. 

That fond hiftorian of her charms (hall prize 

Who, with enlightened love, defcrib'd the whole, 

Each changeful feature, and her inmoft foul*. coo 

If Art exults in his afpiring flight 
Who as her champion rofe, in penury's defpite,. 
While gratitude her graceful bofom fways. 
She owns a debt of no inferior praife 
Due to her different friend, of Gallic nanie, : 
Who, high in rank, in fortune, and in fame, ■ 
To her dear fervice his rich purfe aflign'd. 
With all the radiance of his richer mind. 
Shining through clouds that, thicken'd to o'erwhelm 
His lov'd Antiquity's embelliih'd realm; 51^0 
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Whofe treafures, bright*ning at his touch, commend 
The piercing genius of their ftudious friend : 
Thou, to whom idle nobles are a foil I 
Thou model of munificence and toil I 
Accompli{h*d Caylus I if thy zeal fublime 
Lavifh'd on Art thy treafure and thy time, 
Thine idol, blamelefs as the peaceful dove, 

thee with pleafure equal to thy love. 
She footh'd thee in thy gafp of parting breath. 
And charm'd thy fpirit through the fhades of death *. 5 20 
Mild, liberal fpirit I take (to thee not new I) 
Tribute from Englifh truth to merit due 1 
For once a Briton, who enjoy *d, with wealth, 
Conceal'd munificence to charm by ftealth, 

* 

Surprised thee with a fplendid gift, defign*d 
A namelefs homage to thy lettered mind. 
To both an honour I — O, inftrudive Time, 
Ripen the nations to that fenfe fublime^ 



• See NOTE ZXVII. 



152' 
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To own the folly of contention's rage, 
That makes the globe a gladiator's flage ; 
Till blood-flain*d rivals boaft no other ftrife 






530 



But which may beft befriend art, fcience, truth, and life •. 



• See NOTE XXVUI. . 



THE END OF THE FIFTH EPISTLE. 



EPISTLE THE SIXTH. 



Tu quoqae magnam 
F^rtfxn opere in tanto» fineret dolor, Ic«re» habcrei. VitoiL. 



ARGUMENT 

OF THE SIXTH EPISTLE. 

The Author laments with bis friend the fate of his difciple^ a promifing 
young Sculptor^ forced to quit bis prof ej/fion by afevere lofs of health. — 
A cbara&er of that difciple^ and the intcreft he fill takes in the projperity 
and honour of his beloved Mqftcr^ conclude the Poem. 




EPISTLE VI. 



Arts were an early gift of heavenly grace, 
To chear and flrengthen man's afHidied race ; 
And now, dear Flaxman I in thy art I find 
A lenient med'cine for a torturM mind : 
Elfe, in this feafon of paternal ^ief. 
When, from dark iicknefs that eludes reUef, 
Thy dear difciple*s pangs my fpirit pierce, 
Could I refume this long-fufpended verie 1 
Years have elaps'd, and years that have imprefs'd 
Deepeft affliction on my wounded breaft. 
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Since, at the fight of malady unknown 

That prey'd on health far dearer than my own, 

The lyre, whofe chords fhould with thy glory fwell, 

From my fond hand, by forrow palfied, fell ; 

And all my faculties of heart and foul 

Had but one aim — to make the fickly whole. 

But Heaven ftill tries the never-failing truth 

Of patient virtue in this fuff'ring youth. 

Sunk as he is, and doomed in pain to gafp, 

(A young Prometheus in a vulture's clafp !) 20 

His purer fpirit does not Heaven arraign. 

Or breathe a murmur on his galling chain : 

But on the mafter, to his heart endear*d, 

Whofe powers he idoliz'd, whofe worth rever'd, 

His generous thoughts with jufl attachment turn. 

And for thy honour boafl a brave concern. 

Fondly he bids his father's falt'ring hand 

Refume th* unfinifli'd work by Friendfliip plann'd. 

Forgive the filial love that deems thy friend, 

Weak as he is, may yet thy fame extendi 30 



157 

The wifh of filial excdleiice diflrefs'd 

To me is facred as a God's beheft : 

Hence I with foiid precipitancy frame 

The verfe devoted to thy honoured name. 

Pardon, if trouble can biit ill achieve 

What joy fhouid execute, with Idfure's leave I 

Here, if thefe iketches of thy art fucceed, 
Her ancient reign the fair and young may read ; 
Her modern empire, and her future power. 
May form my fubjcA in a happier hour, 40 

If happier hours may to that heart be given 
Which leans, with unexhaufled hope, on Heaven. 

Whatever lot, excelling friend I .is mine, 
I bend, with gratitude, to power divine 
That thou, whofe progrefs in thy noble aim 
I deem a portion of my country's fame— - 
That thou enjoy'ft the fpirit's genuine wealth. 
Unfettered genius, and unfading health I 
The bards of Greece have twin'd thy laurel crown, 
And form'd the prelude of thy rich renown : 50 
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Homer and ^fchylus thy mind in^ire 

With all their varied grace, and Vivid fife: 

Deck'd by thy pencil, they with joy aifign ■ 

To thee the fecial palm' of pure defigft 5 

And Britain, while her navali triumphs blaze 

Above the boaft of Graftcia's brighteft days, 

Looks to thy tftkftC tvitH a pareric'fe pride, ' 

Pleas'd to thy ikill her glory to ctinfide. 

Fit to record, with monumental art, ^n . 

The fimple grandeur of her feaman*s helrt ^.. - 60 

O, whil6 with joy to Honour's noblefl height 
I view, in fancy, thy Daedalean flight I 
Thy little Icarus I yet muft mourn. 
Soon, from thy fide, by cruel ficknefs torn, 
(Not raflily drown'd in fond Ambition's fea,) 
Still breathing, ftill in heart ^ttach'd to thee 1 
I know he ftill, though diftant from thy care, 
Lives in thy love, and prdfpcrs in thy prayer j 



• See NOTE I. 



J|9 

For I beheld in thy paitatal; eyes 

« 

The tear of tepder adjqdiratioa riie, 7d 

Whei^-.noble kbpur^ of his crippled hand> 

Aphiev*d by couirages by ai{e<^ioQ planned, 

Drew from thy judgment that fweet praiie fincere 

Which even Agony has fmil'd to hear *. 

That crippled hand, fo fkill'd, in early youth, 

To feize the gi:;aceful line of fiinple Truth, 

More by increailng malady bpprefs'd, 

Sinks, in its fetters, to relu<5huit reft ; 

And thy dark veil. Futurity ! en0irbuds 

Its diftant fortune in no common clouds* 3o 

Magnanimous and grateful to the laft> 

The fufF'rer bleflcs Heaven for bounties paft : 

Pleas'd under Fl^xman to have ftudied Art, 

(Child of thy choice, 4nd pupil of thy heart I) 

His fpirit trufls that, where thy talents rei^. 

His virtuous wiih m$iy yet b$ known, though vain ; 
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His wifh to rife, by filial duty's flame,. 
Friend of thy life, and partner of thy fame! 

Yes, (hould thy genius, like Auguftan power,' 
Spread o'er the earth, profperity its dower, 90 

Thy heart, my tender friend I however high 
Thy juft renown, will often, with a figh. 
Fondly regret thy art's intended heir, 
(The young Marcellus of thy foft'ring eare I) 
Whofe mild endurance of a ftorm fo great 
May charm the roughnefs of relenting fate. 

That youth of fairefl promife, fair as May, 
Penfively tender, and benignly gay. 
On thy medallion flill retains a form. 
In health exulring, and with pleafure warm. 100 

Teach thou my hand, with mutual love, to trace 
His mind, as perfed as thy lines his face I 
For Nature in that mind was pleas*d to pour 
Of intelledual charms no trivial ftore; 
Fancy's high fpirit, talent's feeling nerve. 
With tender modefly, with mild referve. 



i6t 

And thofe prime virtues of ingenuous youth, 

Alert benevolence, and dauntless truth ; 

Zeal, ever eager to make merit known. 

And only tardy to announce its own ; xzo 

Silent ambition, but, though iilent, quick, 

Yet foftly fhaded with a veil as thick 

As the dark glailes tinted to defcry 

The fun, fo foften'd not to wound the eye ; 

Temper by nature and by hajbit clear 

From hafty choler, and from fullen fear. 

Spleen and dejedion could not touch the mind 

That drew from iblitude a joy refin'd. 

To nurfe inventive fire, in filence caught. 

And brood fuccefsful o*er fequefter'd thought. 120 

Such was the youth, who, in the flatt'ring hour 
Of Health^s fair promife and unfhaken power. 
The favoured pupil of thy friendly choice, 
Drew art, and joy, and honour from thy voice ; 



Whofe guidance, then his healthy day: s delight, 

Still forms the vifion of his fickly night. 

Could I, dear Flaxman I with thy {kill exprefs- 

Virtue's firm energy in long diftrefs, 

And all his merit, *gainft afflldion proof,^ 

Since ficknefs forc'd him from thy guardian roof; 130 

Thou might' ft fuppofe I had before thee brought 

A Chriftian martyr, by Ghiberti wrought : 

So Pain has crulh'd his frame with dire control,. 

And fo the feraph Patience arm'd his foul. 

But not for notes like thefe my lyre was ftrung ;. 
It promis'd joyous hymns, to happy Gpenius fung ; 
And Truth and Nature will my heart confefs, 
Form'd to exult in fuch a friend's fuccefs. 
Yet will that friend, whofe glory I efteem 
My cordial pleafure and my fav'rite theme, 140 

Forgive paternal pain, that wildly flings 
An agitated hand acrofs the ftrings, 
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A (hade of forrow o*er his triumph throws, 
And fighing, bids th* imperfed psan clofe *, 



• See NOTE HI. 



THE END OF THE POEM. 
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NOTE I. Vcr. 87. 
]^ARM^J> by tbt light thtyhwy the very fragmints found. 

r 

I ■ 
t . - • ■ ' . 

. Anallufionto the frequently-cited verfe of Juvenal : 



tt. 



Dimidto cfiagicaef reioilant ubi- Memnone chordas. 



t» 



Thjcre . ^ Ittirdly any wor)c of antiquity more celebrated than this 
myfterious image ; a favourite obje& of ancient and of modem curiofity ! 
Conndering the attention paid to it in different ages, it is fingular that 
the mutilated ftatue (hould dill retain a name which, according to. an 
ancient tradition, was aifigned to it improperly. 

This miraculous coloual figure is commonly called the Statue of 
Mem'noh, and fuppofed to reprefent an Ethiopian prince of that name, 
the fon of Tithonus and Aurcrta : but Paufahias, from whom we de^ 
rive one of the early accounts of it, exprefsly fays, the inhabitants of the 
city where it was placed (the Thebans of iEgypt) aflerted that it was 
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not a reprefentation of Memnon ^^ but of Pbamenophis, a native of 
their country ; ** and I have heard perfons aflSrm,'* continues Paula- 
niaSy ^^ that it is the ftatue of Sefoftris which Cambyfes broke afunder; 
*^ and now as much of it as ie:i^nds irom the head to the middle of the 
^* body is thrown down : the remainder is ftill fitting, and founds every 
** day at the rifing of the fun. Its found is moft like the burfting of a 
** firing on the harp or lyre." 

The intelligent and accurate Strabo has recorded his own vifit (ia a 
mote early age) to this Jlatue^ in cobipan^ wiidi hisiriend iElius Gallus, 
and a military train. He declares that he heard the miraculous founds 
but intimates a doubt whether it really proceeded from the bafe, from 
the fragment of the figure, or trbm the artifice of perfons who formed 
a bufy circle round it f. Strabo does not aflign any name to the ftatue 
in queflion ; but calls the fcene where it was placed the Memnoniiun. 
** Here,'* he fays, ** are two colofTal figures, each of a fingle ftone^ 
^* and near to each Mher. One is ^refervdd ; the upper puc«f die 
^* other has fallen, and, as they fay, by an earthquake.^ 

The fagacious geographer expreiTes, in voy ftroftg ttims, his un-- 
willingnefs to believe that the furprifing found he heard could be the 
fjpontaneous produdlion of the flone itfelf :|:. 

A refpedhible traveller^ our own country, the learned, fiuthful, and 

elaborate Pococke, has laboured to gratify coriofity CGOMreming this 

.» 

xai Zw^rfn f»/Mytnr uvcu tvto to aya^ifjuot^ o KafApuanf ^w^tf xau nnr ovoffw vt, taPakiH *f i*M9m (nifim m 
mwtffifAfjLtW TO h \»vo9 xodnxau rt xati'ftw Wfwr tfMp«f iMmi^^yw P i N^iir^Ms mou ttt i^^ f«ci9ar» mumu nt 
Kidafen n XufOi ^ayuffm xofinf. PAUSANIASy p. 10I» edit.. Kuhoil. 

-|- Kayti h rmftn iwi mt xowwf jaitk roXXci Aft\u/y neu m vAnOtf; rm avtomtn cum fiXm n nm vrfmtwmf 
wm mfttt tfmnt mnrm Tv-^ofhf, wn It ««v t^ 0aa%tttf art mm9 ry %BiKsnVf unr* trmitf rm fom>ft KW-vip 

Strabo, lib. zrii. p. 1171. edit. 1707* 
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" feventeen broad. The pedeftal of the other is thirty-? three- feet long 
" and nineteen wide, and they are about thirty feet apart. That to the 
** fouth is of one done. The ftatue to the north has been broken off 
^^ at the middle, above the arms, that lie on the hams, and it has been 
" built up with five tiers of ftones — one to the top erf the dinch of the 
^' elbow, another almoft half way up the arm, one to the arm-pits, 
*^ the fourth to the neck, and the fifth, the head and neck of one (lone; 
" The other tiers have two ftones in front, except that the middle tier 
^' has three ; and there are two ftones in the thicknefs of the ftatue. 
The feet are broken a quarter off from the toes : but as I did not 
take a particular draught of the parts of the ftatue that are maimed, I 
** thought it better to give it entire from the drawing and obfervattons 
^* I did make. I found the height, from the bottom of the foot to the 
*^ top of the knee, to be about nineteen feet ; from the bottom of the 
^* foot to the ankle, two feet fix inches ; to the top of the inftep, four 
'* feet ; the foot is five feet broad, and the leg is four feet deep. The 
^^ ornament behind the head feemed to be the dome*leaf, as I have it 
^* on a ftatue of Harpocrates. At the fide of the legs are two reliefs, 
^* and one between the legs, of the natural height, but much defaced. 
*• Between the former and the great ftatue are hieroglyphics. The pc- 
^ deftal of the imperfect , ftatue is cracked acrofs, at the diftance of 
^* about ten feet from the back part. There are alfo fome flaws and 
" cracks in the other ftatue; but it is of one ftone, which I dare pofi- 
•* tively aflSrro, and in which I could not be miftaken, having been 
^* twice at the ftatues. I fpent half a day there, and took down in my 
" notes an account of every ftone of which the upper part of the other 
*^ is built. On the pedeftal of the imperfect ftatue is a Greek epigram ; 
^* and on the infteps and legs, for about eight feet high, are feveral in* 
" fcriptions in Greek and Latin ; fome being epigrams in honour of 
^* Memnon ; others, the greater part, teftimonies of thofe who heard 
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^ the found ; and fome alfo in unknown charaders. All the infcrip- 
^ tions are ill cut, and in bad language, both on account of the hard- 
^* neik of the ftone, and the ignorance of the people, who probably 
*^ made money by cutting thefe infcriptions for thofe that came to hear 
*^ the found. I copied them with all the exadtnefs I could ; though 
** many of them were very diflScult to be underftood, and I was not en- 
•* tirely undifturbed while I was doing it." 

Thus far I have tranfcribed the induftrious and accurate Pococke, be* 
caufe his menfuration affords a fatisfa<ftory idea of ^Egyptian fculpture. 
I omit his difcuflion of the arguments concerning the point, which of 
the two flatues he has mentioned is the real Memnon, becaufe fome 
ideas fuggefted by a later and more lively traveller of France have led 
me to believe that the report of Paufanias was perfedly true, and that 
the marvellous ftatue was never intended to reprefent the prince of 
JEthiopia. How it acquired the name of Memnon we (hall gradually 

difcover. 

M. Savary, in his elegant, amuiing Letters on j£gypt, has compared 
fuch reliques of Thebes as he could inveftigate himfelf, with the defcrip- 
tions of this magnificent fcenery that are to be found in ancient authors, 
particularly Diodorus Siculiis and Strabo, by whofe afliftance he en-^ 
deavours to throw new light on this miraculous image. He falls, how- 
ever, into an evident miftake, in faying that Strabo calls it the Statue 
of Memnon. That illuftrious and accurate geographer only (ays, 
after naming a place, which he calls Ms/mj^oviov, a word that may fignify 
the Temple, or perhaps merely the monuments of Memnon, that it 
contained two coloOfal ftatuea, which he proceeds to defcribe in the 
manner I have already n^entioned. . But the ingenious French traveller, 
borrowing, perhaps, a hint from Strabo^, though he does not intimate 

. • El y^ fbow MfpMNT w» rvf Atyvtmm I ^wAs Xiyirauy mm o XafivfttAt Mtftrnmoit «c imi mu nr cantt 
iMPf vem^ MM T» I* ACvIv, X4U r» If BrCcui* tuou yot^ vkh XtyrrqM riMt Mc/bivovu*. Strabo, p. 1 167. . 
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ihat he did, has ventured to bellow on the broken Colofllu;, ocunmcinly 
called the ftatue of Memnon, the name of Ofymanduas; aa he con- 
«f tTCS that the dtmenfions of the figure^ and the fcene around it» fuf- 
licientty anfw^r to the magnificent defcription by whkh Diodorus 
has commemorated the tomb of that Egyptian monarch, whofe title 
Fococke beftows on another coloffal figure. M. Savary go^s ftill far- 
ther in his probable conjedure, and imagines that Cambyfea was tempted 
to break the flupendous image by the infcription which it bore, accord- 
ing to the narrative of the Greek hiftorian ; which infcription the 
French traveller tranflates in the following words : *^ Je fuis Ofiman*- 
^^ due, roi des rois. Si Ton veut favoir combien je fuis grand, et 
" oii je repofe, que Ton detruife quelqu'un de c^s ouvrages* .'*•»»• 
^^ I am Ofymapduas, the king of kings. If any one wiihes to know 
** how great I am, and where I repofe, let him conquer fome of my 
♦* works*" The word wxar« (literally, " let him conquer ^^) is rendered 
by the Englifti traveller, " let h\rc\furpafs\^ by the French traveller, " let 
•* him deftroy'^ The latter, in his interpretation of this fuperb infcrip- 
tion, feems to reduce it to a level with the pleafant, myfterious epitaph 
in Gil Bias : ^' A qui efta encerrada el alma del licenciado Pedro Garcias ;" 
and to fuppofe that it was defigned to lead fome ingenious interpreter to 
the happy dilcovery of a latent trcafure. Though I prefume to rally the 
aecompli(hed traveller of France for his fubtle conftruftioo, I am ftill 
particularly inclined to credit the conjedure of M. Savary concerning 
^e proper title of this celebrated coloffal figure, becaufe it tends to con**- 
firm another conjed^ure by which I would account for the manner in 
which it acquired the very diflferent name of Memnon« Diodorua Si-^ 
cuius, in defcribing the tomb of Ofymanduas, and the coloflal ftaloei 
with which it was adorned, declares that thefe ftatues were the woi^ of 

t(ym» DiODOUVs SicvLVf. 
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Memnon Sycniteiu This fculptor muft have been an artift of the 
higlieft celebrity in hia time ; hence perhaps his moft remarkable ftatue 
afibmed the name of its maker, in preference to that of the monarch 
whom it was defigned to reprefent; and hence, as the name of this 
HiarveUous fculptor happened to be alfo the name by which an heroic 
prince of Ethiopia was diftinguiflxed, who is fuppofed to have founded 
the city of Abydus in .£gypt, many fabulous ilories feem to have been 
invented to account for what in all probability never exifted ;' I mean; 
a fculptiiral reprefentation of the -Ethiopian hero (the ally of Priam, 
and the unfuccefsful antagonift of Achilles) among the coloflTal ftatuea 
of Thebes. 

Having expatiated fo far on the name of this interefting image, I 
will add but a few remarks on its miraculous found. Strabo and Savary 
feem to have agreed in the idea, that the wonder was rather to be flighted 
as the myfterious device of prieftcraft, than to be regarded as a genuine 
miracle of Nature. Yet the eminent philofophical poet of Derbyfliire, 
who has introduced this fafcinating ftatue into his delightful Botanic 
Garden, appears, in a note to that poem, to think that philofophy might 
very honeftly contrive to produce a fimilar cffcGt/ f 

It may be well worth the attention, both of artifts and philofophers, 
to confider how far it may be poilible and proper to engage the fenfe of 
hearing as an afliftant to enhance the pleafure of fight, when that plea- 
fure arifes from any grand work of Art. Antiquity has proved that 
the pidure of a battle may be exhibited to advantage with an accom- 
paniment of martial mufic ; and perhaps in a great naval monumenty 
it would be eafy to introduce, and conceal fuch works of mufical me- 
chanifm as might occafionally increafe, in a moft powerful degree, the 
delight arifing from fuch a fpedacle. 

I cannot quit the ftatue of Memnon without mentioning the moft il- 
luftrious of his ancient vifitors. Thefe were the emperor Hadrian with 
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his emprefs Sabina, and a prince perhaps not lefs accomplilhedi and 
certainly more amiable than Hadrian^ that deferving idol of the Roman 
people, Germanicus ! The hiftorian Tacitus, who has recorded the vifit 
of the latter to this attradive ftatue, fays not a fyllable expreffive of his 
own opinion concerning the miraculous found *. I confefs myfelf in- 
clined to imagine that the marvel originated in the avaricious ingenuity 
of thofe who were engaged in {hewing this celebrated fpedlacle : but a 
diflferent opinion was entertained by a modern writer on ftatues, whofe 
authority is fo refpedable, that I fhall fubmit to the reader his more 
candid ideas on this interefting image. The Abbe Gomte de Guafco, 
whofe learned and elegant hiftorical eflay, " De TUfage des Statues/** 
I (hall have very frequent occafion to cite and to applaud, fpeaks of this 
figure in his chapter on the prodigies and miracles attributed to ftatues* 
He defcribes it as a ftatue raifed to Memnon by Amenophis the Second, 
on the banks of the Nile ; and after noticing the incredulity of Strabo, 
he fays in a note, which I (hall tranfcribe, that modern travellers had 
affured him they had been witneflfes of the phenomenon, which, in his 
opinion, may be fairly and naturally explained by atmofpherical in- 
fluence +• 

• •* Cctemm Germanicus aliis quoque miraculis intcndit anlmum ; quorum pnecipua fuere 
^ Memnonis faxea effigies, ubi radiis folis i€tz eft vocalem fonum reddens/' Tacitus. 

f ** Des Toyageurs modemes m'ont affur^ avoir ^t^ temoins de ce ph^nomene. U n'eft pas 
** 6tonnant que dans des fiecles o^ la croyance en la divinit^ du foleil 6toit dominante» ii f4t 
** regard^ comme futnaturel, et que ce bruit {dt trouv6 harmonieuz. Mais dans un tems od 
** la phyfique eft mieuz connue^ il s'expliquera nacurellement. La rartfadion de Patmoiphere 
** et la dilatation des folides caufee par la chaleur des rayons du foleil, peuvent foumir d'aotres 
** examples de cette nature, et ils ne feront point embellis par la prevention que fait naitre la 
" fapeiftttion." De I'Ufage des Statues, p. 174* 
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NOTE II. Vcr. 127. 

Miltonic temper to thy fervent foul. 

An allufioQ to the following Sonnet, which the author had the plea-- 
fure of addreffing to his friend feveral years ago, before he vifited Italy — 
a brief but early prefage of his prefent excellence ! 

Flaxman ! young artift of an ardent mind ! 

. Whofejuft ambition, by the Greeks infpir'd, 
Thirfts for pure Attic glory, though inclined 
To doubt if partial Nature e'er affign'd 

To modern fouls, howe'er fublimely fir'd^ 
Genius like that, whofe energy refin'd^ 

Difdaining lucre^ and by toil untir'd. 

Led the keen Greek to what his heart defirM \ 
Accept and read, with honeft Englifh pride, 

A bard, whom Greece might view with envious eyes \ 
Let Milton's Mufe your daring chifTel guide ! 

And, if your (jculpture like his fong can rife, 
England, who glories in his fame, in you 
Shall boaft a Phidias to her Homer true. 

In recoUeding how warmly I formerly recommended the perfonages 
of Milton to the attention of my friend the fculptor, I am naturally led 
to fpeak of the ftriking colours in which thofe perfonages have recently 
appeared on the canvafs of Mr. Fufeli. The Miltonic Gallery is a 
noble monument of induftry and genius. I feize with pleafure an op* 
portunity of declaring my fentiments . of its merit,^ becauie thofe fenti- 
ments are confirmed by the more valuable judgment of the friend to 
whom this publication is addrefled. 
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NOTE III. Vcr. 227. 

^nd confecratcd life to toil intenfe. 

Milton, defcribing, moll ingenuoufly, the dawn of literary ambition 
in his own youthful mind, has the following expreflions : 

After mentioning the favour he experienced from his learned ac- 
quaintance of Italy, he fays, 

^^ I began thus far to affent both to them, and divers of my friends 
here at home, and not lefs to an inward prompting which now grew 
daily upon me, that by labour and intent ftudy, (which I take to be 
^^ my portion in this life,) joined with the ftrong propenfity of Nature, I 
might perhaps leave fomething fo written to after-^timcB as they ihould 
not willingly let it die." Profe Works, quarto edit. vol. i. p. 62. 
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NOTE IV. Vcr. 238. 
All that Vvt done is due to patient thoughts 

The writer of Newton's Life, in the Biographia Britannica, has very 
juftly remarked, that modefty was one of the many admirable qualities 
which fo eminently di(Hngui(hed this fublime philofopher. Two ftrik* 
ing examples of it are recorded ; the firft, drawn from a converfation 
in which Newton, with the (implicity of a mind truly great, fpokc what 
he thought himfelf of his own mental exertions : the fecond, from a 
paflage in one of his letters, containing almoft the very words of the 
verfe which gave rife to this note. 
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NOTE V, Ver, 446. 

"For low and little cares of languid life. 

The two celebrated and amiable phyficians, Zimmerman and Hflfot^ 
whofe writings deferve the title affixed to the famous library of iEgypt, 
*^ Medicine for the Mind/' afibrd mod valuable advice and confolation 
to thofe votaiies of art or fcience who may have been forced by fick- 
nefs or ibrrow to fufpend their favourite purfuits. Few literary inva* 
lids can fail to feel themfelves foothed, and encouraged to ftruggle with 
calamity, by the touching defcription which Zimmerman has given to 
the world of his own fufferings, and thofe of his learned and accom* 
plifhed friends, Garve and Mendelfohn^ in his beneficent EfTay on Soli- 
tude. Some readers, indeed, are fo faftidious as to think that infirmity 
and afHidlion (hould on no occafion obtrude their private grievances 
(pad or prefent) on the eye of the public : but every writer who records, 
with the eloquence of real fenfibility, calamities that he has encountered 
with any degree of fuccefs, is certainly a friend to fufiering humanity ; 
as his record may furnilh prefent or future fellow- fufferers with a frefh 
incentive to fortitude or exertion ; and the general fympathy of Nature 
will probably make him ample amends for any accidental cenfure that he 
may happen to incur from unfeeling individuals. 



NOTE VI. Vcr. a8o. 

With tbee^ inftruSivt guide ! tojludy Rome^ 

The authcMT had pleafed himfelf with a profpeA of enjoying the 
Ibciety, and taking a (hare in the (Indies of his friend, during the 
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Uft of the feveral years that the fculptor devoted to Italy : but he 
rclinquiflied this favourite defign at the earned entreaty of fome other 
friends, who requeftcd him to remain in England for the purpofe of 
writing a Life of Milton. He facrificed to their requcft a projeft that 
feemed to promife him infinite advantage and delight. Time and 
chance conferred on him an unexpe£led and ineftimable recompence for 
that facrifice, in the friendfliip of Mr. Cowper, which his altachmeot to 
Milton proved the means of bis acquiring. 



NOTE VII. Vcr. 324. 

On whom that coyeji queen her /mile beftows. 

The paragraph which clofes with this line is founded on a paflage of 
fmgular beauty in one of Milton's Latin letters to his friend Diodati: 

" Unde fit, ut qui fpreiis, quae vulgus prava rerum aeftimatione opi- 
" natur, id fentire et loqui et effe audet, quod fumma per omne aevum 
" fapientia optimum elTe docuit, illi me protinus, ficuti reperiam, ne- 
" ceflitate quadam adjungam. Quod fi ego, five natura, five meo fato 
" ita fum comparatus, ut nulla contentione, et laboribus meis ad tale 
" decus et faftigium laudis ipfe valeam emcrgere, tamen quo minus qui 
*' earn gloriam alTecuti funt, aut eo feticiter afpirant, illos Temper co- 
" lam et fufpiciam, nee dii puto, nee homines prohibuerint." 

" Hence, wherever I find a man defpifing the falfe eftimates of the 
** vulgar, and daring to afpire, in fentiment, language, and conduct, 
" to what the higheft wifdom, through every age, has taught us as moft 
*' excellent, to him I unite myfelf by a fort of nccefTary attachment; 
** and if I am To influenced by nature or defliny that by no exertion or 
" labours of my own I may exalt myfelf to this fummit of worth and 
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^* honour^ yet no powers of Heaven or earth will hinder me from look* 
^ ing with reverence and aflfedion upon thofe who have thoroughly 
** attained this glory, or appear engaged in the fuccefsful purfuit of 
'' it.'' 



END OF THE NOTES ON THE FIRST EPISTLE. 
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*^ de Deus^ qui (ignifia Dieu ; parceque foil emblSme fiit primitivement 
^ reprefente fous la forme de Tindividu dont ce mot etoit le nom. La 
^ fculpture en imitant la figure de cet animal^ rendit i'id^e de la th^ 
^* ologie. Cette idee prefcrivit Tobjet qui fit peut-^tre decouvrir cet art 
^^ ingenieux, ou du moins qui encburagea ces premiers efljus.'*— 
Recbercbes/ur POrigine^ VEJ^rit^ et Its Progres des Arts^ torn i. p. 145. 

The author fays, in the fame volume, where he labours to ftrengthen 
his conjedure by the authority of very early medals, 

^^ Ces medailles, frappees dans Torient par un peuple Scythe, nous 
^^ reprefentent la figure du bc^^uf a tete humaine, telle qu'on Tavoit dans 
^^ un pais trSs voifin de celui dont elle vint, et chez les defcendans d*un 
^^ peuple qui le premier ^mploya cette embleme. II pafla del^ dans la 
*^ Grece, dans la Sicile, et dan» T-Italie, ou on le voit fi frequemment 
*^ reprefente fur les medailles de Gela, d'Agrigente, de Naples, et de 
*^ tant d*autres villes, repandues dans toutes les parties de la Grece. 
^^ S'il eft vrai, comme je le crois, que cette figure f(it le principe de celles 

des autres dieux, reprefentes fous la forme huipaine, ^Ue doit tare 

regardee comme le germeet le premier pasde la fculpture." — ^P. 177. 



cc 
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NOTE II., Ver. 48. 

The ncvQ attraSlion of a modtWdface. 

, . . > • . . . ■ » 

Two refpedabk writers of antiquity, the philofopher Athenagorak^ 
atid the naturalift Pliny, agree in deriving the art of moddliiig from the 
celebrated though anonymous Maid' of Corinth, wfaofe father *Dibu- 
tades, a potter^ was fo pleafed with the ingenuity of his daughter, in 
drawing the (hade of her fleeping iover,^ by lamp-light^ on a wait, chat 
he! is iaid to. have filled her outlide^wxih day^ and, hardening it with 
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«< a god which was then a dead man» and delivered to thofe that were 
*^ under him ceremonies and facrifices. 

^^ Thus, in pfocefs of time, an ungodly cuftom grown ftrong, wa» 
kept as a law, and graven images were worfhipped by the command- 
ments of kings." The Wifdom of Solomon, ch. xiv. v. 15. 
Herodotus has recorded the very lingular honours that were paid to a 
deceafed daughter by the afflided Mycerinus, an Egyptian monarch. 

From the energy of thofe inventive paflions, love and grief, we 
might be induced to fuppofe that the earlieft efibrts of rude fculpture 
would be fuch as they fuggefted for the purpofe of obtaining a refem- 
blance, however imperfedl, of fome mortal infinitely beloved or re- 
gretted : but hiftory proves that fuperftitious fear is a paflion ftill more 
creative ; and in Greece, which may be confidered as the home, 
though not the native climate of Sculpture, it is evident thfat endeavours 
to repr^fent difierent divinities by the rudeft fymbols prteeded every at- 
tempt to exprefs human features by any kind of model. Stocks and 
ftoifies were confeflfedly worfhipped as celeftial powers, in that land of 
ingenuity, before any thing like a ftatue, buft, or medallion appeared. 
The trunk of an old tree was folemnly preferved by the Thefpians, and 
idolized as their Juno *. But ftones, of a cubic form, were their more 
general fymbols ; and Paufanias mentions a coIIeQion of thefe at Pharae 
in Achaia, in number about thirty, and each diftinguiflied by the name 
of a particular divinity f • They flood near a ftatue of Mercury, and 
were probably regarded, in the age of Paufanias, as curious reliques of 
that ancient mode ofworfhip which, according to his account, had been 
prevalent among all the Greeks. 

* Clemens AlexandriBUSy ^o gives a fimilar account of feveral ancient idols, informf vm 
that thefe rude fymbols were gradually exchanged for ftatues of the human form, wliicli ac» 
quired the appellation Ppmi rm ix fifcrtn nrmufAuu, 

f Efwain it ryyvrmrtt tv ttyaXfAwni rrrpoTwrat Xi0M rfuutorm fue^fft et^fAov Ttfra^ aiPnn» ciiiiff vmrm 

Xi0M« PAUSAMIAS9 p. 579* 
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fertatlons prefixed to his Etrufcan Antiquities, has endeavoured to trace 
the rife and early progrefs of fculpture through many centuries of dark- 
nefs prior to the age of Dxdalus ; a period with which the active en- 
thuHafm of Winkelman had Teemed to fatisfy itfelf, in bis elaborate and 
animated Hlftory of Aocient Art. 

If theconjeftures of a writer may be trufted, who ventures to deli- 
neate a period fo very diftant and dark, the origin of Grecian fculpture 
may be afligned to the reign of Apis, . the fucceffbr of Phoroneus, about 
1 778 years before the Chriftian cera *; and according to a very reafonable 
fuppofition of M. D'Hancarville, this delightful and difficult art was 
more than a thoufand years in proceeding, by infenfible degrees, from 
a ftate of rude barbarity to its period of exquifite perfedion. Of its 
moft remarkable fteps, and of many memorable artifts who particu- 
larly contributed to its advancement, I (halt fpeak in fubfequent notes. 
I return to the immediate fubjedl of this, — the difpofition to fond idola- 
try in an affli^ed parent. Two ftriking» though very different charac- 
ters of the ancient world are remarkable examples of this difpofition— 
Nlmrod and Cicero. The Arong feelings of nature, on the lofs of a 
beloved child, produced the fame wildnefs of affectionate fancy in the 
imperial hunter and in the republican pbilofopher. Thofe who recol- 
lect the infinite tendernefs with which the great Roman orator fpeaks, 
in his Letters, of his darling Tullia, will forgive and pity the unhappy 
father, whofeexcefs of affliction led him fo far to forget his own philo- 
fopbical principles as to think very ferioully of building, not a tomb, 
but a temple, to his departed child, asa proper objeCt of worfliip. The 
Abbe Mongault has clearly afcertained this intention of Cicero, in hU 
interefting remarks on the Fanum Tullije, in the Memoirs of the French 
Academy. 

• " AinTi I'invention de la (tatuaire remonce jufiju'au tems de cM Apis qui Gnit ven Van 
*' 3931 de la p^riode Julienne, a-peu-pres mil fept cent faixante dli huit am avant la out 
" Ikncc dc Jelos Chrill." D'Hancaktiile, Aotiti. Etnif. torn. iii. p. it. 
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more feverity. The refpeftable Ladantius, in particular, allows him his 
exiftence and his ingenuity, but defcribes him as employing his rare 
powers to the bafeft of purpofes, to promote the prepofterous ambition 
of his relation Jupiter; and as contriving, by his fculptural art, to 
convert the tyrant into a god*. 

Of an interefting character, fo long the fport and vidim of fancy, 
fable, and conje£ture, it is natural to defire, but very difficult to obtain,, 
a fimplcj rational hiftory. Who {hall folye the doubt whether Fro-, 
metheus really exifted or not ? . He has been called a Cretaji, aa 
iEgyptian, a Scythian ; and Olaus Rudbecke, in that marvellous work 
of extenfive erudition and fanciful ingenuity, hb Atlantica, feems inclined 
to make him a Swede, and claim him for a countryman with the reft of 
the Titans. Of our own modern writers. Lord Bacon and Mr. Bryant 
(two refpedable names) agree with the emperor Julian in their inclina- 
tion to melt this primeval artift into a mere allegory. I confefs myfelf 
rather inclined to the opinion of the learned and intelligent Brucker^ 
who, in his elaborate and candid Hiftory of Philofophy, hs^s very mo- 
deftly ftated fuch conjedures of his own, concerning this celebrated 
perfonage, as account, in a very probable manner, for all his fabu- 
lous adventures. This author imagines that Prometheus was a fervant, 
high in the confidence of Ofiris, an iEgyptian monarch, who ventur* 
ing, without the permiffion of his fovereign, to communicate the arts 
of -ffigypt to the ruder Greeks, was imprifoned for that offence, and 
tormented, till the ^Egyptian officer who guarded him was flain by Her« 

* ** Stultus igitor et amens, qui adorat quod ipie fabricavit, cujus artificii deteftabiiis ct in* 
** cpti audior fuit Prometheus, patruo Jovis Japeto natus. Nam cum primum Jupiter, fommo 
** potitut imperioy tanquam deum ie condituerevellet ac templa condere, et quxreretaliqaem 
** qui humanam figuram pofTet exprimere, tunc Prometheus extitit, quihominis elEgiem de 
** pingui Into figuraret ita verifimilitery ut novitas ac fubtilitas artis miraculo eilet. Deniqne 
** ilium et fui temporis homines & poftea poetse tanquam fidtorem veri ac viW hominis pro£de» 
** runty et nos quoties fabrefada figna laudamus vivere ilia et fpirare dicimus, et hie qoidem 
** auAor fuit fidiliumiimulacrorum." LactantiuSj tom.ii. p. 15. edit. 1748. 



NOTES ON THE SECOND EPISTLE. ig* 

culcs, and the prifoner fet free *. But whether Prometheus had a real, 
or only an imaginary exiftence, it is clear that the artifts as well as the 
poets of antiquity were employed in giving celebrity to his interefting 
charader. 

We learn from Achilles Tatius, and from Seneca, that the two paint- 
ers, Evanthes and Parrhafius, executed remarkable pidures of his adven- 
tures ; and we have reafon to believe, from the two following epigrams 

* 

of the Anthologia, that the Grecian fculptors alfo reprefented his tor- 
tures with admirable energy. 

T^^yif^ 'TTVpCOP OTTUfrO'Ot (pSfSO'lStOVf ift y OfOt Ti^(TinjC 

HfiifOTTuv aj(ot^ig'ov ecu ytvog'^ uyt llfOfjLfiGevg 
AvT ivifyiO'if^g ravS* vtto xP^Xkotvttuv, 

^ ** Dicemas tamen, quod nobis hac de i« in mentem venerit. Supra audi vimus, veterum 
** quofdam referre Prometheum ex ^gypto in occidentem delatum Ofiridis regis confiJiarium 
** fuiiTe. Ofiridem vero non modo per Hermetexn artes et difciplinas repperide, ftd et ob mag- 
** na beneficia inter cslites relatum deam habitum efTe* Jovemque fsepe veteribus defignarey fuo 
« quoque loco, ubi de ^gyptiorum philofophia adum eft, demonftratum dedimus. Cum 
** itaque fabula dicat, Jovem ob ignis furtum et dolofa xnunera Mercurium juflifle vinculis li- 
gare Prometheum» conjicimus inde, Prometheum ab Odride inventionum quas mire oc- 
cultafle fupra docuimus fa^him participem, cunt pneter rationem atque utilitatem .£gypt- 
** iortim regis peregrinum populum novis artibus et fcientiis erudiret, per Mercurium (quern 
** Ofiridis quoque fummum confUiarium fuifTe fupra oftendimus) captum cum dolofis & con- 
** temptis muneribusfruftra regem placare tentafTet, in carcerem durum conjedum, mirifque 
** xrumnis atque cruciatibus dies nodefque vexatum fuifle, cufloditum forte a potenti quodam 
*• miniilro vel pracfedo regis -^ypt ii, quo interfere ab Herculc ex vinculis tandem liberatus 
** eft* Nihil horum eft quod non fabulx circumftantiis exade refpondeat, et prifcorum tempo- 
** rum conditioni congruat: pro conje6tura tamen hanc explicationem fabulae Promethei 
** tantum venditamus, et lubenter quemvis fuo fenfu abundar^ patimur : id unum certum 
** exiftimamusy eiplicationes philofbphicas fabulae hujus ferius fuiife excogitatas, ita enim cum 
** omnibus fere fabulis evenifley prudentes mythologix veteris exploratores facile conjicient, 
** cum tanta acumina phyftca et metaphyftca in prifco crbe, in quo hx fabulx primum enatx 
^ funty quxri non debeant* Unde qux Platonici de Promethei atque Epimethei fabulis 
** garriunty ineptx nugx mifere fabulx acconunodatx efle rede cenfentur." 

Hift. Philofoph. vol. i. p. 372* 
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Grotii Vcrfio. 

Ardbus auxUium per me data flamma ; fed arte 
Spe^or ego et flammis, heu fine fine mifer. 

P hominum ingratum Temper genus ! hanc ne Prometheus 
A fabris pofl tot fert bene fada vicem ? 

Julian, on the Statue of Prometheus. 

With flame I furnifhM Art ; yet Art and Flame 
Have fix*d in ceafelefs pangs my fuflFering frame. 
How thankleis men ! fince they, with Sculpture's aid, 
Gifts from Prometheus have fo ill repaid. 



Tu awn ug rw avrov. 
XolXkov jEiCy notXHtrxtv ariips^ fiifSXog Ojit^pi^ 

Aivf lit yetf s'ivecxovrci Ilf ofLniBiec^ ievf iii xoXkh 
TiifOfiivtf o'TrXay^uv bk fLVxctrav oiwotg. 

HfmuXi^ vifAitnifreyj iTFit fura (mo (f>ecfirffi0 
lairiTiOviSfig aXyog aTrecvfw e;^ei. 

Grotii Verfia 

JEs vocat indomitum facundi carmen Homeri, 
Quem falfi plafles arguit hoc opere* 

Geme Prometheos gemitus, tormentaque tra^ 
JEris, et ex imo vifcere trifle malum ! 

Alcide fuccurre ! tuse poft tela pharetne 
Japetiooidse flat fine fine dolor. 
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NOTE V. Vcr. 86. 
Almd at cUrnalfway in animated brafs. 

The following works of public magnificence are afcribed to Semi- 
ramis : 

^' She built likewlfe two palaces at each end of the bridge upon the 
bank of the river (Euphrates). That on the weft had an high and 
ftately wall, made of a round circumference, upon which were pour- 
trayed in the bricks, before they were burnt, all forts of living crea^ 
tures, as if it were to the life, laid with great art, in curious colours^ 
This wall was in circuit forty furlongs, three hundred bricks thick, 
*^ and in height (as Ctefias fays) a hundred yards, upon which were 
*^ turrets a hundred and forty yards high. The third and moft in* 
** ward wall immediately furrounded the palace thirty furloqgs in com« 
^^ pafs, and far furmounted the middle wall both in height and thick* 
^' nefs ; and on this wall and the towers were reprefented the fhapes of 
** all forts of living creatures, artificially expreflfed in moft lively co- 
*^ lours. Efpecially was reprefented a general hunting of all forts of 
*^ wild beafts, each four cubits high and upwards. Ambngft thefe was 
^* to be feeii Semiramis on horfeback, ftriking a leopard through with a 
.^^ dart ; and next to her, her hufband Ninus in clofe fight with a lion, 
*' piercing him with his lance. This palace far excelled that on the other 
** fide of the river, both in greatnefs and adornments; for the outmoft 
^^ wall of that (made of well-burnt brick) was but thirty furlongs in 
^^ compafs. Inftead of the curious portraiture of beafts, there were 
^* the brazen ftatues of Ninus and Semiramis, the great officers, and of 
^* Jupiter, whom the Babylonians call Belus, and likewife armies drawn 
^ up in battalia ; and divers forts of hunting were there reprefented, to 
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any confiderable progrefs in Greece or in Mgypt. ^ Quelque exager^e 
^ qu'on a raifon de croire la defcription que fait Gteiias des monumena 
*^ de Tart ftatuaire qui ornoient les palais et le temple, pretendus bitia 
^' par Tancienne Semtramis, quelqu' anachronifme que Ton fuppofe i 
^* jufte titre, dans les epoques donnees par cet auteur fabuleux a ces 
monumens : il n'en refulte pas moins que cet art avoit deja fait de 
grands progres en Afie durant les anciennes monarchies de Ninive, et 
^* de Babylone ; car aucun art ne produit de grands monumens tout- 
a-coup, et ce n'eft que fucceflivement qu*il atteint certains degr^ de 
perfe&ion. Done quoique les (latues de Belus, de Semiramis, de 
Ninus, avec tout le brillant cortege et appareil, qui les accompa* 
gnoient, ne fuITent pas des productions d'une epoque (i reculee, mais 
** des monumens pofterieurs^ • executes fous quelqu'un de leurs fuc* 
ceffeurs du meme nom, qui voulut immortalifer par Ik les fondateurs 
de leurs monarchies, il n'eft pas moins conftant, que ces monumens 
** furpafToient en elegance et peut-£tre en antiquite, Jes premiers que 
** Ton connoifTe dans la Greee, etpeut-etre m6me ceux d'^gypte: ils 
'* font tout au moins des indices que Ton sVtoit dejk exerce depuis loqg7 
** tems dans ces fortes d*ouvrages.'* 

The fame refpedable author obferves that Jofephus and Herodotus 
attribute, with more reafon, thefe embellifhments of Babylon to Nebu- 
chodonofor, and Nitocris his wife ; and th^t their account is confii;med 
by what the prophet Daniel has faid concerning the flatues of gold and 
lilver which adorned the temples of that city. He adds, that Aflyria 
had more than one Semiramis : ^* Parceque ce nom n'etant qu'une,ex« 
^* preffion generique compofee de plufieurs titres de dignite felon le; 
^* genre et la tournure ordinaire de la langue orientale, il fut commuD^ 
^ k plufieurs reines d*Aflyrie*" — De VUfagt des Statues y p. 87. 

Several ftatues of Semiramis are commcznorated by aqtieiit aqtboiVr 
Lucian fpeaks of one (landing by the temple of the Syrian goddeft^ U^ 
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Without robbing this highly refpeflahle writer of the credit he juftlj? 
derives from having thrown many fatisfa£tory rays of light on the dove 
of the ark^ it might ftill perhaps be no very difficult talk to eftabliOi the 
exigence of one^ or of more than one Semiramis, againft the fuppoi- 
(ition of his annihilating fancy ; and fhould the animated Mr. Morrit 
amufe himfelf and his readers in vindicating the life and beauty of Se«* 
miramis with the fame fpirit that he defended the palace of old Priam^ 
againft the deftroying whirlwind of Mr. Bryant's imagination^ I hope 
the venerable Coryphaeus of claffical erudition, who has himfelf made 
fo free with the arguments and conjectures of the higheft literary 
names, will not feel angrily unwilling to indulge in a fimilar freedom a 
fpirited and graceful fcholar, of whom we may fay, in the words of 
Homer, (allowing to his aged antagonift the dignity of a fovereign ia 
Grecian literature,) 



Afyauf l3oM'i>iiiieigy iiru Kcetu [Mifav tUTTic* 



NOTE Vir. Vcr. 13a. 
jind guards tby majjive monarchs with reJpcS. 

Of all the modern writers on early fculpture, M. de Caylus fee ma to 
have rendered the moft liberal juftice to the merit of the iEgyptians» ia 
the following remark : 

^ Le gout pour la folidite les a empeches de faire (aillir aucune partie, 
^* et les a bornes ^ des attitudes (imples, qui font devenues monotones ^ 
** et cette monotonie, qui n'etoit peut-^tre pas un defaut ^ leurs yeux^ 
^ devoit £tre inevitable, les combinaifons des attitudes etant fort refler* 
** rees, et Tadion etant abfolument retranchee. Cepcndant il ne faut 
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their knowledge of an art which begatf t& diQ)iay itfelf atuoiig thMi at 
that early period. D'Mancarville in^nioufly interprets the fable»coa- 
cemin^theAones'of Deooalion; and the ferpent'^ teeth of Gadmus^ as 
alliKKng to tht origin cf Soulpture. ' . ~ 

-^ '^ Deu^lioQ et Coraebe fbreiit eontiempdraiiiis de Cecrop^ : Cftdmili 
.^^ v^cat avec Helleni de qui les Grecs prirent le iiMci d'H^Uedes} tl 
^^ etoit flit de Deucalion* Let fables difolent def oe dernier, que d^s 
^ hommes naquirent des piefres qu'il jetta par derriere )ui, apri^a le 
^ deluge qui arriva de fon *teASB ; ces' memes fables nuxmtcnent que des 
** guerriers tout araies naquirent dek^kntsdu-ferpettf tir^s par Ciad- 
^ mu8, et fem^ dans la terre. - Comme vers leregne^deCectdpi6& fit 
^ en pierre les figures du tomlieiiu^^a Goic^^ ced^fiiUes ^toieat-^tflf 
£tre invent^s^ pour matquer dans le-ftfle ^ont oft fe fenrcut s&fafSi 
qu' au terns de Deucalion et de Cadmus, Tufage de faire atiec:4ei 
^* pierrea et de Ti voire ^des figures qui repr^fimtoieot deb homnei sin- 
^ troduifit dans ki Gr6ce«''-^^ii//^//^/ Etrufqtut^ xtm^va^ p^ 58L' 

The Egyptians feem to have taken a pride in their earlj diftuk^iQia; 
for Herodotus fays they boafted of having invented flatues ; and Diodo* 
rus Siculus mendons their idea that men were firft created in iEgypt 






NOTE IX. Vcr. 148. 
The paths of knowlci^^ truths and fams an yann. 

An allufion to the foUowii]^ pafiage from the ]F4th of Pindar's Olym- 
pic Odes, in which that poet has happily e^^prefled the high ideas ha eok 
tertained on the influence of the Graces: 

2i/r 9/ctp ujxiir t^ rtfFfFfu^ icm ra yXvKi^ 
El (To^ogf CI KuXog, u r$g uyXoH 
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the fine arts ; a fuppofition that can only difgrace thofe who admit add 
endeavour to fupport it. 



NOTE XL Vcr. 270. 
Andblefs^d a hold progenitor in tbee. 

Dasdalus was univerfally revered by antiquity as the father of Grecian 
fculpture : but in proportion as his genius became an objed: of public 
veneration, his perfonal hiftory was fo involved in the decorations or 
difguifes of fable, that (to the regret of thofe who love to inveftigate 
the lives of meritorious men) it is hardly poflible to obtain a fatisfa&ory 
account of this celebrated fculptor, . archited:, and mechanift, whofe 
early and fucce(sful ingenuity has fo juftly endeared his name to every 
lover of art. , 

The learned Junius has ailigned a very copious article to Dasdaloa^ ia 
his catalogue of andent artifts ; and the Abbe Gedoyn (the refped- 
able tranflator of Quintilian and Paufanias) has iatroduced a hiftory of 
Dasdalus into the Memoirs of the French Academy. Thefe two elabo* 
rate writers have coUe&ed all that antiquity could furnifh to elucidate 
his life ; but they both feem to admit, as an eftabli(hed fad, one moft 
di(honourable circumftance in the hiftory of their hero, which I am 
inclined to confider as not more entitled to ferious credit than the moft 
fabulous portion of his adventures ; I mean, the horrid fuppofition that 
he envioufly murdered his nephew and his difciple, for pofFefling inge- 
nuity fuperior to his own. 

Of this I fliall fpeak in its place : let me firft relate the more early 
particulars that ancient writers have recorded concerning this celebrated 
fculptor. He was by Inrth an Athenian ; and though authors differ 
on the name of his father, they agree in reprefenting him as the grand- 
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The poet adds, that the falling youth was metamorphofed into a paiv 
tridge by the pity of Minerva ; and I confefs that I confider the meta- 
morphofis and the murder as equally fabulous* 

Every good mind that refleds on the fubje£t will efteem it hardly pof- 
(ible tliat a man in an elevated rank of life, and bleft himfelf with a 
variety of talents, could be induced to murder a promifing youth whom 
he had engaged to inftru£t, and the child of his own fifter, for difplay- 
ing fuch ingenuity as a mafter and a relation would be naturally diC- 
pofed to admire and encourage. A fa£k of this complexion ought, for 
the honour of human nature, never to be admitted, except in cafes 
where the evidence that fupports it is irreliftible. 

For the glory of Daedalus we may affirm, that the improbable atro- 
city imputed to him is fo far from being proved by any teftimony, that 
it reds only on dark tradition ; and the whole ftory has fo much the air 
of a fable, that it ought long ago to have been difcountenanced and dii^ 
carded by every ferious biographer of this illuflxious artift. Yet writers 
are fo apt to tranfcribe the wonderful tales of their predeceflbrs without 
examination, or to credit enormities afcribed to men of talents and di^ 
tindion, that this barbarous dory has been creduloufly repeated from 
age to age. The modern and enlightened authors who have recently 
difcuflfed the hiftory of Dasdalus do not fcruple to paint him as an af« 
faflin. The Abbe Gedoyn endeavours to varnilh his own cruel credu- 
lity on this fubjed by the following remark : ^ De tout tems une bafle 
** jaloufie a et^ le vice des artifans, m£me de ceux qui font profeffion 
<< des arts les plus nobles ; j*en pourrois citer plufieurs exemples ea 
" France, comme ailleurs." 

An Italian writer of our own time, (Francefco Milifia,) who has pub- 
li(hed an entertaining and fuccefsful Hiftory of Architeds, ancient and 
modern, fpeaks of Daedalus in his archite&ural character, and re- 
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phae's afiedion to have been merely the fign of the zodiac diftinguifiied 
by that appellation ; and Daedalus is very happily metamorphofed^ by 
this fuppofition, from the culpable con&dent of a dilhonourable intrigue, 
into, an innocent mafter of aflronomy. But however biamelefs the 
intercourfe might be between the flandered Pafiphae and the inge* 
nious Athenian, Daedalus appears to have incurred the refentment of the 
Cretan monarch, and to have been under the neceffity of efcaping 
from his dominion with fecret rapidity. Hence arofe the fable of his 
inventing wings for himfelf and his fon Icarus ; a fable fo captivating 
to the fancy of the Latin poets, that Ovid has related it twice at con- 
iiderable length^. Virgil has embelli(hed it in a few verfes of fingular 
delicacy and pathos. Horace, Silius Italicus, and Aufonius have all 
mentioned it occafionally. The ancient and fenfible interpreter of in- 
credible fidlions, Palaephatus, has turned the fabulous wings of Daeda- 
lus and his fon into fails. He aflerts, that being imprifoned by Minos^ 
they efcaped from a window of their prifon, and embarked in a fkiWi 
but being purfued by the veflels of Minos, in tempeftuous weather^ 
the father only got fafe to land and completed his efcape. ApoUodorua 
relates that Hercules found the body of Icarus cafl afhore upon an ifland, 
to which he gave the name of Icaria, in honour of the youth, whom 
he buried. The fame author adds, that Daedalus rewarded his illufiri- 
ous friend for this humanity (hewn to his unfortunate child, by exe* 
cuting a ftatue of Hercules, which that hero miflaking in the night, 
for a living figure, is faid to have ftruck with a (lone. Paufanias meop- 
tions this ftatue as preferved by the Thebans in a temple of Hercules, 
and gives a fimilar account of its origin as a tribute of gratitude from 
the afflided father, whofe efcape from Crete he alfo afcribes, like Pa* 
laephatus, to the ufe of fails. Though Virgil and Silius Italicus reprc- 
fent Daedalus as building the temple of the Cumaean Apollo, immedi- 

* Metamorph. lib. viii. Artls Amatori«> lib. ii. 
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temple of Vulcan at Memphis, and was held in fuch veneration by the 
Egyptians, that they placed in that temple a ftatue which he had 
carved in wood of himfelf, and raifed, in one of the adjacent iflandtf^ 
a temple to the artift, in which his memory was religioufly worfhipped 
by the natives of that country. 

Thus incomplete are the beft accounts that ancient and modem au* 
thors afford of this extraordinary and interefting perfonage, whofe ex- 
iftence, like that of Prometheus and Semiramis, has been queftioned 
by the fcrutiiiizing fpirit of modem refinement. A very ingenious and 
learned French commentator on Pliny, who feems aduated, like Mr. 
Bryant, by a paflGon for etymological chemiflry, would reduce the 
a&ive Athenian artill into a mere Syrian fymbol *. But prefuming on 
the evidence of feveral works (very credibly imputed to this early 
fculptor] that he really exifted, and prefuming this with the more con- 
fidence becaufe one of his works has the happy and immortal diftin^oa 
of being defcribed by Homer, I fhall proceed to enumerate thofe me- 
morable productions in Sculpture which antiquity affigned to him, and 
which the courfe of this narrative has not yet led me to mention. Of 
thefe, the mod ftriking are two flatues of himfelf and his fon Icarus ; 
the one formed of tin, the other of brafs, and faid to have been (la- 
tioned in thofe iflands of the Adriatic gulf that were called Elec- 
trides f . 

* '* Daedale eft on nom Syrien, dont les racines fe retroavent dans les dcHX mou Hebrvnr 
*^ dai (prepofition qui de m^me que da^ en Grec, augmente le fens du mot qu'elle pi^cedt)' 
** et dalt pauvre. Dsdale eft done I'embleme de la pauvret6, du befbin, premiere iburce nc- 

** ceflaire des arts On reconnoit manifeftement le genie oriental dans cette fidHonmorafe.^ 

— M. PoiNsiMST DB SivRYi in a note to bis fplendid and elaborate edition of Pliny, in Lada 
and Frencby twelve vols, quarto. 

It is remarkable that Pliny does not mention the elder Dxdalus as a fculptor, but celebrates 
him as the inventor of the iaw, the hatchet, the level, the gimblet, ifinglas, and glue* 

f HXixifAf fitfofif «K ttov ho taifmnti /SuuiaiKa nm liwpn. StbpRahus Byzantinus, Dc I7fi» 
bibus, edit. 1694, p. 379. 
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Ariftotle, from whomStephanus of Byzantium borrowed his account 
of thefe queftionable ftatuee, has mentioned Dasdalus as a maker of 
puppets that moved by an infufion of quickfil ver ; an idea that D'Han** 
carviUe has ridiculed with contemptuous pleafantry : 

^ Sur le temoignage d'un certain Philippe, Ariftote, plus de neuf 
^* cents ans apr^ Dedale, afluroit qu'au moyen du vif argent, il fit 
^ une ftatue qui marchoit effedlivement. Beaucoup d'auteurs, mal- 
^ heureufement trds-graves, Dion Chryfoftome entr'autres, copierent 
^ cette feble, et fuivant Tufage Tappuydrent de leur autorit^ ; je les 
^ cr(urois plus volontiers s^ils euflfent ^crit que Dedale fit des automates 
^ philofophes, capables d*ecrire feriufement de tels contes ; ils fenri« 
^ roient eux-«m£mes de juftification k ma croyance/' 
' Paufanias records, with particular care, the more authentic works of 
Dasdalus that remained in his time : his ftatue of Hercules, at Thebes ; 
of Txophonius, among the Lebadenfes in Bocotia : thofe of Britomar- 
tis and of Minerva, in Crete ; with the dance of Ariadne, mentioned 
by Homer in the Iliad, and wrought on white marble ; among the 
Delians, a Venus in wood, with her right hand perilhing by Time, 
and raifed on a fquare bafis inftead of feet. ^^ I am perfuaded," fays 
Paufanias, ^^ that Ariadne received this image from Daedalus, and car- 
^^ ried it with her, when fhe attended Thefeus. The Delians a£Srm 
^ that Thefeus himfelf devoted it to their Apollo, that it might not, 
^' on his return to his own country, awaken in his mind a painful and 
^ paffionate recolledion of Ariadne. Befides thefe,*' concludes Pau* 
ianias, '^ I know not any works of Daedalus remaining ; for as to thofe 
*^ which the Argives had confecrated in their temple of Juno, and thofe 
** removed to Gela in Sicily from Omphace, they have difappeared by 
•• the influence of Time.** 

Paufanias, in a former part of his defcription, had mentioned ano- 
ther ftatue of Hercules by the fame artift, executed alfo in wood, and 
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placed near a temple of Minerva, in the territory of Corinth, This 
ftatue, defcribed as naked, may be therefore coniidered as the fource of 
the fafhion that prevailed in the heroic images of Greece ; and Paufft- 
nias, in his account of it, delivers his opinion on the works of Diaedalus 
in general. They did not fatisfy the fight, (accuilomed to the pro- 
dudions of improved art,) yet they had in them an air of infpiration *. 
From this candid account, a modern reader may eafily conceive the 
kind of deficiency, and the degree of animation, that were vifible in 
the ftatues of this early artift. His extraordinary (kill as a fculptor 
feems to reft on his marble bas-relief, reprefenting the Dance of Ari- 
adne ; I fliall therefore clofe this long, yet imperfed: note, on the 
father of Grecian art, by tranfcribing the defcription which Hornet hatf 
given of his moft memorable work, with the lively remarks of D^Han- 
carville on this ancient and interefting fculpture. 

Homer, in defcribing the ihield of Achilles, pays the folio wing. trU 
bute to the merit of Daedalus : 

Ttf ixcXov, o^ov tto) %vi YLvutro'tf cupeiir 
£konioLkoq fitncficsv KOLXXirrXoKUfAaf AftaSvui* 
EvQec fjLtv fiidioi KXi '^xfdivoi aX(pBa'iSoMt 

Xlp^fU^T*, xXXfiXeov iTTt K»f'7ra x^'f^^ ^^oJ'rff * •/ 

TcovS' ui iitv XtTTTOLC oOovotg t^pv^ 01 Se x^rcavag 

EtocTo ivvnirvg, fiKcc ^tXCovrag iXutu* , 

Km fcc$ fjLiv xaXag ^B^avag t^ov^ ot Si fiot^XfiUfCLg 

Eix^v %pU0'5iae^ t]^ apyDfiuv reXufAcavuv, 

OlS* on fJLBV Bpi^OLOlCOy fTTl^OtfJLiVOKn 'TToSiCO't 

Taa fiMX*^ tag on rig Tfoxov oLffjLSvov iv 7raXa[Afj(nff 

* AeuiaX^h oqf09« ufyamro amntrtpa fxtf iffy i$ m» ^Uy rriTftwu is ofu^ n km tvOiov taroif, 

Pavsamias, p. itM^ 
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HoXXog f tfiifoiyra %opoy ^ripiir^d* ofjuko^ 

MoX^iyc i^a(p;t!0y7S( c^^vivov sMt^At j^t0'^(* Iliad i8« ▼• 59^* 



1 



A figurM dance fucceeds. Such once was feen 

In lofty GnofTus, for the Cretan queen 

FormM byDaedalean art. A comely band 

Of youths and maidens bounding, hand in hand; 

The maids in foftcy'mark of linen drefsM, 

The youths all graceful in the glofly veil. 

Of thofe, the locks with flowery wreaths inroUM ; 

Of thefe, the (ides adorttM with fwords of* gOld, 

That, glittering gay, from filver belts depend. 

Now all at once they rife, at dnce defcend 

With well-taught feet : now ihape in oblique ways, 

Confufedly regular, the moving maze : 

Now forth at once, too fwift for fight, they fpring. 

And, undiflihguifh'd, blend the flying ring. 

So whirls a wheel, in giddy circle tofs'd. 

And, rapid as it runs, the (ingle fpokes are loft. 

The gazing multitudes admire around 

Two adive tumblers in the centre bound ; 

Now high, now low, their pliant limbs they bend. 

And general fongs the fprightly revel end. Pope. 
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The recent verfion of my admbable friend^ wbidi be bat lately and 
happily retouched, is more faithful to Homeraod to Dde(bdu»: 

• - , - . - s « 

I 

To thefe the glorious artift added next 

A varied dance, refeniliAmg that of old 

In Crete's broad ifle, by Daedalus composM 

For bright- hairM Ariadne, There the youths 

And youth-alluring maiden^^. haadia hand|^ 

DancM jocund; every maidea neat-attirM 

In fined Uneoi and the youths in vefta 

Well-woven, glofly as the glaze of oil. 

Thefe all wore garlands, and bright faulchiona thofe^ 

Of burniih'd gold, in fllvec trappiags himgi 

They with well-tutorM fleps now nimbly ran 

The circle, fwift as^ when before his wheel 

Seated, the potter twirls it vritb both hands 

For trial of its ipeed ; now ccofEng quick, > - 

They pafsM at once into each other '$ place. 

A drcling crowd furvey'd the lovely dance^ 

Delighted : two, the leading pair, their heads 

With graceful inclination bowing oft, 

PafsM fwift between them, and began the fong. Cqwper, 



\ .- 



^ Cet ouvrage de fculpture» execute pres de cinq ceht&aoa apr^s Tin- 
^^ vention de la ftatuaira, decrit environ trois fiecles apr^ Dedale par 
^* Homere, qui Tavoit aiTurement vu, puifqoe Paufaniaa, plus de mille 
*^ ans depuis, reccnnoit que c'eft le meme dont il eft parl6 dans Tlliade, 
** \ laquelle, curieux obfervateur et favant comme il ^toit, il n'avoit 
*^ fans doubte pas manqu6 de le comparer ; car il Tavoit fi bien exa- 
^ mine qu'il fpecifie meme la mafeiere dont il etoit fait ; un tel mono* 



NOTES OM THE SECOND EPISTLE. 



^ 



^ 



' ment dis-je, detaillc par un homme tel qu' Homere, dont on coaoott 
' r&caftitudc dans les moindres details ou il entre fur les arts, eil fans 
' double la preuve la plus authentique qui puilfe jamais exifter des 
' grands progres faitsparia fculpture au moins cent ans avant ia prife 
' de Troye, ct de I'erreur dans laquelle le peu de critique dcs anciens, 
' mais fur-tout de Pline, a jette les moderaes au fujet de Tanciennete 

' desarts Ce bas relief reprefentant deux terns d'une menie a£Uon, 

' etoit neccflairement divifc en deux parties, ou par unevafe ou par une 
' colonne, comme on en a plufieurs exemples dans lesmonumens an- 
' tiques. Le premier de ces tableaux reprcfentoit le commencement 
' de la danfe, qui fe mouvoit en cercle comme pour e'eifayer ; le Co- 
' ryphee avec fa compagne entoiinoit la chanfon qui en c'toit le motif, 
' et que le refte des danfeurs rcpe'toit. Par les plis et replis de la 

* 6gure quMlsformoient, lis marquoient dans le fecond tableau les tours 
' et les detours du labyrinthe d'ou The'fce fortit au moyen du fil dont 
' Ariane I'avoit pourvu. De'dalc, au rapport de Lucien, I'avoit in- 
' ftruiie de cette danfe ; et, fuivant Hom^re, tl en etoit I'inventeur. 

* C'eft le plus ancien ballet figure dont il foit parle dans les anciens 

* auteurs ; i! fut le modele de tous ceux qui reprefentercnt depuis lea 
' a^ons et les moeurs des hommes : cet art, (i Ton en croit Plutarque 
' fut porte fi loin qu'il approchoit plus de la poefK, que la peinture 

* m£me. 

*' II paroit que les draperies des figures de ce bas-relief colorizes fur Ic 
' bouclicr d'Achille, a I'aide des differens me'taux qii'on y fuppofe cm- 
' ploye'g, Tetoient aufli fur le marbre : dela vient cette exprefllon 
' irotxtXXt pour marquer un choeur de diverfes couleurs. Nous avons 
' deja parle des ftatuee de bois peintes et dorc'es faites avant Dcdale : 
' mais les anciens colorerent aufli et dor^rent le marbre, comme on le 

petH Toir par k petite Ifis trouve'e i Potnpeia, par la Diane confervee 
' k Portici, par lee chcveux de la belte Venus de Medicis, et le diademe 
E E a 
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** 'de I'autre Venus, confervce avec la premiere, dans la tribune de la 
** galerie de Florence. Je cro'is done que les robes de lin et de laine, 
" que portoient les danfeufes et les danfeurs de ce bas-relief, etoient 
** peintes, que les ceinturons de ces derniers etoient argentc's, et que 
*' leurs epees etoient dorees. 

" Si Ton compare ce que dit Homere de ce monument, avec ce que 
" Paufanias et Platon ont €ct\t des autres ouvragcs de Dedale, on verra 
*' que la compofition de cette danfe ne pouvoit etre mieux entenduc ni 
** plus riche ou plus agre'able qu'elle re'toit: elle femble avoir donne 
' ridee des heures, que Ton voit ^ la vigne Borghefe, et de celles dont 
" le Guide a entoure le cbar de I'Aurore qu*il a peinte dans le palais 
" Rofpigliozi a Rome. Cependant on n'exe'cute jamais tout ce que 
** I'on conceit, parceque I'habilite de la main, la connoiffance des vrais 
" prlncipes de I'art et des moyena qu'il peut employer, ne repondent 
*' pas toujours a la grandeur du genie et des idees de celui qui com- 
" pofe : fi Ton s'en rapporte au jugcment de Paufanias fur le carailere 
" des ftatues de Dedale, on trouvera que I'exe'cution de ce bas-relief a 
*' du ^tre inf^rieure a fa compoftiion ; que le ftyle, quoique fort et vi- 
" goreuxende'voit etreauftere et privc' de grace; fi toutefois Ton s'ea 
** rapporte a Platon, ilfoudracroire que les figures employees a readre 
" ces belles idces, manquoient encore par I'exaAitude du deflin, et lans 
" doubte par lajuftelfedes proportions: mais il eft afliire' que Ton 7 
" voyoit les femences de tout ce que la fculpiure fit de mieux dans les 
*' terns pofte'rieurs. Homere, qui s'il fe fut adonn^ k la fculpture oa 
" a la peinture, cut aflurement etc' auffi habile fculpteur ou peintre 
** qu'il e'toit grand poete, nous a deflin^ plutot que decrit ce bas-relief, 
•* avec toute la virile et la fimplicue qu'eut jamais pu y mcttre Ic plus 
" favant artifte, en le rendant fur le toile ou fur le marbre. On crcnt 
*' le voir en Ufantla copie qu*il en a faite; la matiere feule ea eft d^ 
** truite, maisil nous en a coaferve la partie la plus predeufe : fes vers. 
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^ comme autant de pinceaux donnent k la nature ce colons et cette 
^ fraicheur qui la reodenf fi aimable. II faut done que malgr^ lea 
*' reproches faits ^ Dedale^ Homdre ait trouv^ dans fon ouvrage ce gout 
*^ et ce fentiment, qui feuls font capables^ d*echaufier Timaginationy 
^ parcequ'ils touchent le cceur, peuvent infpirer des idees riantes a 
*^ Tefprit par le fouvenir des chofes agreables qu'ils lui rappellent, et 
^ fournir a tous deux les images charmantes dont il a fait ufage/* 

jintiquUh Etrujques^ Grecques^ et Romainesy torn. iii. p. 96. 

.... * 

1 have tranfcribed thefe copious remarks, becaufe they feem to place 
in a very fair and judicious point of view the merits of the early fculp* 
tor, whofe obfcure hiftory I have wifhed to illuflrate. With fuch a 
defire, I have particularly to regret one of the loft comedies afcribed to 
Ariftophanes, which bore tbe name of Daedalus : yet it is poflible that 
fuch a compofition might not have afforded that clear fight concerning 
the life and charader of the artift, which we might eagerly expeA 
from its title. As it was the favourite amufement of Ariftophanes 
to ridicule the tragic poets of his country, perhaps his Daedalus con- 
tained little more than a ludicrous parody on the Prometheus of 
iEfchylus. However this might be, the name of D^dalus appears to 
have been generally honoured by the poets of Greece ; and I haften to 
conclude this attempt to elucidate and confirm his reputation with the 
words of a Greek epigram, that reprefent him as a paragon of ex- 
cellence : 

Momus will feoff at art, in every ihape ; 
Nor could her hero, Daedalus, efcape. 
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There were two fub&quent artids, of confiderable cmkkeocc^ who 
bore the naoie of Daedalus. Tjlie firft, a native of Sicyoo^ acquired 
celebrity by many ftatues that are mentioned by Pliny and Paufanias. 
The latter was prd!>ably a Bithynian, as he is fuppoTed to have executed, 
at Nicomedia, a wonderful image of Jupiter, the patron o{ armies \ 

The learned Akh6 Barthelemy fays, in a note to his elaborate and 
lively trards of Anacfaarfis, ^* Je ne Die pas Texiftence d'un Dedale 
'^ tres anciem Je dis ieulemeat que les premiers progr^ de la fculp* 
** ture doivent etre attribu6s k celui de Sicyone.'* — ^Tom. iii. p- 558. 

I am forry to differ from fo accomplifhed a judge of antiquity ; but I 
confider the fculptural merit of the elder Daedalus as completely proved 
by the teftimony of Homen The works of Endseus, the Atheman 

diiciple of this early artift, are mentioned by Athenagoras and iPaufa- 

* • 

nias. The latter feems to have examined the works of Endastis with 
peculiar attention. 



NOTE Xll. Vcr. 290. 
Andfrtm ohlivkn/av^d the artifi and the hard. 

Although the Lacedaemonians were fe little attaelied to the pac^ 
and elegant purfuits of life, that, according to a bold expreffion of 
Ifocrates concerning them, they were hardly acquainted with thdr 
letters, yet they feem to have paid particular regard to the art of (culp- 
ture. Paufanias, with his ufual accuracy, has recorded that this earljr 
and accomplifhed artifl, Gitiadas, whom he celdbrates ioc the variety 
of his talents, was a native of Sparta f • The minute and intelligent 

r 

\ AeuuieuiMHoi . • • TOf ri meov o/aom^ neu ayaXiJM nroiimtrro AOweK x^'^^^'^^i''' Ttrtaietiit ufyaawn mmif 
X^fioi* newnnii juu aa'/MTtt ^i^tffta QTtruiiaff oA^ATf xa* vfuov t; TwrOnt. PAVSAiriAtt pt 250* 
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defcriber of his fculptural works fpeaks highly of the figures that he 
executed in brafs, particularly thofe of Neptune and Amphitrite. 
That the Lacedemonians had a ftrong paflion for fculpture feems evi- 
dent, from the magnificence of their Amyclaean Apollo, whofe throne 
was decorated by Bathycles, an artift of Magnefia, and comprifed, as 
M. de Caylus ha»juftly obferved, an epitome of ancient mythology. 
Winkeknaa fuppofes Bathyctes to have lived in the age of Solon. 
Onefingularadvanuge which the Spartans expelled to derive from the 
pofleifion of fine ftatues was to improve the beauty of their ofiiipring ; a 
fourccof their partiality both to fculpture and to painting which Junius 
has explaiced in the following pafiage : " Lacedxmonil quondam in re- 
** liquis horndiores, pulcherrimas quafque piduras in fummo fempec 
** habuerunt pretio ; dicuntur enim de liberorum fuorum pulchritudine 
" tantopere folUciti fuifleyUt forraoiiflimorum adolefcentium Nirei, Nar- 
" ciffi, Hiaciothi, Caftoris et Pollucis, deorumque fpcciofiflimorum. 
" Apdlinis nempe ac Bacchi effigies gravidis uxoribus reprxfentarent." 
Jdnius, de FiauraVeterum^ p. 71, 

On the works of Gitiadas, which confifted of brazen bas-reliefs, in 
the temple of the Spartan Minerva, D'Hancarvitle has made the fol- 
lowing judicious remark : 

" La fculpture dans Ics ouvr^es de Gidadas t^toit aufli avancee, que 
" Titoit la pcinture dans ceux d'Helotas, faits pen avant lui, fuivant le 
*' rapport de Ptine : cet art e'toit par confequent arrive en Grcce au 
" point ou U parvint en Italic, quand Laurent Ghiberti fit en bronze 
*' Ics adroirables ha$-relie& dea portes du baptiftaire de Florence, et par 
*' une fingularite remarquable ks arts Brent dans ces deux pays lea 
u m^mes progres en des tems a-peu-pres egaux." 

Gitiadas, according to probable conjecture, lived in the age of 
Romulus. 
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NOTE XIII. Ver. 302. 







Where bqfte infulted bis unfini/b d toil. 

Dipaenus and Scyllis are ufuallj mentioned together as brothers and 
aflbciates in their art, which they learnt from Dasdalus. Some authors 
(according to Paufanias) fuppofed them to be his fons. The moft 
ftriking part of their hiftory is contained in the following paflage of 
Pliny: 

^' Marmore fcalpendo primi omnium inclaruerunt Dipasnus et Scyllis, 
** geniti in Greta infula, etiamnum Medis imperantibus, priufque quam 
*^ Cyrus in Perfis regnare inciperet : hoc eft Olympiade circiter L« fi 
^^ Sicybnem fe contulere, quae diu fuit<)fficinanim omnium metallorum 

patria. Deorum quorundam fimulacra publice locaverant Sicyonii : 

quae priufquam abfolv-erentur, artifices injuriam quefti abierunt in 
*^ iEtolos* Protinus Sicyonios infanda invafit fterilitas, mocrorque di- 
^ rus. Remedium petentibus, Apollo Py thius affuturu0 refpondit, fi 
^^ Dipaenus et Seyllus deorum fimulacra perfeciflent : quod magnis mer- 
^^ cedibus obfequiifque impetratum eft. Fuere autem fimulacra ea Apol- 
*^ linis, Dianas, Herculis, Minervae, quod e coelo poftea ta£lum e(L" 

Plin. lib. ^6. C5. 

Cedrenus has defcribed a very curious Minenra^ fuppofed to be the 
work of thefe fraternal artifts, as preferved at Conftantinople : 

l^otro h Kpu TO e$yuXfi» rtig AipStet^ AiffPa^ TiTfMinixy '* ^^^ (r/Mifmytu, 
if yo¥ ZxvXXiSog kua AiiroiVH r»y ayaXfiarmfyu^* o^rcp 'trort iupov nn/ii^i . £c- 

edit. Venet. 
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A EXINI ACT 

itg iTTTTcovaiCTa. 

Apri yaf lir'irmaxrog o xai rozicav io (iotv^etq 

Apr< Ktxo^fJL^rm BvfAog bv fiauxtfi* 
AXXtt 'TTfOfifiBiia'atrBB' ret yetf vB'frvfufjLBvct xBtv^f 

FflfJUlTU TTflfAaiVBttf OiSb KOU Bi¥ AiSlJ. 

Grotii Verfio. 

Quam potes hinc tacitus tranfi, ne forte crabronem 
£xpergefaciaS| quern fopor altus habet : 

Hipponadis enim quae natos fasva latravit 
Ira fuos, multa nunc cubat in requie. 

Sed cave nunc etiam fodes : ex ipfius aula 
Ditis adhuc lasdunt ignea dida viri. 

Leonidas on Hipponax. 

Glide gently by this tomb, for quiet's fake, 
Left you the bitter, fleeping hornet wake ! 
For he, whofe gibes againft his parents glanc'd, 
Here now the keen Hipponax lies entrancM ! 
Beware ! for ftill his fiery words may flow, 
And wound with rancour in the (hades below. 
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Grotii Verfio. 

Vates fepultus hie quiefcit Hipponax ; 
Abfcede bufto, fi quis es mala mente ! 
Quod fi bonus fis ipfe^ de bonis natus. 
Tutus fedeto : fi libebit et dormi. 
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Sec here the bard Hipponax lie ; 
Hence from his gravej if wicked, fly ! 
Here refl, if thou in life art pure, 
And, if thou wifh it, fleep fecure. 

i 

Hipponax Avas a native of Ephefus, and he is celebrated by Athenasus 
as the inventor of parody : but his title to that invention is in fome mea- 
fure controverted by the Abbe Saltier, in his DifTertation on the Origin 
and Character of Parody, in the Memoirs of the French Academy. 
Bayle has an article on Hipponax, in which he has coUeded many 
curious examples of perfons who have fuflfered from the dangerous fe- 
verity of literary vengeance. The enmity between the fculptor of 
Chios and the Epheiian fatirift will probably recall to the recoUedlion of 

F F 2 
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an Englifli reader the fimilar enmity between thofe bitter and powerful 
antagonifts, Hogarth and Churchill. 

From the flight fragments that remain of Hipponax, I am inclined 
to believe that his Satires, celebrated as they have been, were inferior in 
genius, and perhaps in acrimony^ to the vindidive performance of the 
Englifli poet, which contains fo many beautiful pafliges, (beautiful both 
in fentiment and expreflion,) that although good-nature muft wifli the 
quarrel which produced it had never exifted, the poem is ftill admi- 
rable as a mafterpiece of poetical indignation. 



NOTE XV. Ver. 326. 

Wbofe veryjiknce cried aloudy ** Be free /" 

The paflion of the Greeks for liberty was at once proclaimed and 
nouriflied by the various honours which they paid to the memory of 
Harmodius and Ariftpgiton. 

Thefe celebrated young friends had pertflied in their perilous exploit 
of delivering Athens from the tyranny of Hipparchus : but the grate- 
ful Athenians revered them as the reftorers of freedom ; and according 
to the animated expreflions of Demofthenes in their praife, the venera- 
tion which they received from public gratitude was equal to that of he- 
roes and of gods. The four ftatuaries, Antenor, Gritias, Antigonus, and 
Praxiteles, had diftinguiflied themiielves, at different periods, in executing 
the ftatues of thefe favourite public chara£kers. Pliny relates that this 
work of Praxiteles was carried off by Xerxes, in the plunder of Athena, 
and reftored to that city by Alexander the Great, after his conqueft of 
Perfla. Arrian appears fo much pleafed with this munificence of his 



NOTES ON THE SECOND EPISTLE. ^21 

hero to Athens, that he has mentioned the reftitution of thefe intereft- 
ingftotues in two different pafTages of his Hiftory ; and exuhingly fays, 
itt his account of them, "they are now in the Ceramicus* !" Paufa- 
nias aflerts that the ftatues wi^re reftored to Athens by Antiochus ; and 
Valerius Maxitnus afcribes the honour of their reftitution to Seleucus. 
Thefe contradidory accounts may be reconciled, if we recoiled that 
many ftatues were executed of thefe idolized martyrs to freedom ; and 
as it is probable that feveral of thefe were carried out of their coun- 
try by the Perfian plunderers, the honour of their reftitution might of 
courfe be truly afcribed to more than one vidorious friend to the arts 
and monuments of Greece. Sculpture and Poetry feem to have vied 
with each other in their endeavours to immortalize thefe young ty- 
rannicides. The Athenian fong of Harmodius is proverbially fa- 
mous ; and its potent enthufiafm is thus forcibly defcribed by our 
learned and eloquent Lowth, in his admirable Praelediones : 

" Tam vehemens tamque animofum poefeos genus ...• permultum 
" habuifle momenti neceffe eft in hominum mentibus, cum ad omnem 
" honeftatem erigendis tum a fcelere abfterrendis ; maxime vero in fo- 
" vendo et fuftentando illo vigore animi atque generofa ot^icaa-n^ quse 
" libertatis et alumna eft eadem et cuftos. Num verendum erat ne 
" quis tyrannidem Pififtratidarum Athenis inftaurare auderet, ubi in 
** omnibus conviviis, et aeque ab infima plebe in compitis, quotidie 
" cantitaretur Zx.o\m illud Calliftrati nefcio cujus, fed ingeniofi certe 
" poetsc et valde boni civis. . • . Quod fi poft Idus illas Martias e ty- 

* A^MfTO ^1 f? teact. AAiJay^pof ix Ba?t;Xinw$ cv n/i^ipcuf wuxn' km TfltfiXdary u; mv iroX«y roc ri Xf^H^'^* 
WmcikaCiff orr» o^yvpitf TaX»rra i ; TtrroMi^/MupiAy mm vm oXXv Kixrouj%wn» mv /Soe^iXixw iroXXa dc xai mXX» 
xoTiXn^ at/TV, oo-a fle;{^ ttnco m; EXXolo; cvyut nXOcy r» rt oXXa, %ou Appolw fuu AfiroTUTOvo; ;(«Xx«» 
iMoyt; KM TourroK A9nyM0,"3rf/uirE» ort^ir AXTi$ay}po;, xou yyy kuttcu Alhmavivi KifOfAUKu eu cixorf>.^— AaRiANy 
de EipediCi Alezandri. lib. iii. 
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^^ rannodonis quifpiatn tale aliquod carmen plebi tradidiflet, inque 
" fuburram, et fori circulos, et in ora vulgi intuliffet, adlum profe£to 
^^ fuiflet de partibus deque denominatione Caefarum ; plus mehercule 
^^ valuiflet unum ApfjLoStig [teXog quam Ciceronis Philippics omnes." 

LowTH, PraUSioneSy edit, oQc. p. 15. 

To return to the brazen ftatues. — ^They gave rife to a very fpirited 
but dangerous repartee of, Antiphon j who being afted by the tyrant 
Dionyfius what kind of brafs was efteemed the beft, replied, ** That 
^^ which forms the flatues of Harmodius and Ariftogiton." 



NOTE XVI. Vcr.398. 

The future funjhine of a fairer hour. 

Among the infinite number of interefting perfonal anecdotes which 
the hillory of ancient fculpture difplays, there are hardly any more 
pleafing to the fancy, or more calculated to exhibit the Grecian 
chara£ter in a favourable point of view, than the anecdotes preferved 
by Paufanias, concerning the Athenian women and their children, 
who having found a friendly refuge in the walls of Traezene, when 
the Perfian invafion reduced them to the neceffity of flying from 
their native city, had their ftatues ereded in a portico of the Trseze- 
nian Forum. I prefume that thefe ftatues were a prefent from the 
people of Athens. They were fuch memorials as every patriot of 
Greece muft have contemplated with peculiar delight : they were 
graceful monuments of Grecian courage, benevolence, and gratitude. 
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The Trxzenians probably took infinite pride in thefe public orna- 
ments of their city, for they are defcribed by Paufanias as a people 
who delighted in every circumftance that refleded honour on the fpot 
they inhabited *. 



END OF THE NOTES ON THE SECOND EPISTLE. 
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THIRD EPISTLE. 



NOTE I. Vcr. 38. 

^ THIRST for praifcy and panting for the goal. 

I follow the authority of Cicero, Vitruvius, and Quintiliaa in nam- 
ing Myron as the earlieft of the more accompli(hed Grecian fculptorSf 
who acquired infinite celebrity by making near approaches to perfedion 
in their art. Paufanias fpeaks of Myron as an Athenian : but Pliny 
affirms that he was born at Eleutheras, (a city of Bseotia,) and a dif- 
ciple of Agelades, an artift of Argos. The Bacchus of Myron is faid 
by Paufanias to have excelled all his other produdions, except his ftatue 
of Eredheus at Athens : but this very diligent artift appears to have ex- 
ecuted many works of confiderable excellence* and to have been moft 
commended for what he probably regarded as a trifling performance. 
I allude to his famous heifer of brafs, celebrated by no lels than thirty- 
fix epigrams in the Greek Anthologia ; upon which the French fculptor 

G G 
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Falconet fays, with fome pleafantry and fome juftice, ^^ Les Atheniens 
** etoient les Fran9ois de la Grece, et devoient faire autant de jolis vefB 
^^ fur un vache que nous en avons faits fur la chatte en fculpture de 
" Madame de Lefdiguieres *." 

I ought, however, to obferve, for the credit of Athens, that thefe 
epigrams are far from having been all produced by her citizens. They 
form, altogether, fuch a heap of ioiipid compliments as would not, I 
think, have appeared very flattering to an artift of Attic genius. The 
following, I believe, is one of the beft of them : 



ETHNOr 

H TO it^aq xukKHov oXov I3ct raS" eTriKUTai 



Grotii Verfio. 

Aut fuperinduda eft ifti cutis asnea vaccas, 
Aut a^s hoc animam, qua^ movet, intus habet. 



Either this heifer has a brazen (kin. 
Or elfe the brafs contains a foul within. 



Myron, whofe Difcobolos proved how fuccefsfuUy he had ftudied the 
human figure, could he have heard and underftood the judicious lan- 

• Traduakm dcs 34, 35, ct 36 Livres de Plinc, avcc dcs Notes par Eticxmc Falconet, 
torn. i. p< 85. 
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Grotii Verfio. 

Qualis eras, Lada, fugiens veftigia Thymi 

AlipediSy premeres cum pede flabra tuo 
Nobilis ad Pifae contendens prasmia, talem 

Corpore te toto fecit in asre Myroa, 
Implet eum fpes quanta vides, et anhelitus ore 

Gernitur ex imis ilibus exoriens. 
Prollliet mox aes ad ferta, nee ipfa tenebit. 

Credo, bafis ; citus eft fpiritus, ars citior. 

Anonymous, on a Foot- Racer. 

Such as when foremoft in the race you were, 
And feem'd to bound upon the buoyant air ; 
Such, Ladas, here by Myron's ikill you breathe. 
Ardent in all your frame for Pifa's wreath ! 
The fervid fpirit, from the heaving cheft. 
Shines in the lips. Where is not hope exprefsM ? 
The brafs fprings forward in the nimble ftrife ! 
Oh, Art ! more vivid than the breath of life * ! 

* I have fometimes thought that a new and more ezpreffive reading might be introduced in 
the fecond line of this Greek epigram, thus : 

but I fnbmit the fancied emendation to thofe readers who are particularly familiar with the 
moft admirable of languages. If they approve the flight change in the orthography, which 
makes a condderable difference in the fenfe, I would alter the Englifh verfion of the couplet in 
the following manner : 

Such aSf when flying with the whirlwind's haftci 
In your foot's point your eager foul you plac'd> &c. 
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Myron, like other Greek artifts indulged his fancy in fome works of 
iupernatural magnitude, and in fome of extreme miuutenefs. 

Strabo has recorded that the ifland of Samos contained three coloiTal 
divinities by Myron, on one bafis. Antony feized the whole groupe ; 
but Auguftus reftored two of them, Hercules and Minerva, to their ori- 
ginal ftation ; referving the third, a Jupiter, to adorn the Capitol *• 
As to the minuter works of Myron, Pliny has mentioned his monu- 
ment of a grafsbopper as celebrated in the verfes of the poetefs Erinna ; 
a lufus of art executed probably to pleafe fome fanciful fair to whom the 
fculptor might be tenderly attached. The lovers of fculpture muft la- 
ment that an artift of fuch merit and celebrity had the misfortune of 
ending his days in deplorable indigence ; as Junius, with too much 
probability, fuppofes him to have done, from the following paflage of 
Petronius Arbiter : 

^^ Myron, qui pene hominum ammas ferarum que acre compre* 
^^ henderat, non invenit haeredem.'' 



NOTE 11. Ver. 54. 
T^bc Amazon of Phidias yields to thine. 

Polycletus, who obtained this fingular triumph, was a native of Si* 
cyon, and a fellow-ftudent with Myron under the fame mailer, Agela- 
des. We ar'e indebted to Pliny for this interefting account of a contefl 
for pre-eminence in beauty among the fculptured Amazonss executed by 
artifts of diflferent periods, and confecrated in the temple of the Ephe* 

HfOJcXm* Tw it^MUiJoKMtmfhof ^trmtrput nanrmoTuiM^mf mnm MMoxof. Strabo^ p« 944. 
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(ian Diana. He fays that the artifts who were prefent adjudged the 
pointy by declaring which ftatue each artift efteemed a$ fecond to his 
own : by this ingenious mode of decifion Polycletus ranked as the firft 
of the rival fculptors, Phidias the fecond, Gtefilas the third, Cydon the 
fourth, and Phragmon the fifth *• The modern French fculptor Falconet 
exults in this anecdote, as a proof of his favourite maxim: ^^Quele 
^^ peintre et le ftatuaire font de meilleurs juges des produAions de leur 
" art, que le public meme eclaire fur dVutres matidres." 

As to the general merit of Polycletus, the words of the intelligent 
Strabo give a very high idea of it, , where he fays that the ftatues of this 
artift were in technical excellence moft beautiful ; but, in high finifhing 
and magnificence, inferior to thofe of Phidias f. 

Cicero has alfo mentioned the works of Polycletus as examples of 
perfedlion : ** Nondum Myronis fatis ad veritatem addudla, jam tamen 
" quae non dubitcs pulchra diccre. Pulchriora etiam Polycleti, et jam 
** plane perfedta, ut mihi quidem videri folet/* 

In his orations againft Verres, the Roman orator expatiates on the 
extreme beauty of two bronze figures, the celebrated Canephoras of 
Polycletus; and Winkelman, in his Monumenti inediti, (No. 182.) 
has engraved, from a bas-relief in terra-cotta, two Athenian virgins 
that he fuppofes to have been copied from thefe favourite ftatues. 

But the moft confiderable performance of Polycletus was his Juno of 
Argos, or rather of Mycenae, according to the local defcription which 
Strabo has given of her temple. This admired ftatue is defcribed by 

* << Venere autem et iu cerCamen laadatifliiiii, quanquaxn diverfis setatibus Kenici, quooiam 
** fecerant Axnazonas, quae cum in templo Ephefios Dianae dicarentury placuit eligi probatliS* 
•* mam ipfonim artificumy qui prxfentcs erant, judicio ; cum apparuit cam cffc, quam omnes 
" fecundam a fua quifque judicaflent. Haec eft Polycleti, proxima ab ca Phidiae, terda 
** Ctefilae, quartaCydonis, quinta Phragnonis." Plin. lib. 34. c. 8. 

f To Ti Afyoj nm raq Mi;x»mk, Ktu to Hpauot . . . ito»i»» iipw TOTpof rcu% Mnnfouf >f<^» ^f tanoXwcXffW 
{cava* TV /brt> tix»7 xo^^tf* rm varrWf w^vnXmat it urn /*iyidi#, rtn^iAn XumfAnx, SuTABO, p. 571, 
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PaufioiiM M % svtiid fittiog figure of ivory and gold, adinrDcd with a 
crow% OA which the Giacea and the Hois^ were reprefentcd. The 
iaa}efik image i« aUb ccdehFaled in the following Greek epigram : 



nAPMENIXlNOZ 



ug ayotXfjLU Hpct^, 



Ovfroif 9(aAXoip $im^iv 099¥ difitg* m S^vtto xoXTrotg 



Grotii Vcrfio. 

Unu8 Jiinonem vidit Polycletus ab Argisi 

£t nobis, quantum viderat, arte dedit. 
£t decwa oftendit quis fas modo : ca^tera nam qua? 

Vefte latenst foli fiint ea nota Jovi. 

Parmenio, on the Statue of Juno, 

The Argive Polyclete alone furvey*d 

Juno, and fuch as he beheld pourtray^d. 

The charms that man might view his art exprefs'd : 

No eyes but thofe of Jove command the reft. 

The reputation of Polycletus feems to have been much extended by 
a Treatife on Proportion, illuftrated by a ftatue, regarded as a model 
of perfed fymmetry, and (aid to have been ftudied as fuch, in a later 
period, by Lyfippus. Many writers have mentioned this remarkable 
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ftatue, but the mod fatisfadory account of it is contained in a paflage 
of Galen, quoted by Junius, which exprefsly fays that it was defigned 
to confirm thofe principles of art which the fculptor taught in writing 
upon fymmetry ; and that both his treatife and his flatue were diftin- 
guifhed by a common name, " The canon of Polycletus *.** D'Han- 
carville, in the following pafTage, points out a mode of recovering the 
loft theory of the Grecian artift : 

^^ Ces Commentaires de Polyclete, malheureufement perdus aujourd- 
^^ hui, ayant ete regardes autrefois com me la regie conftamment fuivie 
*^ depuisfon terns jufqu'a celui des Antonins, Menechme, Xenocrates, 
^^ Apelles, qui vecurent dans cet intervalle, ayant compof^ diflferens 
^^ ouvrages fur les raifons de Tart, on ne pent douter qu*il n'aient con* 
*^ tenu les principes de Polyclete fur les fymmetries, et nous les y 
^^ retrouverions fi le tems n'eut pas detruit ces ecrits. Mais comme a 
^^ fon imitation les plus habiles artiftes de Tantiquite firent leurs ftatues 
^^ d^apr^s les regies etablies dans fes livres nous pouvons retrouver dans 
^^ les plus belles ftatues antiques les proportions qu'il enfeignoit devoir 
" yentrer, etjuger, d'apres ces proportions, fur quoi fe fondbit la the- 
" orie des principes renfermes dans les ouvrages des anciens fur les^y^« 
** metrics et la beauti idiaU^^ 

The author purfues his idea in difcufling proportions relating to the 
face, coUeded by Mengs, and cited by Winkelman, from the fineft 
fpecimens of ancient fculpture. Into the minutix of fuch a difcuffion 
the intent of this work does not lead me to enter. He draws an in- 
ference from thefe refearches which I confefs myfelf unwilling to allow j 
for he fays : 

* To xoXXo; TV avfJMTO? vf rti rtn fiofun ov^/or^ invy xodiKTip it tw IIoXvxXiiTtf tuunn ytyp«nrlau» wmcmf 
ya^ oMa^ecqmiJMi cv ixuw tw avyyp»ftf*aTi rai oi//ui/uicrpMK t» avfjotroi o ^o^vxXHTD; t^ rw Aoyw ixCiCap«n, 
^DfAitfpyvKroK ai^pMfrrra xara ret ta Xoyv T^wy^not/rok^ xm xaXcowf in xeu eunw tov wtipuaraf xoSmnp «a» fo 

9vyypa/AjM(y K»yoy». Galenus apud JuniuiDy in Catalogo Artificuniy p. 168. 
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^^ Quand les anciens arriverent ^ la decouverte des proportions con- 
^ yenaUes ^ la beaute ideale^ leur analogic avec les proportions bar^ 
^^ moniques fervit i proUver qu'ils avoient incontcftablcment atteint au 
^^ but de I'art, et rimpoflibilite de trouver une beaute fupcricure ^ ccUc 
^^ qui rcfulta de fes proportions, elle nous fert maintenant a demontrer . 
^ que. Tart des Grecs nc pent en aucun tems» ni en aucun lieu, ni par 
•* aucun moyen, etre furpaflc? *." 

With an enthufiaftic efteem and admiration for the excellence of the 
Greeks in art and. in literature, the moderns ought to cherifh a per- 
fuafion that even {hat excellence, great as it is, may. poflibly be fur- 
paifed. Such an idea may be cenfured asprefumptuous : but in every 
arduous purfuit a degree of prefumption is the very fource of fuccefs. 
Region and fancy may unite in refuting to believe that, in cultivating 
the fine arts, any nation, or any individual has yet arrived at the utmoft 
limits of attainable perfe<^ion. In fculpture, indeed, it is not very 
probable that any modern artift, in any part of the globe, may poflfefs 
all the advantages to lead him to excellence which the fculptors of an- 
tiquity poITefled ; yet the modern may avail himfelf of fome advan- 
tages to which the ancient was a ftranger. But I forbisar to enter on a 
topic which may be more properly difcuiTed when modem art is the im- 
mediate fubje<a before us. — I return to Polycletus. 

Winkelman has ftyled him a fublime poet in his art ; and he feems, 
indeed, to have enjoyed that rare mixture of induftry, confidence, and 
imagination which is fo favourable to felicity in the works of his pro- 
feflion. 

JElian has related the following anecdote, to (hew how fuccefsfiilly 
he corre£Ud the temerity of popular criticifm : 

* Antiqait^s Etrufques, Grecques, et Romaines, torn. t7. p. 137. 

H H 
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Pol7x:IetU8 executed two ftatues at the fame time ; gratifying, in the 
onC) the caprice of the crowd ; in the other, adhering to the rules of 
art. He gratified the multitude in this manner : According to the fug* 
geftion of all his vifitors, he retouched and alter^ foinethiitg in con- 
formity to the opinion of each. At lad he produced his two figures ; 
the one was univerfally admired ; the other derided. ^^ Yet this," iaid 
Polycletus, ^^ which you condemn, is your own work ; and the other, 

which you admire, is mine *•'' . 

It is recorded of this excellent fculptor, that he excelled alfo as an 
archited ; and Paufanias extols the temple of iSfculapius, which he 
built for the Epidaurians, as furpaffing, in harmonious b.eauty, all the 
magnificent (Irudures of the Romans. I (hall clofe my imperfeA ac- 
count of this accompliflied artift with the Greek epigram on his ftatue 
of Polyxena : 



nnAAIANOT 

A Si UoXuKXvTOiO TloKv^sva^ uSt rtg aXXa 

Hfog ifyov aJcX^oy* sS^ t^g TftTrXoio fetygvrog^ 

Tosy aiSeo yufivccv tm<PfOvt xpu^rc w€7rX(f. 
Ajtrargrm » rXaf^uv t^nix^C UTTif* tv fiXiCpafcag it 

IletfdiyiKPtg o ^fvyuv xurm dXog TrdXificg. 

rtxm;, £x«f»^tTO )i tb»? voXXm; rot rporm rvjm : xod* fxofw nwr uawnu9 fjurnn^ t^ ncu f**T^ify^W vi*. 

TwokBiStn «» ifn noXi«XuTe(, oAXa rmnm fof, « ^tym, vfAUf nrMHTttn, rmnnf it, n» ictvfmfm, lyv. 
jEliam. Var. Hift. lib.xiv. c. S« 
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* ''. Grotii Vcrfio. 

. # • •■ 

: - r - 

Ifte tuus labor eft, Polydete, Polyxena, fenfit 
Noa aliam felix ifta tahella manum* 

Gennanum Junonis opus ^ cerne ut fibi prudens 
Obducat rupta tegmina vefte pudon 

Pro vita facit ilia preces, in Tirginis udis 

Eft oculis^ quantum eft de Phryge Marte fuper. 



PoUianus, ba the Column of Polyxeoa. 

Polyxena, by Polycletus Swrought ! 

His hand alone this heavenly feinblance caught* 

A fifter to his Juno ! Decent care 

Hides the rent veft that leaves her body bare« 

Wretched, (he prays for life ; and in her eyes 

Lo Troy's whole war, and all its trouble, lies ! 



NOTE in. Vcr. 141. 

1 

That Atbens was eclipsed by her Otpnpian foHe. 



The talents and reputation of Phidias were fo great, that they are 
allowed to form the moft honourable ana in^ the hiftory of art. The 
Abb£ Gedoyn has added to his hiflxiry of Dasdalua an account of this 
his moft illuftrious fucceflbr, for the fake of difplaying at once, in the 
lives of thefe two memorable men, the commencement and the per- 
fe^on of fculpture. Athens had the honour of ^ving birth to them 

H H 2 
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both ; for Phidias^ by the authority of Plato, is proved to be an Athe« 
nian. He ftudied under two mailers of no great celebrity, Agelas and 
Hippias : but he had the advantage of having two brothers diftinguilh* 
ed by their talents as painters, and the (HI! greater ad vantage, of having 
cultivated and brought to maturity his own genius, at that fortunate 
period when the triumphant ftate of his country, and the magnificent 

* • ' "■ ' Li ■ ■ * 

fpirit of Pericles, afforded him a mbft favourable field for its exertion. 
With what patriotic pride and delight ipufl an Attic fsulptbr have ex- 
erted his powers in converting that Very mkrble, which'the Perfian in- 
vaders had brought with them to form a trophy of their conquef):, into 
a memorial of their defeat.! I allude; to the Nemefis of Phidias, a flatue 
executed under thefe animating circumftances, according to Paufanias, 
and flationed in a temple at Rhamnus, at the diftange of fixty fladia 
from Marathon — a flatue, celebrated in the following epigram: 



0EAITHTOT 2iX0AABTIKOY, 



itg TO iv Paftvovm Niitione^ ayaXfia, 

XiOVBflV [JLB XlBov TTOCXiVOCV^BOg BK 'n'BftUTrfjg 
ActOTDTTOq TfJLri^OtS TTBTfOTOfJLOig OCKlKTl 

Ti;^ KOLT ABiivoctuv avfilSoXa KafJLfJLOVLr^g. 
dg it icLt^ofiBvoig lAu^oBuv avTiKTUTTB llB^traiCy 
Kai vBBg vyfOTTCfovv ;g6UjL6a(riv ottfiahBa^f 

AatfMv wiTBppsuXoi^ a9Ti7raXojf fiBfOTTtaVi . 
AyrtTaXecurBVia rccg sX^JW* t^f^^ itxca puv 
Kixiy EfBxBtiScugf A(mfiOig 'NB/iitng^ 
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Grotii Verfio* 

Me niveum viva lapidem de rupe cecidit, 

Marmoream rumpeas cufpide duridem^ 
Perfa, daret cum vela notis, ut fingeret ex me 

De Cecropis vidlrix gente trophasa manus. 
Cladibus at Marathon poftquam refonavit £ois, 

Perque cruore rubens xquor iere rates. 
Fecit Adrafteam de me gens fortis Athense 

Ulcifci folitam fad^a fuperba deam« 
Spes ego libratas teneo ; Vidloria nam fum 

CecropidiS) NemeHs nee minus Aflyriis. 



TheaetetuSi on the Rhamnufian Statue of Nemefis. 

Of fnowy whitenefSf from a mountain rock^ 
A Median fculptor in a maffive block 
Shipp'd me for Attica, and doom'd to (land 
His mark of triumph o*er this Attic land : 
But when at Marathon fallen Perda groan'd. 
And for invafion (hatterM (hips atonM, 
By Attic Art (Perfedion's nurfe) I rofe, 
In form a goddefs who the proud o'erthrows. 
In different charafkers my figure fpeaks : 
To Perfians vengeance, victory to Greeks. 



2yS 
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Ug TO UVTO. 



Mfi^otg iXTTiarButroL TfOfraio^ofog X$Bog mm, 



GrotU Vcrfio. 

Figere quam tumidus fperabat Perfa trophasum, 

Quam bene nunc verfus fum lapis in Nemefim, 
Sto dea jufta fuper ripa Rhamnufide, teftis 

Tarn bene Erechtidas vincere quam fapere. 



Parmenio, on the fame Statue* 

From done, that Perfians for their trophy chofe^ 
A feafonable Nemefis I rofe. 
Here my juft form this happy truth imparts : 
Athenians triumph both in arms and arts. 

Phidias is faid to have diilinguifhed himfelf by his general knowledge, 
and a perfed acquaintance with the laws of proportion, and the princi- 
ples of optics. 

That (ingular metrical compiler of anecdotes, Tzetzes, has related, 
in his Vcr/us Politicly a profefiional conteft between Phidias and Alca- 
menes, in which (if credit may be given to fuch an hiftorian) this ad- 
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inired chief of Athenian fculptors ran fome danger of his life from the 
ignorance and irritability of his judges *. 

The rival artifts contended in forming a Minerva of bronze for the 
city. The moft beautiful figure was to be chofen, and ftationed on a 
lofty column. The two ftatues were produced. That of Alcamenes 
was immediately admired for its delicacy ; and the work of Phidias ap- 
peared fo difgufting to the people, from its open lips and diftended 
noftrils, that its author was in fome danger of being ftoned to death 
by popular indignation f : but when the rival goddefles were raifed to 
their intended height, Alcamenes became the jeft, and Phidias the fa- 
vourite of the people. 

Such is the amufmg ftory of Tzetzes. What degree of ferious credit 
it may deferve I leave to the judgment of my reader, and haften to no- • 
tice the two moft celebrated works of Phidias ; his more magnificent 
Minerva, ftationed as the patronefs of Athens in her temple called 
Parthenon ; and the ftatue extolled as the mafterpiece of antiquity, his 
Olympian Jupiter at Elis. 

Paufanias defcribes this Minerva as an upright figure, with a garment 
defcending to her feet. He does not mention her height ; but M. de 
Caylus, from the expreffion of Pliny, (cubitorum viginti fex,) eftimates 
it at thirty-nine feet, of the French meafure. " The coftly fplendor of 
»* the ftatue," fays Winkelman, '* may be conceived from the quan- 
" tity of gold employed in its decoration. This, as we learn from a 



tit ^ "p^ ''• vy%>^^7Vi, tat itnsK irafiii. 
To fUt ♦ii)nf tiuii TO tvynif Tut TtX'Btt 
Kai TiM'i }ta <mfiaT«t X«ni( at ^iJlOft 



TzBTZEs, tliil. 8. 195. 
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" fpeech of Pericles preferved in Thucydides, amounted to forty ta- 
'* lents; the drapery was of gold, and the uncovered parts of the figure 
" formed of ivory." The latter material was alfo employed in the head 
of Medufa that appeared on the breafl of the goddefs, according to the 
defcription of Paufanias; and perhaps gold and ivory were united 
in the image of Viflory of four cubits, that was placed in one of her 
hands ; though its pofuion is not afcertained by Paufanias, who only 
fays that in her band fhe held a fpear. But the fmaller figure of Vic- 
tory that was frequently added as a decoration to a coloffal ftatue, and 
difplayed in the extended hand of the triumphant divinity, was fome- 
times of folid gold, as we may conjecture from the profane jeft of Dio- 
nyfius, the tyrant of Syracufe, who, in ftealing fuch figures, faid it 
would be folly not to take from the goda what they appeared to offer. — 
But to return to the Mioerva of Phidias. Pliny fays that on the promi- 
nent fide of her fhield the battle of the Amazons was reprefented ; and 
in the concave part, the conflict between the giants and the gods. 
Nay, even her fandals were decorated, according to his account, with 
the battle of the Centaurs and the Lapithae. 

M. de Caylus has ventured to criticife, wiih a becoming fpirit, thefc 
minute decorations : 

** AprcB avoir remercie Pline de nous avoir conferve ces details, qui 
" ne fe trouvent dans aucun autre auteur, on me trouvera lans doute 
*• hardi, et peut-etre temeraire, d'ofer defapprouver ces petits ouvrages 
" en eux-memes. Je ne doute pointe aflurement de leur rae'rite et de 
" leur perfeflion ; mais je dirai franchement que fans parler de Pln- 
*' terieur du bouclier, dontje laiffe a juger pour la polTibiUte du coup- 
** d'ceil, ces beaux details etoient en pure perte ; car il eft conftant 
" qu'it n'auroit pas e'te poffible de les diftinguer, quand meme la figure 
" auroit e'le de grandeur naiurelle. Mais quoique le bouclier 
" dix pieds de diametre, on ne pouvoit examiner fes ornemens 
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^* Paufanias, 1. i. c 28. dit, * Mb, excellent graveur, a r^pr^Qt6 
^^ fur le bouclier de la deefle le combat des Ceataures et des LapitheSi et 
*^ plufieurs autres hiftoires d^apres les defleins de Parrhaiius, fils 
^* d'Evenor. Cette ftatue eft fi haute, que Taigrette du cafque et U 

pointe de la pique peuvent etre aper9ues de Sunium/ Ceft-a*dire 

de cinque lieues d*Athenes» 

^^ Le minutieux Paufanias, qui ne hit grace de rien a ion ledeur, 
^* parle ailleurs de la Miner ve du Parthenon, qui etoit, comme on fait, 
*^ dans la citadelle d^Athenes, et ne dit pas un mot de toute cette cife- 
^* lure, gravure, &c. dont Pline fait mention ; details qu'U ne manque 
^* cependant jamais d'ecrire, quand il en a Toccafion. Nefe pourroit*ii 
^^ pas que les deux Minerves de Phidias euflent ete confondiies dans la 
^ t6te de Tecrivain Latin, et qu'il eut attribue k Tune ce qiu apartenoit 
** h, Tautre ? Je fuis loin de la vouloir aflurer ; mais j'aimerois mieux 
^* Pline avec un defaut de memoire, que Phidias avec un defaut de 
^^ gout ; cela ne fe compare pas. 

^^ Ne feroitil pas pomb}e encore, comme il eft dit plus haut^ qa'on 
eut charge d*ornem«iia fiiperflus cette Minenre de Phidias quelques 
annees apr^s fa moq^' comme on avoit fait celle de bronze? It 
*^ feroit glorieux poiii? la memoire d'un artifte celebre, dont on nous 
*^ dit le genie (i grand, fi fublime, de ne pas le voir minutieux dana 
** fon art ; fur tout lorfque nous pouvons foupfonner quelques pr^ 
" fomptions du contraire.'*— Falconet, Traduaion de Pline^ tom. ii,. 
p. 49. 

I 

r 

This animated artift, who is often very acrimonious in cenfuring the 
inaccuracy of refpe£table writers on fubjed^s relating to his own pro- 
feffioo, has fallen himfelf into confiderable inaccuracies, in Ipeaking of 
this celebrated Minerva. I ihall not enter into a minute difcuflion of 
thefe, but merely obferve, that his conjedure concerning the figures on 
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the ihield of the goddefs is entirely overthrown Jby many paflages from 
ancient authors collected by Junius to illuftrate this ftatue. 

It was alleged as a crime againft Phidias that he had introduced his 
owtx portrait and that of Pericles in the battle of the Amazons, ^hich 
formed the mod ftriking ornament of the ihield in queftion ; and Ju- 
nius has cited a paflage from Ariftotle particularly remarkable, as it dif- 
plays the ingenious folicitude of the fculptor to preferve his own figure 
from the malignity of any one who might wifh to ftrike it out of the 
group *• 

Plutarch considers the bafe attempt to ruin Phidias in the efteem of 
the Athenians as a pblitical manoeuvre to try the public influence of 
his patron Pericles. We owe to that invaluable biographer the anec- 
dote to which I have alkided in the Poem : I mean the friendly pre- 
caution of Pericles, by which he proteded the fculptor from the flan- 
derous accufation of having embezzled a part of the gold configned to 
him for the decoration of Minerva. By the advice of his. illuftrious 
friend, the artift is faid to have contrived the golden habiliments of the 
goddefs in fuch a manner that they might be eafily removed, and his 
probity afcertained by the infallible teft of the fcales. 

The vuidication of his innocence in this important article did not 

fecure Phidias from the infidious rancour of his enemies. He was ac- 

« 

cufed of alluring the chafte matrons of Athens to his houfe, under the 
pretence of fhewing bis ftatues, for the diflionburable purpofe of grati- 
fying the licentious paffions of his patron. It has been (aid that he 

(hffmto mno wt^teu^nt, to cvfMFov etya^fM Xviivti mm ^vyx**'* ** Phidiam iiltmiy quem fidlorem pro* 
** bam fuiiTe tradit memoriay vidi ipTe in dypeo Minerrzy qnx arcibos^Athenienfibus prsefl- 
** dety oris fui fimilitudinem ita colIigaiTe) ut (i quis artificis voluiffet inde imaginem feparare, 
** foluta coinpagey fimulac totius iucolumita&interiret.— Sic Apuletus tranftuiit hunc lociun de- 
** fumoim ex AriRotele de Mimdo. — Junius, Catal. Artif. p. 159. 

112 



244 ** NOTES ON THE THIRD EPISTLE* 

periflied in prifon, ^R^^^ ^^^ popular tndigaation ^hich this catmnny 
excited : but the indefatigable Meurfius has proved, by the authority 
of an old fchbliaft on Ariftophanes, that the perfecuted artift efcaped to 
Elis, and ended his days with honour in a fcene which he is fiippofed to 
have adorned, in gratitude for the protedion it afforded him, with the 
fublimeft work of fculpture that was ever produced, even by Grecian 
talents — his Olympian Jupiter ; an image which he conceived, accord- 
ing to his own ingenuous account, from Homer's defcription of the 
god *. 

I will not enlarge this long note by tranfcribing aU the animated 
paiTages in ancient authors which allude to this moft memorable (latue : 
but as it may gratify my reader to have an immediate opportunity of 
comparing my iketch of it in rhyme with more minute defcriptions in 
profe, I will add the Greek original from Paufanias, and a modern copy 
from the eloquent Travels of Anacharfis. 

'NtKfiv i^ sXi(puvTog koli ruvTfjv kui xf^^^i rmvuaf rs tj(!^<rocv^ xdi ifn rjr xs^ 
(puXif (m^uvov' Tff h apififu m Qsii x^ptiveg't a-xfiTrrfov fAiraXKo^^ rose ffwr^ 

XXt rot VTToSflfJLXTX Tif OtA», XOU ifACtTlOV taCTOtVTaq 1$"!* Ttf JSs iflUTM ^iif^lU Tf XCU 

rnv »v6eav rot, xfivec i^tv tftTreTroifjfJLiva, *0 ^6 6fOPOg iFotKiXog fjLtv Xf^^^ ^^* ^^ 
6ot^y 'jroiKtXog ^6 xut ifievea rs Ka$ eXe^avrt, ig^i xm^eoa re %7r avTHj yfcUfhi 
[lifjuyfuyx* xat wyaXf^aTu b^iv iifyoccrf4,B¥x» H^xai fuv Snj n^arafigf X^f^^^ 

* ** Phidias Homer! yerfibas egregio di£lo alludt ; fimulacrQ enim Jovis Oijrmpti ptrtt6to, 
*' quo nolium . prxftantius aut admirabilias humanx fabrics maiuis £ecit« interrogatu^ ab 
*' amicoy quoaam mcntem fuam dirigens vultum Jovts propemodum ex ip(b codo p€titum». 
** eboru lineamentis effet ainplexusi illis fe verfibut quad magiftris ufum refpondit ( 

H' KM Hvemnnf iv of pvoi ttvai Kponw 

KpoTOf CMT* oB^tobToto* fAtyat f iXeXt|<' OXy/utTon VALERIUS MAXIMUSt Liii. C. 7* 
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firpo^ fxorv ^c^ TToSog* rav 7Foit$v it iKctrtfta rtav i[i,'rrfo<r6ip^ irmitg n tiriKUv^ 
rm Oif jSttM^y vwo a^iyyt^v ^'rratrfJLivoi* Kai vtro rag 9iptyyotq^ N/ojS^C rvg irasSag 
AiroXXiMT xaTaTo^6VOV(n kou Afn/jLig* rt»¥ it ix r^ Ofoptt [Atra^v n'oioovTitr^ 
Tofig xavovtq Bt(r$ TfoSogy %g iroSa inpov itcaxtav ix»^og. rta /jny iii xar iv&v Tfjc 
itoStt xwfovtf iTTTet ig'iv ayuXfi»T» iii ocortf. 70 yecf oySoov f£ uiyruv wc iTatn 

Tfoffop ompa iytpiTO oupavig. tifi S" ctv ayavitrfiartav ot^X^^^ '^^^^^ t^^f^'^it^'''^* 
• ••••• Ett/ Jc Ttav xuvovuv rag Xomoigj Xo^og tgriv trvv HposieXei ftocypfAtvog trpog 

Afia^opetg* aptOfjLog fjt^v Stf (rvvafA^oTSfiav ig miu ig'i xcu UKOtri. nraxTxt Si xgh 
6ff^cu^ WTOig avfjLfiotxoig naHpoixXBi. Apixf^cs Si v%0i TToSig fiopot top dfo^fop^ aX- 

X» xcti xiovig^ icoi Toig TFOtrt fiiru^v ig'TjUOTig tup 'ffoSm E^i ^c TOigapuTUTca 

TV Bpov^SyfriTroiyiKiv ^aSiag VTfif TffP KitpaXrpf rv ayaXfMtTog, tvto fup XotftTag^ 

T^VTO Jfi Xlpo^, Tfitg ixuTifug. uvoti yaq 6\)y»Tipag Asog xai TuVTCtg ip iTntrtp 

iSTiP iifiifiipcu.m... To WTToGiifiec Si to xptro TvAtog Toig *ffo<np wo TtAP tp Tfj Arxixiy 

KoXtffAiPOv dpuptop XiOPTog Ti Xf^^^^y ^^ ^(Tiug i'TfitfyotCfUPffP £%c/ fd^xv^ '^^^ 

ftpog AfdM^opag^ to Adifpotup *irptdTOP upSfccya6iii[JL0i ig ^x ofioipvXvg, itt/ Si Tfg 

0ecOfiV TU ifopop Ti ccpix^^Tog K»k dpogj, dXXpg xotrfAog TTifi top Aioi. iTn TttTU 

TV jSodpv xf^^^ "iroififiuTx apul3if3ipc€tg iiri of fin HXiog^ x»i Zivg to ig'i Kot$ ^ 

Hj«. vapa Si aVTOP X»f^g. Toctrrng Si Eppi^ ^X^rcu^ th Epfiu Si Eg'm* f4,iT» 

Si r%P Eg'iap Epiag ig'ip ix daXottrtniig A(f>foSiTiip apivtrap v^oSixof^^^Pog. tijp Ss 

A(f>foSsTfjp TTB^upoi Yliido). iTTBtfyecg'ai : Si xeu' A'jroXXup trvp AfTipuSi^ Ad^p» 

Ti xou UpocxXi^g' xeu ij^ th fio^n ^rpog Ttf TfipaTs ApL^tTpsni xui TlooruSup, *" ^ 

ZiXfiPfi Ti iTTwov (c/Mi Soxitp) fiXa(t/y»(rac.*— PaUS ANI ASy p. 403. edit. . ^ . m 

Kuhnii. S ■ • 

" La figure de Jupiter eft en or et en ivoire, et quoique aflife, elfe ^ 

^^ sVleve prefque jufqu'au plafond du temple. De la main droite^ |^ 

^ elle tient une vidoire egalement d'or et dHvoire ; de la gauche, un 
^^ fceptre travaille avec gout, enrichi de diverfes efpeces de metaux, et 
^ fu/monte d'un aigle. La chauflure eft en or, ainH que le manteau fur 
^^ lequel on a grave des animaux, des fleurs, et fur-tout des lis* 
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^^ Le trone porte fur quatre pieds, ainfl que fur des colonnes interme- 
" diaires de meme hauteur. Les matieres les plus riches^ les arts les 
^^ plus nobles concoururent ^ rembellir. II eft tout brillant d^or^ 
'^ d^ivoire, dVbene, et de pierres precieufes, par tout decore de 
" peintures et des bas reliefs. 

^* Quatre de ces bas-reliefs font appliques fur la face antcrieure de 
^* chacun des pieds de devant. Le plus haut reprefente quatre Vic« 
*^ toires dans Tattitude de danfeufes ; le fecond^ des fphinx, qui en- 
^^ levent les enfans de Thebains ; le troifieme, ApoUon et Diane per- 
^* 9ant de leurs traits les enfans de Niobe ; le dernier enfin, deux au- 
** tres ViCkoires. 

'^ Phidias profita des moindres efpaces pour multiplier les ornemenB* 
^ Sur les quatre traverfes qui lient les pieds du trone, je comptai trente 
^^ fept figures ; les unes reprefentant des lutteurs, les autres le combat 
^^ d'Hercule contre les Amazones. Au deflus de la tete de Jupiter, 
^* dans la partie fup^rieure du trone, on voit d'une c6te les trois Graces 

** qu*il eut d*Eurynomc, et les trois Saifons qu'il eut de Themis. On 
^^ diftingue quantite d*autres bas-reliefs, tant fur le marche*pied que fur 
^ la bafe ou Teftrade qui foutient cette maffe enorme ; la plupart ex- 
^ ecutes en or, et reprefentant les divinit^s de TOlympe. Aux pieds 
de Jupiter on lit cette infcription : 

Je fuis Touvrs^ de Phidias, Athenien, fils de Charmides." 

Voyage du yeune Anacbarjisy tome iii, p. 482* 

The dimendons of this wonderful ftatue (which Callimachus is faid 
to have expreflfed in Iambic verfe) are not preferved : but from a paf- 
iage in Strabo, which reprefents the head of the fitting figure as near 
the roof of the temple, (in height fixty feet,) we are enabled to form 
fome conje£tures concerning its magnitude. Falconet fuppofes that the 
temple and the ftatue were wretchedly difproportioned to each other : 



cs 
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but the general voice of antiquity, in praife of the very fublime effeA 
which this fpedacle altogether produced, is fufficient to refute his fup- 
pofition. Livy defcribes this efie£t very forcibly, in fpeaking of Paulus 
iEmilius : ^^ Olympiam afcendit, ubi et alia quidem fped^anda vifa, et 
". Jovem velut prasfentem intuens, motus ahimo eft *." 

Gedrenus affirms that the ivory Jupiter of Phidias was preferved at 
Conftantinople ; and, if we may credit an author fo frequently erro- 
neous, the fame city contained alfo a reclining Jupiter in marble, by this 
illuftrious artift f. 

But it is time to take leave of Phidias« — Let me firft obferve that he 
fometimes ufed the pencil as well as the implements of fculpture, and 
painted a portrait of his kind and powerful friend Pericles, diftinguifhed 

m 

by his lofty title ** the Olympian.'* 

^* Cum et Phidiam ipfum initio pidorem fuiflfe tradatur, Olympic 
^ umque Athenisab eo pidium/* — Plin. lib. ^$. 

Pliny mentions a portrait of Pericles in bronze, (by the fculptor 
Ctefilaus,) with the fame appellation : ^^ Ctefilaus (fecit) Periclem 
** Olmypium dignum cognomine.'* Many artifts were undoubtedly 
patronized by this magnificent flatefman : but Phidias was his favourite, 
and entrufted with the fuperintendance of thofe fplendid public works 
with which the liberal ambition of Pericles delighted to decorate his 
country. 

• Lib. xlv. c. 28. 

f KoM ^u}m iXf^rriyof Zivff ov ItipixXtK •viOfPco iK nm Okuitvun Avm h rpo^ ym m fi^mi ^m 

UL "ktuna >j6iif ipyoy^f»^i«| t^ww tw ioKutan xX*P»)$.«-CfiDRENUSt p* 255. 
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NOTE IV. Ver. 170. 

. f* • 
Herjhame his pride t ^er ornaments bis prey. 

How deplorable was the fate of Athens, repeatedly the captive of 
two, the mod artful, fanguinary, and impious wretches that difhonoured 
the lift of ancient heroes — Lyfander and Sylla ! Both thefe barbarous 
conquerors had a paflion for fculpture ; fo great was the influence of that 
powerful art over the fterneft fpkits of antiquity ! Plutarch informs us, 
that after Lyfander had taken Athens, he devoted a part of his fpoil to the 
expence of raifmg his own ftatue, and thofe of hb officers, at Delphu Yet 
fo truly favage was this deteftable vi£tor, that Plutarch rather feems to 
believe the report he mentions of Lyfander's having prbpofed,^ in the 
council of the allies, to reduce the Athenians to flavery. A Theban 
officer, according to the fame authority, propofed the utter demolition 
of the city ; and Athens is faid to have been faved by the happy voice 
of a Phocenfian, who fung to the conquerors, at a banquet, a few 
verfes from a tragedy of Euripides, which awakened their humanity, 
and made them (brink from their horrible purpofe of annihilating a 
city fo admirable, and the parent of men fo illuftrious. 

Milton alludes to this incident in the clofe of his 8th Sonnet: 



" — — and the repeated air 
** Of fad Eledra's poet had the power 
^ To fave th' Athenian walls from ruin bare/' 
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NOTE V. Vcr. 19a. 
And to newfons new excellence qj^gna. 

Sculpture is afluredly one of the moft difficult of the fine arts ; yet 
it is a ftriking truth that Greece produced feveral fculptors of the firfl; 
rate, though {he could only boaft a fingle Homen It is alfo remark- 
able, that the Grecian fculptors were niore numerous than the painters 
of their country. That intelligent -and contemplative obferver of an- 
tiquity, M. de Caylus, has had the curiofity to compare their refpedive 
numbers, as far as the narratives of Paufanias and Pliny enabled him to 
make the comparifon. Of the former he fays : *^ II ne fait mention que 
^ de quinze peintres, tandisqu'9 diftingue de la manidre la plus daire 
^ cent foixante et neuf fculpteurs. II faut cependant convenir^que 
^ Piine fait mention de cent trente-trois peintres Grecs, bons ou m^di- 
^^ ocres. •••• On pourroit repondre pour concilier les deux auteurs, que 
*^ Pline a parl^ de tons les peintres de la Gr^ce, de 1* Afie Mineure, de 
*^ la Sicile^ et de ce que Ton appelloit la grande Grece, &c. et que 
** Paufanias n*a pas m£me vifit^ toute la Gr^ce proprement dite, qu'il 
*^ nVcrivoit point Thiftoire des artiftes, et qu*il parloit feulement de 
** ceux dont il avoit vu les ouvrages { ouvrages dont le nombre <^toit 
^* encore diminue, par Tavidit^ des Romains, qui dcvaftoient ce pays 
** depuis environs quatre-vingt ans; a compter le terns qui sVtoit 
^^ ^coule depuis Pline jufqu^a lui. 

^ II refultera toujours de ce calcul, qu'il y avoit plus de ftatues que de 
^ tableaux dans la GticcJ^^—jintiqui/es^ tom. ii. p. 1 09. 

Of all the arts in virhich they excelled, fculpture feems, indeed, to 
have been the prime favourite of the Greeks ; and to the national en* 
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thufiafm in its favour the Grecian ftatues are principally indebted for 
their exquifite perfe.£tion. 



Vcr. 206. 
Records her forrow^ and preferves her fame. 

ScopaSy a native of Paros, is mentioned by Pliny as a contemporary 
with Myron and Polycletus, in the 87th Olympiad. He is reprefented 
alfo, by the fame author, and by Vitruvius, as one of the eminent 
artills employed by the magnificent Artemifia in decorating the monu- 
ment of her hufband Maufolus. 

• But as a fculptor, who lived fo early, could hardly have been liiang 
at the time when that fumptuous monument was raifed, Winkelmaa 
conjedures that more than one artift was diftinguifhed by the name of 
Scopas. It feems rather more probable that Pliny was millaken in the 
period he afligned to this admirable fculptor ; and indeed the chronology 
of almoft all the ancient artifts, and their mod memorable works, is 
fofuU of perplexities and contradidion, that miftakes of this kind are 
almoft unavoidable in a curfory view of their produdions. 

The works of Scopas Teem to have been full of fancy and feeling ; 
yet it is noteafy to form an exad idea of his three ftatues, reprefenting 
the variations of Love, as they are briefly defcribed by Paufanias *• 

Pliny has enumerated many works of Scopas, that held, in the pe- 
riod when he wrote, a very high rank among the fculptural decorations 

commentator on Paufanias^ to elucidate thefe three Greek titles of Cupid, refers kis reader to 
the Grecian Phumutus ^^ De Natura Deorum :'^ but on'confulting Phurnutus, I find oo 
lighty but rather the ^ darknefs vifible" of ridiculous etymologies* 
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what appears to me a probable conjefture, to fave the credit of an 
author to whom the lovers of art have infinite obligation. I am per- 
fuaded that aU the blame ■which PUny has incurred for this fuppofed 
contradiiS^ion arofe folely from a flip of the pen in the original manu- 
fcript: but to elucidate the point, I muft tranfcribe the paflage as it 
ftands, and add the new reading I wi(h to introduce : " Praeterea Ve- 
" nus in eodem loco nuda Praxitelicam illam Gnidiam antecedens, et 
" queracunque alium locum nobilitatura." — According to the prefent 
reading, there is not only a contradiction of what he had juft alTerted 
conceroing the pre-eminence of the Gnidian ftatue, but the latter part 
of the fentence has little or no meaning. By the following flight 
change in the orthography the abfurd contradiflion will be utterly re- 
moved, and a fignificant fpirlt will appear in the clofe of the fentence : 
" PrSEterea Venus in eodem loco nuda Praxitelicam illam Gnidi non 
" antecedens, at quemcunque alium locum nobilitatura." — " A naked 
'* Venus, not furpafTing, indeed, that of Praxitelea at Gnidos, but 
•' fuch as would ennoble any other place." 

Pliny mentions it as a doubt, in his age, whether the Niobe at Rome 
is the work of Praxiteles or of Scopas. M. de Caylus makes a pleafant 
remark on the modefty of the Roman author, and recommends it as a 
leflbn to modern connoifieurs : 

** On doit lui favoir gre' de I'aveu de fon ignorance fur le nom des 
" auteurs des ouvrages, qui decoroient la ville de Rome. II donne ■ 
*' en ce cas une lefon a tous les curieux prefens et a venir, dont la 
" de'cifion eft pour I'ordinaire imperieufe et fans appel."— iW>m. tir 
r Academic, tom. xxv. p. 322. 

Among the impaflloned works of Scopas, his Bacchanal was parti- 
cularly admired. Junius, in his account of this artift, has inferted 
two Greek epigrams from the Anthologia, in praife of the figure to 
which I allude : but there is a third epigram, by Paulus Silentiarius, 
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(one of the beft among the late writers in that motley coUeAion !) which 
was probably compofed on the fame ftatue, and which I prefer to the 
two epigrams cited by Junius. It runs thus : 



HATAOT 2IAENTIAPIOT 



Big Baic%9V By Bv^avncf. 



QifflLATQi Kcti iiavifjy eyKUTifii^B Xs9ca. 



This Bacchanal grew wild by art alone^ 
Art, that infusM delirittm in the ftone \ 



There is a very pompous eulogy on the Bacchanal of Scopas in that 
lingular little work, Defcriptions of Fourteen Ancient Statues, in Greek 
profe, by Calliftratus. It is furprifing that two fuch fcholara as Meur- 
fius and Olearius could fuppofe thefe deicriptions to be written by the 
very Calliftratus whom Demofthenes attended, with delight, as his 
matter in eloquence. They rather feem the produ&ion of fome trifling 
and declamatory fophift, of a much later period. The defcription g£ 
the Bacchanal clofes, however, with a high compliment to the genius 
of Scopas ; as it ailerts that his fculpture difplayed that fort of energy 
and fpirit which charaderifed the orations of Demofthenes. Olearius, 
who publifhed Calliftratus in his excellent edition of the two Philoftrati, 
fuppofes this comparifon of the fculptor with the orator to have been 
added to the original defcription by fome later hand.. As it is peculi* 
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arly honourable to Scopas, t will tranfcribe it at the bottom of the 
page *. 

This eminent artift, like his predeceflbr Phidias, and many of the 
Greeks, was doubly diftinguifhed as an architedl and a fculptor. Per- 
haps hq was employed in both capacities on the magnificent tomb of 
Maufolus, a work celebrated by many writers of antiquity as one of the 
feven wonders of the world, and ingenioufly illuftrated by M, de 
Caylus, in a diflfertation on its form and dimenfions, which the curious 
reader may find in the Memoirs of the French Academy. Five artifta 
of diftindlion were engaged in this ftupendous ftrudlure, which rofe to 
the height of an hundred and forty feet, including what crowned the 
fummit — z, triumphal chariot of marble ! The columns that furrounded 
the lower part of the fabric amounted to thirty-fix, compriiing its four 
fronts. Thofe to the fouth and north were more extenfive than the 
other two. The eaftern afpe£t was ailigned to the conduct of Scopas. 
The monument is doubly remarkable as a work of magnificent expenfe 
and of genuine afiedHon. The fair fovereign of Caria was fo fincere a 
mourner, that (he is faid to have died literally of grief for the loft 
Maufolus before his fumptuous monument could be completed. She had, 
however, fufficient energy of charader to ad as a heroine after his de- 
ceafe; and Vitruvius records an anecdote of her prowefs which I am 
induced to mention, as it (hews, in a very forcible light, the veneradon 
paid by the ancients to the ftatues ereded under theaufpices of Viftory. 
' The Rhodians, who were fubjed to Maufolus, rebelled againft his 
widow Artemifia. The indignant queen, by a very bold ftratagem, 
took poffeffion of their city, and raifed in it, as a trophy of her con* 

^ O iM.t» w £x0«w>y nm rcui a>\^nxj^ tt^at^^Twoim ytna^if, h/Atiipyo; cOhSimk wtf tuu Totf nfmn vnr vhns 
axtrvTuro ra Sav/bioret* oh ran Xoyw iicnr>MTUif An^Aoo'SmK ayaXfjMta, fjuxfu km Xoyvy i^u(t9 tiJb( ata^wtm^ 
TOK w iuu ^po9rm»^ ymrifAMn ffvyxipotm;; ra, tik nxy^ ^fuuta, fieu ytmmAt it avmutf ^ ttit ntf eixodiy 
xAftmtti irfpuroi to ui ^iv^uif Tpox»fi.»oy ayuXfietf oXXa xeu OfM iwro^u not n rv x«f»tT»ip» au^u -iw omimp 
7'tyniTopa. — Callistrati StatuXy p* 893. 
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queft, two ftatues of brafs ; her own figure, and another reprefenting 
Rhodes fubmitting to her authority. ^* The Rhodians,** fays Vitruvius, 
^ were prevented, by their religion^ from removing thofe ftatues : but 
^ they built around them, to conceal from the view of the public me- 
* morials of their difgrace ♦.** 

Demoflhenes, in his fine oration in favour of the Rhodians, inti- 
mates that Artemifia would not oppofe fuch efforts as Athens might 
honourably make to reftore the liberty of Rhodes. 

There is a medal of this affedionate heroine, with the Maufoleum, 
but it is a counterfeit, as I learn from the inftru&ive and entertaining 
Effay on Medals by Mr. Pinkerton : a writer equally admirable for 
depth of refearch and vivacity of defcription. 



NOTE VI. Vcr. 240. 
jind Cupid ^ foon ber owfi^ repays the fond device. 

Praxiteles, who is mentioned by Pliny as £kmri(bing with his brother 
artifl Euphranor, in the 104th Olympiad, arofeto the highefl diftindlion 
for the impaffioned delicacy of his works, both in brafs and marble, but 
particularly in marble. The rank he held in the public efteem is evi- 
dent firom the petty anecdote recorded in Phsedrus, that thofe who had 
pieces of fculpture to fell, enhanced the price of them by erafing 



* *' Tone Arthemifia Rhodo capta, principibus occifis, trophxom in urbe Rhodo fuse tic* 
** toriae conilituity iEneafque duas flatuas fecic, unam Rhodiorum civitatis, alteram fuae 
'* ixnaginis et iftam figuravit Rhodiorum civitati (ligmata imponentem, Pollea autem 
^ Rhodii rtiigioHi impediti^ quod nefas eft trophza dedicata removeri^ circa eom locum aedifi- 
^ cium ftrozenmty et id ereda Graja (latione texenmty ne quis poflet afpicercy et id o/^hw 
•• vocitari juffcrunt."— Viteuv^us , lib. ii. edit. Galianii p, 74. 
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the name of Myron, and inferting that of Praxiteles in its place *• 
Pliny, who has enumerated many productions of Praxiteles, celebrates 
his Gnidian Venus as the mod perfed: image of beauty that fculpture 
ever produced ; and relates fome amufing incidents in proof of its pen- 
fedion, particularly an offer made to the inhabitants of Gnidos, by the 
king Nicomedes, who was defirous qf purchafing this admired ftatue on 
the liberal terms of paying the heavy public debt of their ifland. 
They chofe rather to ftruggle with any difficulties than to relinquiih a 
work of art with which Praxiteles had ennobled their country. The 
ftatue was ftationed in a fmall open temple, that the form of the 
goddefs might be vifible in every diredion ; and ,it was efteemed ad- 
mirable in every point of view f . Univerfal admiration gave birth to 
feveral Greek epigrams on this exquifite ftatue. I have feleded the two 
fioUowing from the Anthologia: 



* ** Ut quidam artifices noftro faciant fiiculo 
** Qui pQretium operibus xnajus inyeniunt, novo 
^ Si mannori adfcripferint Praxitelem fuo* 
** Detrito Myrone argento. Phjed&us* 

f ^ Praxltelis ztatem inter ftatuarios dizimus, qui marmoris gloria fuperavit etiam 
** femet. Opera ejus Aint^ JAthenib in Ceramico ; fed ante omnia et non folum Prazitelis, 
** Teruin et in toto orbe terrarum. Venus, quam ut viderent, multi navigaverunt Gni- 
** dum. Duas fecerat,. fimulque vendebat ; alteram yelata fpecie, quam ob id quidem pne* 
** tulerunt optione, quorum conditio erat Coi, cum alteram «tiam eodem pretiodetoliflet; fe» 
^* verum id ac pudicum arbitrantes. Rejedam Gnidii emerunt, inunenfa di£Ferentia famae, 
** VohiiteampofteaaGnidiismercarirez Nicomedes, totum xs civitatis alienum (quod erat 
** ingens) dtffohiturum fe promittens. Omnia perpeti maluere ; nee inmierito. Illo enim 
** (igno Praxiteles nobiiitavit Gnidum. .£dicula ejus totaaperitur ut confpici poffit undiqoe 
** effigies dex ; favente ipfa, ut creditur, fado, nee minor ex quacunque parte admiratio eft* 
«-^Flin. lib. xzzvi. c.$. 
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Grotii Verfio. 

Alma Venus, tibi facro tuam Tub imagine formam ; 
Pulchrius hac potuit nil tibi, diva, dari. 

Venus! to thee I raisM thy form divine, 
Convinc'd no oflfering can thy form outfhine. 



The glory that Praxiteles acquired from the excellence of his Venus 
was increafed by the felicity with which he executed more than one 
ftatue of Cupid. The orations of Cicero againft Verres have given ce- 
lebrity to the marble Cupid, which the orator reprefenta as a rival to one 
dill more famous, by the fame artift, that formed the pride and the 
wealth of the Thefpians — a ftatue fpared by Mummius, when heplun* 
dered the cities of Greece. The rapacious Verres had robbed an in- 
genious and friendly Sicilian of a fimilar exquifite and invaluable 
work of art, which Cicero defcribes as the pjrodudtion of Praxiteles. It is 
remarkable that the Roman orator fpeaks with Angular modefty, on 
this occafion, of his own knowledge as a cionnoifleur: *' Marmoreum 
** Praxitelis, (nimirum didici etiam, dum In iftum inquiro, artificum 
*^ nomina/') The rapacity of the infamous governor had indeed amafled 
fuch a colledlion of fculpture, that an examination of his plunder was 
almoft fufficient to form a Roman connoifleur. The curious reader 
may find this coUedion agreeably illuftrated in a Diflertation by the 
Abbe Fraguier, inferted in the Memoires of the French Academy, and 
intitled " The Gallery of Verres.^ 

The happieft of Cicero's repartees alluded to a ftatue of this colledion^ 
a very valuable fphinx of bronze, which formed a part of the power- 
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quifite perfedioa. On one of thefe, perhaps, the following epigram 
was written ; though Junius imagined that it was compofed on the 
Thefpian Cupid, and that the poet had taken the liberty to turn the 
marble into brafs : 



lOTAIANOT, UTTO U9r«p%«v AiyvTrriH^ 

KXivuc uvx'^va yavfO¥ v(p fifAirBfOKri TrsStXoig 

XspcTi fAi Xfisiieug i'jrXacrt Ilfct^iTeXfig. 
AvTOv yuf rov EpA^ra rov tvSoBi KtuBofitvov (jlb 

H ^i /xiy auBig Ep^r/ TTfotrifyccyt' kou yu^ %fmTotg 
Atafov Epo^Ti ^pciy avTOV EfcoT» Btfiig. 



Grotii Verfio. 






Praxiteles famulante manu me fecit Amorem» 
Sub pedibus prefTus colla fuperba meis ; 

Fecit ut, in venis quem fenfit, aheneus eflem, 
Ut Phrynae donum me daret ipfe fuse : 

Ilia datum tibi rurfus, Amor^ facravit Amori, 
Namque dari dignum munus amantis Amon 



Julian, the JEgyptian Prefed, on the Cupid of Praxiteles. 

Praxiteles, proud flave of my command. 
Thus form'd my ftatue with his fettered hand. 
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I cannot quit Praxiteles withbut obferving, that at the magnificent 
funeral of Michael Angelo an imaginary portrait of the Grecian fculp- 
tor was introduced among the various decorations of that folemn 
fped^acle^ and diftinguifhed by his . fkvourite ftatue of the Satyn 
*• Era un quadro/' (fays Vafari, in defcribing thefe decorations,) " alto 
** braccia fei, e lungo otto, nel quale con nuova, e quad poetica inven- 
*^ zione era Michel Agnolo in mezzo, come giutito ne campi Elifi, 
<^ dove gli erano da lAan deftra, aflai maggiori che il naturale, i piu 
** famofi, e que* tanto celebrati pittori e fcultori antichi. Ciafcuno de 
^* quali fi conofceva a qualche notabile fegno. Praffitele al fatiro, che 
** d nella vigna di Papa Giulio III.*'— Vasari Vita di M. Bonarroti^ 
p. 339* edit, di Bottari. 



NOTE VII, Vcr. 246. 
In glory s car be feated Philip's /on. 

Quintilian fpeaks highly of Euphranor, as an artift univerfally ac- 
complifhed * ; and Pliny commends him for many excellencies, parti^ 
cularly for giving peculiai" dignity to the chara<Aer of his heroes f • He 
feems to have been equally diftinguifhed by genius and application, as 
he excelled in the two arts of ftatuary and painting, and wrote upon 
fymmetry and colours. One of his memorable pidures was the Battle 

* '^ Euphranorem admiranduxn faeiti quodet c^eris optimis ftudlis inter praBcipuos^ ctptn* 
** gendi fingendique idemmirus artifex fuit/'— Quintil. lib. zii, c. lo. 

f *' Eminait longe ante oiiines Eopliranor Ifthmius .••••docilis et laboriofas ante omnes, 
** et in quoconqae fenere excellent et fibi aequalis. Hie primus yidetur exprefllfle digaitates 
*< heroum, et ufurpafle fymmctriaxh : ied frtit univerfiute corponun exilior, capitibos arti« 
** colifqae grandior. Volumina qaoqoe compofutt de fjminetria et coloribus."— Flin. 
lib.xxzy« c. II. 
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application. They amounted to fix hundred and ten^ according to the 
moft moderate of the two accounts that different copies of Pliny ex* 
hibit. Even this number has rather a marvellous found : but the fol* 
lowing intelligent remarks of M. de Caylus, on this fubjed, are fuffi- 
cient to fatisfy readers, not familiar with the procefs of this admirable 
art, that the multltudfe of bronzes afcribed to Lyfippus is far from ex- 
ceeding the limits of credibility ; though Pliny has mentioned them in 
fuch terms as might produce, without the explanation of experience, 
only incredulous aftonifhment. 

^^ Le nombre des ouvrages des fondeurs en particulier, felon Pline, 
" eft inconcevable. On aflure que le feul Lyfippe en fit fix cens dix 
^^ morceaux, qui tons auroient rendu celebre celui qui n'en auroit fait 
^* qu'un-feuL II fut aife de fa voir leur nombre, car il avoit codtume de 
^ mettre a part un denier d*or quand il en avoit produit un nouveau, 

^^ et fon heritier en fit le calcul apres fa mort. 

« 

** Pline nepouvoit rien dire de plus fort que d'ajoAter, fur le detail 
^* de ces morceaux, * Tantas omnia artis, ut claritatem poflent dare vel 
** fingula.' 

** Ceft prefenter, ce me femble, avec trop d'apparat la chofe la plus 
** fimple, et dont le detail meritoit le mains d'etre r^leye ; heureufe- 
•** mcnt la feule pratique de Tart pent nous en donner Tintelligence, et 
** m£me fans faire tort au m^rite de Lyfippe, en faveur de qui tout le 
•* monde eft pr6venu, par les elogcs de Tantiquite, et par Tapprobation 
et le choix d'Alexandre le Grand, dont il etoit contemporain. Ce- 
pendant Texplication de ce paflage me paroit necefiaire pour con* 
cilier toutes les idces ; d'autant que ceux qui voudroient s'en tenir au 
texte fimple croiroient ne devoir en rien rabattre, puifque les preuves 
^* de fait font jointes k une defcription qui tient non feulement du 
^< merveilleux, mais qui r^pond aux grandes idees que Ton a des an- 
^ ciens ; perfonne ne les ad met plus que moi, mais elles demandent 
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* des diiliniflions. BVn autre cote les artifles et les amateurs des arts 
' commeoceroLent par rejeter fort loin Ic fait, et ils le regarderoienC 
' comme impoffible ; car il faut convenir que Pline paroit, au premier 
' abord, s'ctre mis ici dans le danger de ceux qui veulent trop 
' prouver. 

" S'il etoit queftion, dans ce calcul, des ouvrages de Lyfippe des 
' (tatues de marbrci et meme de figures de bronze de grandeur natu- 
' Telle, ou faites chacuoe fur differens modeles (quoiqu'il en ait produit 
' plufieurs de ce genre) le nombre de fix cens dix morceaux de la 
' main d'un feul artifte, ne feroit ni poflible, ni vrai-femblable ; la 
' connoiflance des arts, et leurmarche dans I'execution, vent heureufe^ 
' menC fervir a lever tous nos doutes. 

" Quand la pratique de la fontc eft familiere a un artift, et qu'il 9. 
' fous fesordres des gens capablesde I'aider, les ouvragesfe muUiplicnt 
' en pen de tems : I'artifte n'a proprement befoin que defaire des mc- 
' deles en terre ou en cire, manoeuvre que Ton fait etre aulli prompte 
' que facile. Le moule, la fonte et le foin dereparer, font desopera- 
' tions qui ne demandent point la main du maitre ; et cependant 
' la figure n'eft pas moins regardee comme fon ouvragc. Ajoutons a 
' ces facilitc's que Ton peutjeter un tres-grande nombre de figures dans 
' le meme moule, et fans doute que toutes les fois qu'il en fortoit une 
' de fon- fourneau, Lyfippe s'ctoit impofe la loi de mettre a part un 
' denier d'or, dont le nombre accumulefervit apres fa mort a fupputer 
■ la quantite de figures fondues dans fon attelier. II n'eut pas e'tc dif- 
' ficile a Jean de Boulogne d'en faire autant de nos jours ; et peut-Strc 
' que fi Ton comptoit le nombre de petites figures qu'il a produites de 
' cette fafon, on n'en trouveroit guerc moins de fix cens dix, inde- 
' pendamment des grandes figures equeftres, et des autres flatues ou 
' bas-reliefs dont il a fait les modeles, et a la fonte defquelsil a pre'fide.'' 
M.deCAYLUS, Memoires der^cademiey^c. tom.xxv. p. ^36. 
M M 
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This illuftrious connoifleur proceeds to ihew the delight which the 
ancients took in fmall ftatues of bronze. I (hall foon introduce to my 
reader a Roman poet^s defeription of the raoft memorable image of this 
kind, executed by Lyfippus : but I will firft notice a few of his mofl 
remarkable productions, on a larger fcale. 

The city of Tarentum was decorated with two coloifal divinities 
by Lyiippus,«---a Jupiter and a Htrcules» When Fabius Maximus 
made himfelf mafter of the place, he faid, (according to. Plutarch,) 
** Let us leave to the Tarentiincs their angry gods ;"' and he left them 
their lofty Jupiter ; influenced^ moft probably, more by the difficulty 
of removing a ftatue, whofe height exceeded forty cubits *, than by 
his devotional ideas ; for he carried off the Hercules, a Goloffus of in- 
ferior bulk, to place it in the Capitol ; and Plutarch cenfures this wary 
Roman for being more rapacious in Tarentum than Marcellus was in 
Syracufe. 

Rome poflfefled another work of Lyfippus particularly meiAonible^ 
as it difcovers the lively intereft which the Roman people took in thefe 
Grecian ornaments of their city. The ftatue I allude to reprefented & 
ttian rubbing himfelf after the ufe of the bath. It had been ftationed, 
with the ufual folemnities, before the haths of Agrippa : but as it hap- 
|>ened to delight the fancy of Tiberius, that fubtle and cautious em- 
peror was rafti enough to remove it to his own chamber. The people 
demanded, by loud* clamours in the theatre, that the ftatue fhould be 
reftored to its proper place ; and the fovereign fubmitted to its refto- 
ration f • The hiftory of ftatues is particularly interefting, as it illuT-* 



Lyfippi Jupiter ifUf 



Tranfivit quadraginta cubita alcus Tarento. 

LtJCiLLius Sat. lib. im.. ^^d Rcmiiim. 

Scarabo fpcaks of this Jupiter as tkc feoond of cobfial figures^ in magBitiide ia&rior^srij t6 
the Coloflus of Rhodes. 

t Flin. lib. xxxiv. c. 8« 
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trates the manners and the feelings of the ancient world. What a por- 
trait does this anecdote exhibit of the Roman people, who could cla- 
moroufly folicit and obtain the reftoration of a public ftatue, a (Imple 
foreign figure, when they had not courage or virtue enough left to 
vindicate their liberty againft this timid, licentious, and defpicable ty* 
rant ! 

But to return to Lyfippus. The work which was probably his own 
favourite performance, I mean his equeftrian (latues of Alexander and 
the guardian attendants of that idolized monarch, were tranfported to 
Rome after the Roman conqueft of Macedonia, and adorned the Por* 
tico of Metellus *• 

The Anthologia contains more than one epigram on the pottrait of 
Alexander by Lyfippus. The fdlcwing appeara to be the beft; 



APXEAAOr, 01 Si •AEKAHniAAOr, 

Auixavm S^tciXiv %aXxioc, ig inx XivtrtraVf 
Taf irrr* sfiot r$6iiAou Ziu, av h OXupTr^v s%i. 



* ** Hie eft MetdUos Macedonlcus ; ^ui porticiis> que &icre circumiiac^ dimbii^ xdtbm £|ije 
** infcriptione pofitiSf quae nunc O^taviaeporticibus ambiuntur, fecerat : quique banc turmsun 
** ftatuarum equeftrium, quae frontem zdlum rpe6tant» hodieque maximum omamentum ejus 
^* loci, ex Macedonia]detulit. Cujus turmae banc caufam . Dcfermut ;. Magnum Akxandrum 
^ impetrafTe a Lyfippoy (ingulari tattum auClore operum^^ ut eonim equitum, qui ex ipfius 
** turma apudGranicum flrancn oecidcraxitt cxpnei&i finilitiidiiie ggqpanii, face ret ftatuas et 
^ ipfius quoque iis incerponeret."«<^VBLLBius Pat£rculus» lib.i. 



M M 2 



^68 NOTES ON THE TfflRD EPISTLE. 



Grotii Verfio. 

iEquat Alexaiidri vultumque animumque ferocem 
Lytippus : tantum pofle quis asra putet ? 

iEreus ifte Jovem fpe&ans clamare videtur, 
Subdo mihi terras^ tU|, pater^ aftra tene^ 



ArchelauSi or (according to others) ^fclepiades^ on the Statue of 

Alexander. 

All Alexander's powers of form and mind^ 
Thy (kill, Lyfippus! in this brafs en(hrin'di 
The bronze exclaims, with Heaven-direded eyes, 
^ Earth is my empire, Jove ! Rule thou the ikies V^ 



Plutarch, in one bf his Moral Treatifes, has cited, with fome ap- 
plaufe, the two laft lines of this epigram ; and a very elegant, accom-* 
pliihed writer of our own country, Mr* Webb, has inferted a tranfla* 
tion of them in his 7th Dialogue on the Beauties of Painting : but I 
think he has made the fuppofed fpeech of the hero rather more dif- 
refpedful to Jupiter than the Greek poet intended. , I will give my' 
reader an immediate opportunity of correding me, if I am wrong ia 
this fuppofition, by tranfcribing the couplet to which I allude i 

•• Let us divide, O Jove !'* the conqueror cries : 
^* I, lord of earth ! thou, tyrant of the ikies I** 

Webb, p. 172, edit. 1769. 
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In citing the words of Pliny^ which celebrate Lyfiftrfttos for thi* in- 
vention, I will venture to fuggeft a new reading in the paflage, whidi 
may vindicate (as I imagine) this interefting author from the charge of 
having expre0ed himfelf rather abfurdly On this fubjeft *'. 

I have feen it fomewhere obferved, that a ilatue^ refembling the di*- 
minutive Hercules of Lyfippus, was formerly in the pofleifion of the 
celebrated Pithou> who has been called the Varro of France : but I 
apprehend that interefting work of ancient art has long ceafed to exift ; 
and as the animated poem, in which Statius has defcribed the ftatue and 
its mod amiabk poffeflbr, has not appeared (to my recoUedion) in our 
language, I (hall conclude this note with an entire verfion of the Latin 
epiftle I allude to, as the mod pleafing tribute that antiquity has paid to 
the talents of Lyfippus. 

* ** Hominis autem imaginem gypfo e facie ipfa primus omnium ezpreilitt ceraque in earn 
** formam gypfi infufa emendare indituit Lyfiftratus Sicyonius frater Lyfippi, de quo dizimus* 
** Sic et fimilitudincm reddere inftituit: ante eum quam pulcherrimas facere -ftudebaat. 
<* Idem etde fignis effigiem exprimere invenit. Crevitque res in tantum ut nulla figna^tf/iMf- 
*' vejine argiUa fierent. Quo apparet antiquiorem hanc fuifle fcientiam quam fundendl aeris. 
Lib» xtzv. c. ia.-^So ftood the paflage till the Paris editor of Pliny in twelve quartos madb 
the following alteration : *' ut nulla figna fua fine argilla fierent/' By changing the fuper- 
fluous vtord Jlatiurui into /uif he hoped to redify the weaknefs of the paflage : but I appre« 
hend anothnr very flight alteration may improve it much more. Infteadof^M argillu^ I woidd 
Tt^A Jim arte iUai confidering thofe words as exprefling the invention of Lyfiftratus, and giving 
alittle better fenfe to the clofe of the pafTage, *' antiquiorem hanc fuifle icientiam, quamfim- 
<' dendi cris ;" which may then fignify that this pradioe of caftiag tike real features in plaifter 
was prior to the formation of perfect portraits in bronze. 
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Hercules Epitrapezios. 

Forte remittentem curas, Phoeboque levatum 
Pedora, cum patulis tererein vagus otia feptis 
Jam moriente die, rapuit me coena benigni 
Vindicis, hasc imos animi perlapfa receflus 
Inconfumpta manet, neque enim ludibria ventris 
HaufimuS) aut epulas diverfo e fole petitas, 
Vinaque perpetuis devt> certantia faftis. 

Ah ! miferi, quos node juvat, quid Phafidis ales 
Diftet ab hiberna Rhodopes grue : quis magis anfer 
Exta ferat : cur Thufcus aper geaeroftor Umbro : 
Lubrica qua recubent conchylia moUius alga. 

Nobis verus amor, medioque Helicone petitus 
Sermo, hilarefque joci brumalem abfumere no^em 
SuaferuQt, mollemque oculis expellere fomnum ; 
Donee ab Elyfiis profpexit fedibus alter 
Caftor^ et hefternas rifit Hthonia menfas. 

O bona nox ! jundtaque utinam Tirynthia luna ! 
Nox, et Erythraean Thetidis fignanda lapillis, 
Et memoranda diu, geniumque habitura perennem. 

Milte ibi tunc fpecies aerifque eborifque vetufti, 
Atque locuturas mentito corpore ceras 
EdidicL Quis namque oculis certaverit ufquam 
Vindicis, artificum veteres cognofcere dudus, 
Et non infcrip^is audlorem reddere (ignis ? 
Hie tibi quae dodo multum vigilata Myroni 
^ra, laboriferi vivant quae marmora coelo 
Praxiteiis, quod ebur Pifaeo poUice rafum, 
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The Table Hercules. 

Haply at eafe, from ftudious toil fet free, 
The day expiring as I rov'd at large^ 
The call of Vindex, hofpitable friend ! 
Drew me to fupper ; and within the mind 
It reds yet unconfum'd. No feftivc toys 
Of dainty appetite we there devour'd. 
Viands far-fetchM, or wines of wondrous age. 

Ah ! wretched thoie» who nice difcernment boaft 
In crane or pheafant ; tell how geefe grow large ; 
Why Umbrian boars by Tufcan are furpafsM ; 
And on what weeds the richeil cockles reft ! 

Love and difcourfe, from Helicon deriv'di 
With fociai pleafantry, led us to wafte 
The wintry hours, difcarding downy fleep. 
Till a new Caftor from Elyfium rofe. 
And upon laft night's feaft Aurora fmil'd. 
Excellent night ! would thou hadft match 'd, in length. 
That whence Alcides rofe ! Thy joys deferve 
Feftivity's red maSrk and endlefs fame. 

A thoufand beauties there, of ivory wrought, 
Of brafs, and wax, with mimic life endowed, 
I learnt ; for who, like Vindex, has an eye 
That, feeing ancient artifts in their touch, 
Reftores the author to the namelefs work ? 
How the fine brafs, , elaborately wrougftt. 
Speaks learned Myron's toil ; how marble grace 
Proclaims Praxiteles ; whofe ivory charms 

N N 
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Quod Polycletaeis juflum eft fpirare caminis, 
Linea quae veterem longe fateatur Apellem, 
Monftrabic ; namque haec, quoties chelyn exuit iiie^ 
Defidia eft ; hie Aoniis amor avocat antris. 
Haec inter, caftas Genius tutelaque menfas 
Amphitryoniades, multo mea cepit amore 

Pedora, nee longo fatiavit lumina vifu : 
Tantus honos operi, finefque inclufa per artos 

Majeftas ! Deus ille, Deus ; fefeque videndum 
Indulfit Lyfippe tibi, parvufque videri 
Sentirique ingens, et eum mirabilis intra 
Stet menfura pedem, tamen exclamare libcbif , 
(Si vifu 8 per membra feras) hoc pedore prefTus 
Vaftator Nemees ; haec exitiale ferebant 
Robur, et Argoos frangebant brachia remos. 
Hoc fpatio, tarn magna, brevi, mendacia formx \ 
Quis modus in dextra, quanta experientia do€ti 
Artificis curis, pariter geftamina menfae 
Fingere, et ingentes animb verfare Coloftbs ? 

Tale nee Idasis quicquam Telchines in antris. 
Nee folidus Brontes, nee qui polit arma Deorum 
Lemnius, exigua potuiflet ludere mafia. 

Nee torva efiigies epulifque aliena remiflis ; 
Sed qualem parci domus admirata Molorcfai, 
Aut Aleae lucis vidit Tegeaea facerdos : 
Qualis ab (Etaeis emiflus in aftra favillis 
Ne£tar adhuc torva laetus Junone bibebat : 

T 

Sic mitis vultus, veiuti de pedtore gaudens 
Hortetur menfas, tenet haec marcentia fratris 
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What drew its breath from Polycletus* forge. 

And lines that own Apelles from afar, 

He (hews : his paftime when he quits the lyre ! 

This pafiion calls him from Aonian caves. 

Of thefe, the guard and genius of the board, 

Alcides, mod with awful love infpir'd 

My bread, and feafted my infatiate eyes. 

Such grace adorns the work ; in narrow bounds 

Such majefty ; the God, the prefent God, 

Lyfippus ! bleft thy fight. Small to be feen, 

And mighty to be felt, within a foot 

His wondrous ftature : yet may we exclaim. 

Contemplating his limbs, ^^ This bofom prefs'd 

" The Nemean lion ; and thefe arms, * 

" EnduM with fatal force, the oars of Argo broke ! 

" Can fpace fo brief belie fo vaft a form ? 

*' What (kill and knowledge in thy hand and mind, 

** Great artift ! thus to form the table's grace, 

^^ And in thy foul conceive coloflal (hapes ! 

" Not the Telchines in Idaean caves, 

" Nor Brontes, nor the Lemnian power who points 

" Arms for the gods, could thus minutely fport." 

Not fierce this image, nor from feafts averfe. 
But as ador'd, Molorchus ! in thy hall ; 
Or in Tegaea, by his prieftefs feen. 
Such as from CEta, rifen to the ftars. 
Nedar he quaffs, and fmiles at Juno's frown. 
So mild his vifage, as with cordial joy 
Prompting the banquet, in one hand he holds 

N K 2 
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Pocula, at hasc clavse memihit mamus ; afpera fedes 
Suftinet, occultum Nemeaso tegmine faxum. 

Digna operi fortuna facro : Pellasus habebat 
Regnator lastis numen veiierabile mecifis, 
£t comitem Occafus fecum portabat ec Ortus i 
Prenfabatque libens modo qua diademata dextra 
Abflulerat dederatque, et magnas verterat urbes. 
Semper ab hoc animos io craftina bella petebat^^ 
Huic acies YiGtor Temper narrabat opimas^ 
Sive catenates Bromio detraxerat Indos, 
Seu claufam magna Babylona refregerat hafta, 
Seu Pelopis terras libertatemque Pelafgam 
Obruerat bello : magnoque ex agmine laudum 
Fertur Thebanos tantum excufafle triumphos. 

Ille etiam, magnos Fatis rumpentibus a^lus. 
Cum traheret letale merum, jam mortis opaca 
Nube gravis, vultus altos in numine cara 
JEraque fupremis tenuit fudantia meniis. 

M ox Nafamoniaco decus admtrabile regi 
Pofleflum ; fortique Deo libavit honores 
Semper atrox dextra perjuroque enfe fuperbua 
Annibal. Italicae perfufum fanguine gentis, 
Diraque Romuleis portantem incendia tedis 
Oderat, et cum epulas,^ et cum Lenasa dicaret 
Dona, Deus caftris macrens comes ifTe nefandis. 
Prsecipue cum facrilega face mifcuit arces 
Ipiius, immeritseque domos ac templa Sagunti 
Polluit, et populis furias immifit honeftas* 
( Nee poft Sidonii iethum ducis aere potita 
Sgregio plebeia domus : convivia Syllas 

\ 
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nrbe goblet, one Is mindful of his club, 
The rock, his feat, his lion-veft conceals. 

Due fortune graced the hallowM work ; fince firft 
Pella's young vidlor, on his fcftive board 
Rever'd, and bore it to the weft and eaft, 
And clafpM it in that hand which oft beftow'd, 
Oft feizM a crown, and mighty cities crufh'd. 
This for the morrow's battle he invok'd ; 
To this, when Viftor all his triumph told, 
Whether from Bacchus* yoke he India freed. 
Or the beleaguerM Babylon o'erthrew j 
Or trampled on the liberties of Greece 
In martial rage. Of all his numerous feats. 
Only his Theban triumph fought excufe. 
He, when the Vates cut fliort his bright career. 
The deadly cup exhaufted ; and his brow. 
Dark with Death's (hadow, on this foften'd bronze 
FixM his raisM eyes, and prefs'd the focial god. 

Next, as the treafure of the Libyan chief, 
The ftatue (hone. The hand of Hannibal 
Fierce and fallacious, new libations pour'd 
To this brave power : but him, with Latian blood 
Deform'd, and bearing defolating fire 
'Gainft Rome, the god abhorr'd ; and at his feaft 
Mourn'd as the partner of an impious camp ; 
Then mod, when facrilegious he deftroy'd 
Herculean towers ; and juft Saguntum^s (brines 
Subverting, fir'd her fons to glorious rage. 

The Punic chieftain dead, the hallow'd bronze 
Shar'd no plebeian houfe, but Sylla's feaft 
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Comebat, Temper claros intrare penates 
AfTuetum, et felix dominorum ftemmate Agnum* 

Nunc quoque (fi mores humanaque pe£tora cura: 
Nofle deis) non aula quidem, Tlrynthie, nee te 
Regius ambit honos : fed caftai ignaraque culpas 
Mens domini, cui prifca fides, cseptseque perenne 
Foedus amicitise : fcit adhuc florente fub asvo 
Par magnis Veftinus avis, quem noGtc dieque 
Spirat, et in caras vivit complexibus umbras. 

Hie igitur tibi lazta quies, fortifiime divum 
Alcide ! nee bella vides pugnafque feroces, 
Sed chelyn, et vittas, et amantes carmina laurus. 
Hie tibi folenni memorabit carmine, quantus 
Iliacas Geticafque domos, quantufque nivalem 
Stymphalon, quantufque jugisErimanthon aquofis 
Terrueris ; quem te pccoris pofleffor Iberi, 
Quem tulerit fsevas Mareoticus arbiter aras. 
Hie penetrata tibi fpoliataque limina mortis 
Concinet, et flentes Libyae, Scythiasve puellas. 
Nee te regnator Macetum, nee barbarus unquam 
Annibal, aut faevi pofTet vox horrida Syilae 
His celebrare modis ; certe tu muneris audor 
Non aliis malles oculis, Lyfippe, probari. 
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AdornM ; accuftomM to be nobly lodgM, 
And happy in a line of fplendid hofts. 
Now, too, (if morals and the human heart 
Claim from the gods attention,] now no pomp 
Waits thee, Alcides ! but the blamelefs thoughts 
Of thy refin'd pofleflbr ; the pure train 
Of truth and friendihip ! Thefe Veftinus knew, 
Whofe death outfhone his (ires, to Vindex dear ; 
So dear, he lives by honouring the dead. 

Here, then, Alcides ! braved of the gods. 
Share joyous quiet ; fee nor wars nor ftrife. 
But peaceful wreaths, the laurel and the lyre ! 
Your prefent hoft in folemn verfe fhall tell 
How great, in Thrace, in Ilion, on the fnows 
Of Stymphalus, in Erymanthian dales. 
You fcatter'd terror j how Iberia's chief 
FearM you ; and how the lord of bloody (hrines. 
He too fhall fing the precin&s of the dead, 
Owning your power, and nymphs of various climes. 
You, neither Ammon's fon, nor Punic chief, 
Nor favage Sylla, could applaud in drains 
So jud ; nor could'd thou, author of the work^^ 
Lyfippus 1 wifh a more accompliihM judge. 
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NOTE IX. Ver. 399. 
And Grief* s convulfion Jhakes tbejpbere of Art. 

M. de Caylus clofes one of his Difcourfes on the Sculpture of the 
Ancients, in the Memoirs of the French Academy, with a circumflantial 
account of the Rhodian ColofTus, colle&ed from the authors of remote 
and recent times who have occafionally mentioned this mod magnificent 
of all colofTal figures, the memorable produd^ion of a little ifland 
once ennobled by the united influence of liberty, art, and naval 
power ! Yet, after the refearches of an accompliflied writer, on a fub- 
jeft fo attractive to his fancy, we muft ftill remain in ignorance of 
fome particulars relating to this interefting image, that a lover of the 
arts would be glad to afcertain. Much, however, is known. Pliny 
has defcribed the fragments of this Coloflfus in clear and animated lan- 
guage*. The Greek epigram, containing its dimenfions, varies (ac- 
cording to diflferent readings) from feventy to eighty cubits. M. de 
Caylus, forming his calculation from the expreffion of Pliny, that few 
men could embrace the thumb, concludes that the height of the per- 
fed ftatue was about ;in hundred and five feet. 

• ** Ante omncs autem in admiratione fuit Solis Coloflus Rhodi, quern fecerat Chares Lin- 
*' diusy Lyfippi fupra di£^l difcipulus. Sepiuaginta cubitorum altitudinis fuit. Hoc fimula- 
'^ crum pod quinquagefimum fcxtum annum terne motu proflratum, fed jacens quoque xnira- 
** culo e(l. Pauci pollicem ejus ample(5luntur. Majores funt digiti quam pleraeque ftatue. 
*^ Vadi fpecus hiant defraftis membrisy fpe^antur intus magna: molis faza, quorum pondere 
'< ftabiliverat conftituens. Duodecim annis tradunt e£Fe6lum CCC talentisy quK contulerant 
•* ex apparatu regis Demetrii reH(5lo, morac tacdio. Sunt alii minores hoc in eadem urbc co- 
'' loili centum numero; fed ubicunque finguli fuiflent nobilitaturi locum»"— Plin. lib. xxzIt. 



•• / 



MOTES OH THE TSIltD EPISTLE. ftBt 

We learn from Strabt) that it was broken aftlnder at the knee^, 
ind that theRhodians confidered thetnfelves as prohibited by an 
orticle from replacing it. They probably guarded the fi'agihent^ with a 
religious veneration. I know not otherwifc how to ateotirit for a very 
furprifing fad, which my deceafed friend Gibbon has recorded with his 
ufual elegance and energy of expreflion. He obferves, that ^^ after 
" (landing fifty-fix years, the Cololfus of tlhodes was overthrown by 

*^ an earthquake : but the maffy trunk and huge fragments lay feat- 
^^ tered eight centuries on the ground.*' I cannot tranfcribe the words 
of an accompliihed author, whofe memory is fo juftly dear to me, with- 
out refle&ing, with poignant regret, what infinite advantages, for the 
improvement of my prefent work, I might have derived from his 
lafte^ knowledge, and kindnefs, had his life been extended according 
to my wiflies. Gibbon, though he was not a colledor of ftatues or 
pi&ures, had a lively efteem for all the fine arts. 

I return to the Rhodian Apollo. — If we may truft the Byzantine 
writers, Theophanes and Conflantine, the brafs of this Colofius was 
gilt *. The Sttocea thief, who intalddd Rhddeft in the year 672, 
feized and tranfported this ponderous plunder into Syria, where it was 
publicly fold t'o-a Jew of Ecleda. The (tory of loading nine hundred 
camels with the weight of thefe ftupendous relics ha$ the air of an 
Arabian tale. M. de Caylus imagines that niodern writers have fallen 
into a great itiiftake conciefning the attitude and the flatioti of the 
(bnding CoIofTus, by repfefenting it as a flriding figbre at the entrance 
of the port, as the reader rrtay have feefti it in ofdinafy pfJfits, with vef- 
fels failing between its legS. Irtils Intelligent writer rather ftippofes it 
to have been placed on the diore, Updn Sl fingle tflafigufar b^fis 6f white 
marble. He fays that no ancient author, no ancient monument, is 

♦ AyaXfAA ^1 n» wH^rt? xkXxw xixf^^i^t^of avo Ktfctkn^ iwf roiw.— Constant, de Adminif. Imp. 
edit. 1640^ p. 45* 
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found to countenance the modern fuppofition of a ftriding attitude : 
yet I apprehend the following epigram in the Anthologia, according to 
one mode of conftrudion, amounts almoft to a proof that the flatue 
had a double bafis ; part on the land^ and part in the water : 



Auroi (TOi 9rpoc OXvfJL'jTov ifjLUKVvetvro KoXotrcrov 
Tovh FoSv vutrai AufftSog AiXiB^ 

Ov yap UTTif TTtXayiVC [aovov etvOicaVf otXXx kcu ivy» 

AjSpoy afffXufTif ^iyyog $Xiv6sfifig. 
Tag yap a(f>* HfaxXijog uB^fiBuci yiViBXiig, 



On the Statue raifed to the Sun by the Rhodians. 

To thee, O Sun ! ^thy Rhodians bade arife 

This bright Coloflus, towering to the ikies. 

Of brafs ; for they, invafion's tide reprefs'd. 

Thus crownM their ifle with fpoils, true valor's ted ! 

O'er land and water it was theirs to raife 

Unconquer'd liberty's enlivening blaze ; 

For they, who drew from Hercules their birth. 

Were heirs of empire o'er the Tea and earth. 

But circumftances relating to this celebrated work are fo far from 
being clearly known, that the ftatue has been afcribed to different 
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artifts : to Chares, to Laches, and to Lyfippus himfelf. Meurfius fup* 
pofes, with great probability, that it was begun by Chares, and finifhed 
by Laches. Thefe two fculptors were both natives of Lindus, a Rbodian 
city ; and Chares is known to have been a favourite difciple of Lyfip- 
pus. A pafTage of Cicero, in which he is mentio|ied as fuch, informs 
us in what particular parts of the human figure different fculptors of 
eminence were thought to excel *. 



NOTE X. Vcr.421. 
Servility benumbs the foul of Greece. 

m 

Winkelmann, who juftly eftimated the influence of freedom upon 
art, has obferved, that after Greece was reduced to the condition of a 
Roman province, hiftory mentions no Greek artift of any note till the 

period of the Roman triumvirate. " The liberty of the Greeks," 
fays that animated author, ^^ was buried in the ruins of Corinth. Art 
^^ funk entirely in Magna Graecia, where it had flouriihed with the phi- 
^^ lofophy of Pythagoras and of Zeno, in the bofom of many free and 
^^ opulent cities. It periflied utterly by the arms and the barbarity of the 
" Romans." 

• ** Chares a Lyfippo ftatnas facere non ifto modo didicit, ut Lyfippus caput oftenderet 
**- Myronisy brachia Praxitelisy pe&us Polycleti : fed omnia coram magiftnim facientem vi- 
** debat ; cacterorum opera vel fuafjponteconfiderare poterat."-*Rhet. ad Heremiium, lib. iv. 



002 



,J»4 NOTES ON THE THIRD EPBTLB. 



NOTE XL Vcr. 441. 
And J faintly promijing to flour tjh^ died. 

The learned and enthufiaflic hiflorian of ancient art, in noticing its 
migration from the defolated cities of Greece into Syria and ^gypt, 
remarks, that being employed to ferve the pomp and pageantry of 
courts, it loft an infinite portion of its grandeur and genius under the 
Seleucides and the Ptolemies. Yet he afTerts, that under Ptolemy Phi* 
ladelphus, ^^ Alexandria became almoft what Athens had been/* 

Is not this paying rather too high a compliment to the Egyptian mo- 
narch ? He W4S, however, a patron of art, and a lover of magmfi- 
cence. I^is regard for a Grecian city, diftinguiihed by talents, appear^ 
CQafpkuous, from a circumftance recorded by Atbenasus, in the de-p 
ii;riptioa of a fplendid feftival with which Ptolemy amufed himfelf and 
the people of Alexandria. In this gorgeous fcene an immenfe multi*^ 
tude of ftatues w«re carried io propeflion ; an^d neair to tba( of Ptolc^ny 
himfelf (who was atteuded by three oddly-grouped compaiuous,^ Al^xn 
aod^r. Virtue, and Priapus) was the im^ge of Codnth, adoraed witk 
a diadem of gold ^. 

Winkelmann imagines, from the profufion of ftatues which appeared 
in this fumptuous pageant, that a great number of Grecian flatuaries 
found, at this peirod^ an afylum in Alexandria. If they did, it is but 
too probable that their talents were enfeebled by their change of fitua- 
tion ; fmce Winkelmann himfelf has obferved, that of the artifts who 

* AXi|ay}ptf }f xoi XMki^Min ayaXfxarra tft^WfjLtfCb ffri^yoK xuvivm; tx XP^^^^* to ^i tik ApmK »yaXfjM 
Torapcf-o; Ttf XItoXi/aom^ oti^vw ux^f iXomk XP*^' ^tMUfutwoi ^ mn-oK oiz/uurapnv tx<» orifavop xiovov ix 
XfV9V. KopSo; }i vo^K xa^is-ttffvb TvIlTo^i/uuww irt^awro iiaim*aiTt ;i(pvaw.— ArHENiEVSy p« 201* 
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then flourifhed in Egypt, we know only the name of a (ingle fculptor, 
Satyreius, who formed, of chryftal, a portrait of Arfinoe the wife of 
Ptolemy Philadelphus ; a performance celebrated in the following 
Greek epigram from the Fourth Book of the Anthologia : 



AIOAXiPOT 



iig icfV^aXXov yByXvf^f^ByfiVi 



FpoiT^I^ TOUT BTTOfBV TdTVffJiO^* 8lp ^UVU^tTVig 



Grotii Verfio. 

Zeuxidoa et color et gratia, fed Satureius 
Tarn vaxias laudea exhibet ArCinoes, 

In glacie parva : Domins fum tantula tantse 
EfiEgies, in me nil tamen ejus abeft. 



Diodorus, on the iculptured GhryftaL 

Thine, Zeuxis t grace and colour ; yet in me. 
Small chryftal image for Arfinoe 
By Satureiua form'd, her charms are feen 
True as they iparkle in the living queen. 
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Winkelmann confiders this reprefentation of Arfinoe as an engraved 
gem : but I have feen a fmall bud of chryftal and porphyry united, 
which may poffibly be the very portrait defcribed by Diodorus. 

Ptolemy was fo fond of the arts and of his queen, that he is faid to 
have projeded a temple to her memory, fo vaulted with loadftone, as 
to keep a metallic ftatue of Arfinoe fufpended in the air; a proje(fl 
which the death of his famous architect Dimocratesisfuppofed to have 
defeated ! Arfinoe happened to fuffer, in a fingular manner, in confe- 
quence of her hufband^s paffion for fculpture. In marrying his daughter 
to Antiochus king of Syria, Ptolemy had afiedionately conduced the 
bride to Seleucia ; and being charmed by a magnificent flatue of Diana, 
he received it as a prefent from his fon-in-law, and tranfported it to 
Alexandria : but Arfinoe falling fick on its arrival, faw, in her troubled 
dreams, the offended goddefs, who complained of being removed from 
her Syrian temple. Ptolemy had tendernefs fufficient to calm the dif- 
turbed fancy of his queen, by fending back the favourite ftatue, but 
had not the reward he deferved for his humanity — the delight of re- 
ftoring the health of his Arfinoe. 

Winkelmann, in fpeaking of the arts at the court of Seleucia, aflerts 
that the Grecian fculptors who migrated into Afia furpafled, in their 
works, fuch of their brethren as remained in their own country ; and he 
quotes the laft charad^er of Theophraftus in proof of this afTertion. In 
confulting the charader referred to, I find nothing that can relate to 
works of art : but in a character very near the laft, (the 23d, on 
Oftentation,) I find a paflage which, if it proves any thing, may be 
thought rather to prove the reverfe of what the learned hiftorian of art 
has, in this inftance, advanced with an inaccuracy very pardonable in 
an animated writer, whofe refcarches were fo extenfive, and whofe 
general merits are fo great* Theophraftus makes his man of oftentation, 
who boafts of his campaigns with Alexander, contend that the artifts in 
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Ada are fuperior to thofe in Europe ; whence we may reafonably infer 
not that they really were fo, but that Theophraftus rather thought the 
contrary. The paflage, however, alludes not to ftatues, but to goblets 
and gems *. 

The learned Heyne, in his Diflertation on the Ptolemies, has juftly 
obferved, *^ Primorum flatim regum fludia artium et cupiditates ope- 
rum ad faftum et magnificentiam potius fe inclinaffe, quam ad judicii 
elegantiam aut verse pulchritudinis fenfum : ex ipfis enim regni 
opibus mature luxus et mollities orta aulam et urbem tanquam pefli- 
** lenti fidere afflavit/* — Heyne Opufcula, vol.i. p. 115. 
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NOTE XII. Vcr. 463. 
Tbj zeal tofave may Sculpture s field exprefs ! 

Whether we contemplate the excellence or the number of ancient 
fiatues that have been wonderfully recovered in the three lad centuries, 
our obligations to Time, as a preferver, are fuch as may juftly excite 
aftoniOiment and gratitude. Had he reftored only the Laocoon, the 
Apollo of the Belvedere, and the Medicsean Venus, a lover of the arts 
might confider his kindnefs in the department of fculpture, as equivalent 
to his literal^ beneficence in preferving the compofitions of Demofthenes, 
Plato,' and Homen The liberality of Time, as a reftorer, will appear 
in the ftrongeft point of view, if we contraft what Poggio faid of the 
ftatues in Rome, in the fifteenth century, and what the Abbe Guafco 

m 

* KflM axn^To^ tucokautaren a ti^ o^ Xiyuf i#( /aita AAi{a»iptt frporivoiKTo* km oau XiOoacoXXmrec womfta 
ucouMty MM Tip* rw Tix'Wiw Ti« w Tj AjM OTi fitXrwi M^ T*n» i> m Evpurwti, »^^iabfrni7ai.«— Ttlio* 
f HRASTVSy edit. Newtoiii p. 325* 
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wrote to his brother, on the iame fubjedl, about fifty years ago. I will 
tranfcribe the two paflages I allude to ; obferving that the teftimony of 
Poggio is the more to be depended on, as he was particularly fond 
of ancient fculpture. His delight in colledling fragments of antiquity 
is recorded by the accouiplifhed hiftorian of Lorenzo dc Medici. — Rof- 
coe, vol. ii. p. 196. 

'* Me maxime movet, quod his fubjiciam, ex innumeris ferme Co- 
" \oSi% flatuifque turn marmureis, turn xneis (nam argenteas atque 
*' aureas minime miror fuifle conflatas) viris illuftribus ob virtutem po* 
** fitis, ut omittam varia figna voluptatis atque artis caufa publice ad 
" fpe^laculum collocata, marmoreas quinque tantum, quatuor in Con- 
*' ftantini Thermis ; duas ftantea pone equos, Phidiz et PraxiteHs 
•' opus ; duas recubantes ; quintam in foro Martis ; ftatuam qusc 
" hodie Martis fori nomen tenet ; atque unam folam leneam equeftrem 
" deauratam quae eft ad Bafilicam Leteranenfem Septimio Severo di- 
" catam, tantum videmus fuperelTe ; ut partem maximam flragis urbis 
" fi quis numerum advertat, hoc folum fuifle fateatur." — Thus feel- 
ingly did Poggio defcribe the fculptural poverty of Rome ; poffefling 
only five ancient ftatues in the year 1430, according to Gibbon's re- 
marks on the date of his " elegant moral le^ure" De Varieiate Forluna. 
In the year 1745 the Abbe' Guafco, writing from Rome to his brother, 
gives the following account of the fculpture that had delighted him In 
that city : 

" Ses anciennes productions font inaombrables, et elles pafTent toute 
*' expreffion aulant en beaute qu'en quantite. Le nombre des ftatues 
" antiques eft fi grand, que fi Ton faifoit comme dans I'ancienne Rome 
" le cens des citoyens, je doute fi ceux-ci ne fe trouveroient pas in- 
" ferieurs en nombre a celui de ce peuple iciuv\mc"'~-De PVfage des 
Statues cbez les ^/tdens. Preface, p. 1 7. 
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NOTE XIII. Vcr. 509. 
This ricbeft offspring of confederate Jkill. 

It is a fuppofition of Winkelmann^ that the Rhodian fculptor Agefan- 
der executed himfelf the figure of Laocoooi and Agefander's two fons^ 
Athenodorus and Polydorus, the two younger figures of the group : 
an idea fo pleafing, that the fancy and the heart are both willing to 
embrace it.« 

Felix de Fredis^ a Roman citizen^ had the good fortune to difcover 
the Laocoon, and to receive from pope Julius the Second an ecclefiafli- 
cal penfion for his difcovery. Leo the Tenth exonerated the revenues 
of the church from this penfion^ and gave to Fredis in exchange the 
pofl of apoftolical fecretary, in the year 15 17. The railing of this glo- 
rious work of art from its grave might form, perhaps, a very interefl- 
ing hiftorical pidure ; as fome eminent perfonages might be introduced 
as fpedlators of the fcene. The following Latin verfes were written on 
the flatue, foon after its revival, by the celebrated Cardinal Sadolet : 



JACOBI SADOLETI, 
De Laocoontis Statua. 

Ecce alto terras e cumulo, ingentifque ruinse 
Vifceribus iterum reducem longinqua reduxit 
Laocoonta dies, aulis regalibus olim 
Qui fletit, atque tuos ornabat, Tite, Penates : 

F P 
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Divinas fimulacrum artis ; nee doda vetuftas 
Nobilius fpedabat opus ; nune alta revifit 
Exemptum tenebris redivivse moenia Romae. 

Quid primum fummumve loquar ? Mifenimae parentem 
£t prolem geminatni An finuatos flexibus angues 
Terribili afpedu ? Caudafque irafque draeonum, 
Vulneraque, et veros, faxo moriente, dolores ? 
Horret ad base animus, mutaque ab imagine pulfat 
Pedtora non parvo pietas commixta tremori. 
Prolixum vivi fpiris glomerantur in orbem 
Ardentes colubri, et (inuofis orbibus ora, 
Ternaque multiplici eohftringunt corpora nexu. 
Vix oculi fufferre valent crudele tuendo 
Exitium cafufqueferos: micat alter, et ipfum 
Laocoonta petit, totumque infraque, fupraque 
Implicat, et rabido tandem ferit ilia morfu. 
Connexum refugit corpus, torquentia fefe 
Membra, latufque retro (intiatum a vulnere cernas* 
Ille dolore acri, et laniatu impulfus acerbo 
Dat gemitum ingentem, crudofque avellere dentes 
Connixus, l2:vam impatiens ad terga chelydri 
Objicit : intendunt nervi, colled^aque ab omni 
Corpore vis fruftra fummis conatibus inftat. 
Ferre nequit rabiem, et de vulnere murmur anhelum eft. 
At Terpens lapfu crebro redeunte fubintrat 
Lubricus intortoque ligat genua infima nodo. 
Crus tumet, obfepto turgent vitalia pulfu 
Liventefque atro diftendunt fanguine venas. 
Nee minus in natos eadem vis efFera faevit. 
Araplexuque angit rabido, mifbrandaque membra 
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Dilacerat : jamque alterius depafta cruentum 
PedluSy fuprema genitoretn voce cientis 
Qrcumjedtu orbis, validoque volumine iulcit. 
Alter adhuc nuUo violatus corpora morfu 
Dum parat addudla caudam divellere planita, 
Horret ad afpedum miferi patris, hseret in illo : 
£t jamjam ingentes fletus, lacrimafque cadentes 
Anceps in dubio retinet timor : ergo perenni 
Qui tantum ftatuiftis opus jam laude nitentes 
Artifices magni (quanquam et melioribus adis 
Quasritur seternum nomen, multoque licebat 
Glarius ingenium venturas tradere famae) 
Attamen ad laudem qusecunque oblata facultas 
Egregium banc rapere, et fumma ad faftigia niti. 
Vos rigidum lapidem vivis animare figuris 
Eximii, et vivos fpiranti in marmore fenfus 
Inferere adfpicimus, motumque, iramqtie, doloremque 
£t poene audimus gemitus : vos obtulit olim 
Clara Rhodos : veftrae jacuerunt artis bonores 
Tempore ab immenfo, quos rurfum in luce fecunda 
Roma videty celebratque frequent : operifque vetuili 
Gratia parta recens. Quanto prseftantius ergo eft 
Ingenio, aut quovis extendere fata labore 
Quam faftus, et opesy et inanem extendere luxum ! 

Carmina Illuftrium Poetarum Itahrum^ torn. viiL p. 228. 
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NOTE XIV. Vcr. 517. 

Df wretched beauty^ and of ruin d pride. 

I have already obferved that it was a doubt, in the age of Pliny, 
whether the Niobe (hould be afcribed to Praxiteles or toScopas. Win- 
kelmann and the Abbe Guafco agree in ailigning it to the latter. 

If their conje<Slure be juft, it is yet probable that Praxiteles alfo exe- 
cuted a flatue of Niobe, from the following epigram in the Anthologia : 



Ex, ^caiiq f^s BiOi nv^ocv Xi6ov* $k St XiGoio 
Zufjv IIpa^^TfXij^ SfiTTuXtv itpycccuTo. 



Grotii Verfio. 

Ex viva lapidem dii me fecere ; fed ecce 
Praxiteles vivam me facit ex lapide. 



Gods made me done, for a prefumptuous flrife : 
Praxiteles in ftone reftores my life. 



^ 
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NOTE XV. Ver. 525. 
His brief extftcnce ebbing as be lies. 

The ftatue, commonly called the Dying Gladiator, has been fuppofed 
to be the work of Ctefilaus defcribed by Pliny : ' " vulneratum defici- 
" entem, in quo poflit intelligi quantum reftat animas *." But Win- 
kelmann imagines it to be rather the figure of a herald, and allows his 
reader the choice of three eminent heralds of antiquity who were flain 
in defpight of their pacific office \ — ^Polyphontes, the herald of Laius, 
killed by (Edipus ; Copreas, the herald of Euryftheus, deflroyed by the 
Athenians ; and AntbemocrituSy the herald of Athens, murdered by 
the inhabitants of Megara. 



NOTE XVI. Ver. 535. 
And feels the god reanimate his frame. 

In contemplating the Farnefian Hercuks, I believe many fpedators 
feel an involuntary mechanical impulfe to mufcular exertion. The 
daily contemplation of very fine fculpturc, that exprefled, with the ut- 
moft powers of art, great elevation of mind, would probably have a 
ftrong and happy influence on mental chara&er. 

The legs of this celebrated Hercqles were wanting, when the ftatue 
was firft difcovered. , The following anecdote concerning them is re- 
lated by Bottari, in one of his notes to Vafari's Life of Michel 
Angelo : 

* Lib. zzxiv. 
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A quefta flatua fra Guglielmo (della Porta) rifece le gambe tanto 
excellentemente, che eflendofi diflbi nel 1560, trovate le antiche 
Michelagnolo fu di parere, che vi ii lafciafTero ftare le moderne, et 
le antiche furono ripofte in una (lanza del palazzo Medeftno. £ Fama 
ancora, che lo (leflb Michelagnolo ne facefle prioia il modello di terra^ 
e fopra eflb le fcolpifle poi di marmo fra Guglielmo." 



NOTE XVII. Ver. 547. 

Saw^ in bis touchy the grandeur oftbt whole. 

^ The interefting defcription of Michel Angelo's amufemen^ in the 
decline of life refts on the authority of Sandrart,. who publifhed hi$ 
*^ Admiranda Sculpturae ' Veteris" in i68o. Bottari, in the book that I 
have cited in the preceding note, exprefles himfelf rather angrily againft 
Sandrart for having reprefented Michel Angelo as blind ; a circum- 
ftance that he confiders as falfe. But the laborious painter of Ger- 
many, who publifhed fuch extenfive, well-intended, yet very imperfe£l 
works upon Art, might very innocently call a noble veteran of ninety 
blind, without meaning more than fuch infirmity of vifion as naturally 
belongs to that age. Or perhaps he might too eafily credit a popular 
report. That Sandrart was credulous in the extreme the reader will 
readily allow, who happens to recollect the ridiculous things he has re- 
lated concerning the Apollo of the Belvedere, in his *^ Admiranda 
^« Sculpture." 
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NOTE XVIII. Vcr. 563. 
Scorn for the rancour of malignant foes. 

^^ Of all the produdions of art that have efcaped deftrudion, the 
" ftatue of Apollo," fays Winkelmann, " is unqucftionably the moft 
** fublime. It rifes, indeed, as a fingle figure, to the higheft pitch of 
^^ excellence : but I confefs the group of the Laocoon appears to me a 
" fuperior eflfort of fculpture/' 



NOTE XIX. Vcr. 599. 



^fav rite truth referv^ d for future verfe. 

Some of the moft accomplifhed of recent writers on Painting and 
Sculpture (particularly Winkelmann and Webb) feem to confider the 
influence of revealed religion as unfavourable to each of thefe interefting 
profeflions. . On the contrary, it may, I think, be proved that Chrift- 
ianity is as much fuperior to Paganifm, for the favourable guidance of 
art, as it confefledly is for the moral condudb of life ; a point that I hope 
toilluftrate more at large, if I fhould happen to have powers and oppor- 
tunity to execute, what I originally thought of blending with the prefent 
publication,— -an extenfi ve Sketch of Modern Sculpture ! 
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NOTE I. Ver. 44. 
JMiOBT owe the ma/k dramatic mt^es wear, 

Dempfter, who has laboured with admirable zeal and eruditloa to 
revive the honour of Etruria, contends very (Irenuoufly for the invent- 
ive genius of the Etrufcans. Among the many inventions that he 
afcribes to them, we may reckon not only the mafk, the bufkin, and the 
brazen trumpet, but aknoft all 

The pomp and drcumftance of glorious war ; 

and particularly the folemoities of triumphal magnificence. 

This early and zealous advocate for the glory of Etruria is angry with. 
Strabo for having imagined that the Romans had borrowed fuch £<>• 
lemnities from the Greeks : *^ Videtur Strabo triumphandi apparatum 
** ad Romanos quidem a Tufcis veniflTe fignificare, fed et illos a 
** Grascis haufiflfe : quod non poteft mirom videri ia Graeculo, im- 
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^' penfius patria: fuse encotniis favente. Nam verius Appianus Alexai>- 
^* drinuS) facundus olim Romae advocatus, et verax hifloricus, anti- 
^' quiorem multo facit triumpbi ^pud Etrufcos inventionem^ fcilicet 
^^ mille annis et amplius ante Romam." 

Dempster, Etruria Regalisf toou i. p. 328. 



NOTE IL Ver. £7. 
Made borne the pajjion of the virtuous breaji. 

** Lares apud antiquos nihil profedo erant, nifi piorum animas^ 
*« quae corpore fundae familiam fuam et pofteros tuebantur, qua de re 
^ iropennflime per fingulas domos colebantur, tantaque religione, ut 
^^ ab ipfis Laribus per quoddatn tranflatum ipfae acdes vocatac (int." — 
The learned PaflTerius thus defcribes the Lares, in his interefting Dif^ 
fertation ^^ De Laribus Etrufcorum/* inferted in the firft volume of his 
fplendid work, ** Pidurae Etrufcorum in Vafculis/* 

It is Macrobius, if I remember right, who fays that the .Egyptians 
had their Lares. The £iotifjLonq of the Greeks are alfo confidered as an* 
fwering to the Lares of the Latins ; yet I imagine it may be juftly af- 
ferted that the Etrufcans were peculiarly diftinguifhed by their remarks 
able attention to thefe domeftic deities. The word Lar is Etrufcan, and 
originally fignified ** a hero", in that langu^gcw The Lararia, (^^ ia 
*^ domibus fecreta quasdam penetralia, in quibus diltgentiffime dii do* 
*^ meftici fenrabantur. Lares, et Genii utriufque fexus,") the fcenes ia 
which thefe houfehold deities were guarded and wor(hipped, are fre- 
quently difplayed in the works df Etrufcan art ; fo that we may almoft 
fay, in the wwds of old Ennius, (altered a little for this applicatioa of 
them,) 

Hoc file pendebit Etruria tota. 
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I -cannot conclude this note ^rithout obferving that the domeftic 
afford a delightful fubjedl for poetry ; and that the fubjedl has 
J)een treated with great moral elegance and exquifite fenfibility^ in a 
poem entitled ^^ Hymn to the Penates," by Mr. Southey. 



NOTE IIJ. Ver. 62. 

FoiVd injharp confliB from the Tyrrhene coq/l. 

It appears from a paflage in Athenasus, that the Etrufcans had a 
naval engagement with the Argonauts ; and that of all the Grecian 
heroes, their pilot Glaucus was the only one who efcaped without a 
wound. Even he perhaps was drpwned in the confliA, as the words 
of this obfcure tradition .may lead us to conjedlure *. 



NOTE \y. Vcr. 78. 
His mild morality s benignant /way. 

Derapfter, ever zealous for the glory of Etruria, contends, on the 
authority of Suidas, that Pythagoras was an Etrufcan, and not a native 
of Samos, as he is generally called. Suidas indeed afferts, that when 
he was a youth he migrated from Etruria to Samos with his father 
Mnefarchus, a fculptor of gems. But wherever this illuftrious phi- 

• To* A^ync pun Ai/aiip<yw ytftatm tw rXflumop, tuu nnStfmmu mrrm, en Imofm ftftv vmp T^tffmm ^m* 
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' lolbpher was born, the moral influence of his do£krme on the cities of 
Tufcany is univerfally allowed ; and Brucker, in fais elaborate Hiftory 
of Pbilofophy, thus defcribes the eflfeft of his admonitions on the in^' 
habitants of Crotona : ** Ita emendabat Crotoniatorum mores, ct ad 
•* frugalitatem revocabat, et ad virtutem (ingulas hominum states et 
" fexum mira eloquentiae efl5cacia excitabat," — Hiji. Crit. Philof. 
torn. i. p, IOI2, 



NOTE V. Ver. 94. 
Her brave Hale/us ofArgolic race. 

t * 

« 

" En paflant en Etrurie/* fays the Abb^ Guafco in (peaking of 
ftatues raifed in honour of public characters, *^ nous trouverions que les 
^* anciens fondateurs ou legiflateurs de cette nation, obtinrent dans ce 
^< pays les memes honneurs que les Grecs accorderent \ leurs heros* 
On y voyoit le (imulacre d'Halefus, le premier qui porta dans ces 
contrees les myfteres de Junon, qui fonda quelques villes, et que 
Tinfcription en caradere Etrufque, qu'on lifoit aux pieds de fa ftatue, 

^^ difoit fils de Neptune et defcendu des Veiens Le cabinet de 

^ Cortone conferve une (latue de ces heros, arm^ en. cuirafl!e et ea 
^ cafque.'^ 

I apprehend the learned Abbe has led me to confound two diflferent 
heroes of the fame title. This is not the Halefus who makes a much 
more griaceful figure as a warrior in the poetry of Virgil, than his 
namefake does in the ancient fcplpture of his Etrufcan cotemporaries,— - 
according to the engraving of his image, which I find in the Firft Vo» 
lume of Gori's ** Mufcum EtrufcUm/' 



cc 
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« 

Dempfter imagines there were two Etrufcan kings of this name. 
Hie firft governed the Veientes before the asra of the Salian priefts ; 
the fecond is believed to have been a fan of Agamemnoi^^ immortalized 
in the following verfes of Virgil and of Ovid : 



Sed bellis acer Halefus 



Tendit in adverfos, feque in fua coUigit arma* ^neid x. v. 41 1. 

Argiva efl: pomps facies. Agamemnone csefo, 

£t fcel^s €t patria,s fugit Halefus opes. 
Jamque p«rfi|rrs|tis profiigi^ terr^qu^^ fretoque, 
^ Moenia fislici condidit alta manii* : < . 
lUe fuos docuit Junonia facra Falifcos. 
Sint mihi, fiat pppulp Temper arnica meo. 

Ovip. Amprum^Libf nu £leg. xiiL 

I ought not to quit Etruria without obferving, that many laudable 
efforts have been made to refcue and elucidate the almoft annihilated 
reliques of this unfortunate natioq, by feveral authors of indefatigable 
induftry and refined erudition. Much may be leanied from Dempfiery 
Gori^ and the fenator Buonarotti : ftill more from the various Latin 
diflertations of Pafleri, and the Saggio di Lingua Etrufca Dall Abs^te 
Lauzi. The latter hi>s added to his deep refearcbes into the language 
of Etruria a very pleafing little Treatife, ^* Circa la ScoUura degli Aati* 
^ chiei varii fuoi Still." Oa that of Etruria he obferves: ^^Direb- 
^^ befi che il difegno Etrufcq nelle figure fi confbrma con quello della lor 
^^ loro irrchitettura-«»rordine ']^ofcanico e il piu focte di tutti^ ma U 
^' meno gentile." 
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NOTE VI. Ver. iiff. 
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Tbtir ijcorksjhe blindly praised and bafelyjlole. 

* ■ « 

Nothing could exceed the inaptitude of the Romans to excell in the 
art of fculpture, except the rapacity with which they feized the ftatues 
of the various nations who furpafled them* in ingenuity. 

Their public ravages of this kind were often followed by petty afts 
of barbarifm and baibnefs dill itiore deteftable ; for, not contented with 
having carried off the monuments of jpublic merit from thle countries 
they overcame, they erafed infcriptions from the ftatues of illuftrious 
men, and inferted falfe titles' of their own. On this occaiion it is juf- 
tice to exclaim with Cicero, ^^ Odi falfas infcriptiones ftatuarum aliena- 
rum.'* 

The learned Figrelius, who has written at length on the ftatues of the 
Romans, relates jfome curious examples of this fcuTptural forgery. It 
Appears, from the authority of Dio Chry foftom, that Alcibiades was 
turned into iEnobarbus ; and according to Zonaras, even Conftantine 
the Great did not fcruple to put his own name on a ftatue of Apollo : 
but if he did fo, we may hope it was rather to annihilate the worfhijf 
he condemned, than to impofe the figure of a Pagan divinity on the 
people as the real reprefehtative of a Chriftian emperor; 

In juftice t6 the Romans it is proper to remark, that they inight pot 

(ibiy learn from the Greeks themfelves the dlfingenuous pradice of falfi- 

■ • 

fying the ftatues of ancient worthies. We know that Rhodes (one of 
the moft magnificent marts of fculpture in the Pagan world f) iticurred 
confiderable difgrace by this fpecies of falfehood, for which Dio Chryfof^ 
tom reproves the Rhodians in a very copious, animated, and beautiful 
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oration, which contains fome interefting anecdotes of fculpture, and an 
eloquent defcription of its influence on the fpirit of antiquity : 

Tlfo^ TH £iiog (fays the iddigriant orator) o^ol ayvonn nro ro ifyov vk 

VfoBviAficofiBvup u^ep ctxjTi^i fifi^i yuf BKuvo uciXBi fAiiSiva v/auv, on H'jfifL 
Ufa. juav Tifd^iiP KoraJfiUO'^Ti rffv ran inanfup^ m Xomou ifi uartv ayrt^aieroi.— • 

p/OKi^ Rbodfoca Qratioy p. 316. edit, folio, 1604. 
. Thp learned apd judicious Gafaubon joins with Photiua in pn>> 
nouncing this the bed of all.Dios orations, and gives the following: 
juft account of the orator's intentions ; 

/^ Tarn- prolixa oratipne hoc unum agtt } ut Rhodiorum fenatui ac 
^. jP9pi4o morem cli0uadeat,. qui apud eos obtinuerat, ftatuas veterea 
^^ transferendi ad a{iorum honorem titulis mutatis^ furdo figurarum 
^* difcrimine. Non ^apud Rhodios folumhaec confuetudo invaluerat: 

*V Verum etiam apud Gnecos ajios et Romanos quoque.....ied nullus 

"'.. .• '.1. 

^* fnit populus qui rem rifii dignam adeo ufu frequentavit atque ifte : 
^^ cujus glorisE: cum faveret Dio,. • , .ob tarn abfurdum inllitutum acerrime 

* 

^ cum objurgavit." 

There is another oration of Dio relating to (culpture, and particu* 
larly entertaining. The orator with great dexterity expreflfes his fur- 
* prife, to the inhabitants of Gorinth^ that a brazen ftatue of himfelf,. 
with which they had honoured him on his former vifit, (about elevea 
years before,) had vanifhed from their city — a fubjedl of great delicacy^ 
and very gracefully treated, particularly in the clofe of the oration*. 
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NOTE VII. Ver. ii6. 



Hunted wUb fierce inquietude for more. 

Marcellus, the plunderer of Syracufe, was perhaps the roildeft of 
Roman ravagers. He is faid to have dropped a tear of compaffion on 
his conqueft of that beautiful city. Mr. Pinkerton mentions an exqui- 
fite medallion, fuppofed to be flruck by Syracufe in honour of this 
compaiTionale viftor * j who, tender as he was, did not fail to play the 
Roman, in carrying off the rich and tempting fpoils in his power. 
The nature of thofe fpoils, and the future confequences of fuch condufl, 
are finely defcribed in the following words of Livy : 

" Marcellus, captis Syracufis, quum caetera in Sicilia tanta fide atque 
" integrltate compofuiflet, ut non modo fuam gloriam, fed etiam ma- 
" jeftatem populi Romani, augeret ; ornamenta urbis, figna, tabulafque, 
** quibus abundabant Syracufae, Romam devexit. Hoftium quidem 
" ilia fpoUa, et parta belli jure: citcruminde primum iniiium mirandi 
*' Grscarum artium opera, licentiaeque huic facra profanaque omnia 
*' vulgo fpoliandi factum eft; quae poftremo in Romanos deos, templum 
" id ipfum primum, quod a Marcello eximie omatum eft, vertit. Vife- 
" bantur enim ab esternis ad portam Capenam dedicata a Marcello 
" templa, propter excellentia ejus generis ornamenta, quorum perexi- 
" gua pars comparet."— Lib. xxv. c. 40. 

The triumphant fplendor of ancient Rome feems to have dazzled 
even the philofophical fpirits of antiquity, and to have ftruck them 
blind to the predominant vices of her national charafler. Thefe were 
arrogance and rapacity ; vices generally ftigmatized when they appear in 
. an individual, and certainly not deferving a cenfure lefs fevere when 

* ElTay on Medals, vol.i. p;iii. 
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they form the charafteriftics of a nation. Yet To fafcinating is the pride 
of fuccefsful valour, that the nation of antiquity mofl injurious in its 
condu£t towards the reft of the world is often commended as an obje£l 
for modern emulation. The moft flagrant enormities of which the go- 
vernors of France (both regal and republican) have been guilty, feeoi 
to have been greatly owing to an indifcriminate and fantaftic imitation 
of Roman fpirit; with a prepofterous paflion, fometimes concealed, and 
fometimes avowed, for univerfal dominion. The French appear to 
believe the Romans to have been what they fuppofed themfelves to be— 
a divine race of men, deftincd by fuperior virtue to fubdue the other 
nations of the earth ; or, to ufe the words of their elegant but fervile 
flatterer Virgil : 

' — progeniem virtute futuram 
Egregiam, et totum quae viribus occupet orbem. ^neid^ lib. vii. 

A Latin author, of an age not fo poltlhed, the Chrilliaa philofopher 
Amobius, who wrote with the indignant warmth of an African, has 
drawn, in the oppofite point of view, a forcible and faithful pidture of 
the Romans, in the queflions with which be concludes his animated in* 
vefiive, " Adverfus Gcntes." 

** Generis earn fuifTe divini quifquamne hominum credat, aut ha- 
*' buifie xquitatem diis dignam, qux humanis (tic difcordiis inferens 
S* aliorum opes fregit, aliis fe prxbuit exhibuiique fautricem : liberta- 
" tern his abftulit, alios ad columen dominationis erexit : qu2 ut una 
" civitas emineret, in humani generis perniciem nata, orbem fubjugavit 
" innoxium." 

7*hefe prominent features in the national character of Rome are 
painted alfo, with great fidelity and fpirit, by Montefquieu, in his 
mafterly fketcb of her grandeur and decUoe; particularly in the chap- 
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ter entitled, ^^ De la Conduite que les Romains tinrent pour foumettre 
•• tous les peuples." 

But the fublimeft cenfure on the national condu A of Rome is that 
which Milton has pafled upon it, in his Paradife Regained ; where, to 
exhibit her ambition in the moft execrable point of view, he makes the 
Arch-fiend propofe it as a model, in one of his infidious fpeeches to our 
Saviour, 

Aim, therefore, at no lefs than all the world. 

Paradife Regained, Book iv, v. 105. 



NOTE VIII. Vcr. 138. 
l^boft wonders of bcr band tbat Tafte adord. 

The burning of Corinth was one of the mod lavage ads of Roman fe- 
rocity. The Anthologia contains the following pathetic Greek epigram 
on the utter demolition of that celebrated city : 



A NTin A T PO r. 
ntf TO ^cpijSXMToy xaXkog (Tio, Ao^pi KofivBi ; 

Ovii yuf ouJ* ^X^ogj troXxntetfjLfiofi^ cao XiXuTrrat^ 

TlavTu ii o-u/Lt/bMep4;«(r f^t<pas^c 'rroXMfAog. 
ULoDfcu aTFOfBiftoi Niypifi Jec9 OxtayokO 
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Grotii Verfio. 

Nunc ubi fublimes tollentia msenia turres 
£t laudes et opes Don Corinthe, tuae ? 

Nunc ubi Sifypbias matres et mille virorum 

Agmina, totque domus fandaque templa Deum ? 

Tantorum decorum veftigia nulla fuperfunt. 
Omnia corrupit Martis acerba lues. 

■ 

Solas reftamus geminis Nereides undb 
Teque velut maellas plangimus Alcyones. 



Andpater, on tbe Deftrudion of Corinth. 

Where Dorian Corinth are thy graceful bowers ? 
Where thy fam'd fplendor^ where thy crown of towers i 
Wh/ere thy bright temples, fillM with Beauty *s train ? 
Where now the myriads thou couldft once contain ? 
Of thee unhappy not a trace is found. 
But all by War's o'er whelming flood is drown'd. 
We, the fole Halcyons of thy wafted fhore, 
Thy plaintive Nereids, thy dire fate deplore. 
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NOTE IX. Vcr. 146. 
Witbjpoils thy beroti^ cannot under/land. 

TheftupidityofMummius, the deftroyer of Corinth^ is become al^^ 
moft proverbial, from the fpeech he made concerning the works of 
Grecian art that he difpatched to Rome. He threatened thofe, to whofe 
care he had entrulled this invaluable part of his booty, that whatever 
articles they loft, they fhoutd be*^ bound to replace by new fimilar pro- 
dudions : 

Si eas perdidiflent novas eos reddituros. 

Vellbivct Paterculus. 

Dio Chryfoftom in hit Oration to the Corinthians very properly be- 
ftows on this Roman ravager die appellation of apSfairo^ mireui^xno^ ; 
and gives a few curious fpecimens of his abfurd condud concerning 
fome particular ftatues that made a part of his Grecian phmdcr. 



NOTE X* Vcr. 156. 
To die^ and not have feen the works be vorougbt. 

EiC OXvfi^tap a7fo9iiiiiiTi^ w liJfrt ro ifyop rtf OciJiV* xeu etrvxifiix ixas'oc 
VfMp o$iTcu^ TO av$roffrrop Tovrtap avoBawv. — ^ArRIANI EPICTETUSt 

lib. i. c. 6* 
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NOTE XI. Ver. 168. 
Andjbat'd the Immortality tbey gave. 

The Abbe Guafco has well defcribed the deep and lively intereft that 
the Grecians took in the perfedion of art, and in the honour of its 
profeffors : 

" L'autorite pubHque prenoit uii inter^t tres ferieux a la perfedion 
" de Tart. A'Thebes ainfi qu'^ Atheaes il y avoit des loix tendant a. 
** proteger, et encourager les profefleurs, et des loix penalcs et pecu- 
" niaires pour ceux qui falfoient de mauvais ouvragcs ; elles dcTendoieut 
" m^me de s'occuper d'objets diffbrmesou communs. 

" La confideration et les diftinflions qu'on accordoit aux artiftes dans 
*' la Grece, etoient tr^s-propres \ les encourager ; loin d'etre regardca 
" comme des inerce'oaircs i gage et des fimplcs ouvriers, on Ics con- 
*' nderoit comme des hommes diflingues, comme des efprita fublimes 
" don^s d'un g^nic divin, enrichis per I'etude, et polis par I'ufage da 
•* monde, ils e'toient mis au niveau des phllofophes et des premiers per^ 
*' fonages de Tetat, parvenant a fes premiers emplois, et partageant 
" dans les faftes de la patrie t'immortalite qu'ils donnoient aux hommes 
** iltuftres ; il n'e'toit pas extraordinaire de voir leur flatues a cote de 
" celles des hcros et des rois." — De Wfage des Statues^ p. 421. 

The Greeks indeed in general paid fuch honours very juftly to 
their fublime arttfts : but the Grecian pbilofophers feem to have looked 
Tipoo them with a vei^ jealous (not to fay an evil) eye. Even Plato 
and Plutarch have occafionally fpoken of artifts with a fort of envious 
difrefped that is particularly unbecoming in men of fuch cultivated 
minds. Tbefe two enlightened and benevolent philolbphers might 
have reflefled that an accomplished fculptor, whofe art Is properly di- 
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reded, may be confidered like themfelves as the true fervant of moral 
philofophy. 

A nation can hardly honour too highly the fuccefsful profeflbrs of any 
refined and arduous art, whofe produ£tions have an evident and graceful 
tendency to give elevation and dignity to national charadter: fince, as 
Cicero ikys, very nobly in his Oration pro Murxna, " Omnes enim 
^' artes qux nobis populi (ludia conciliant^ et admirabilem dignitatem, 
*^ et pergratam utilitatem debent habere. Sum ma dignitas ell in lis qui 
*^ milit^ri laude ancecellunt: omnia enim quas funt in imperio, et.ia 
^^ ftatu civitatis ab iis defendi et firmari putantur ; fumma etiam utilir 

^^ tus : fiquidem eorum confilib et periculo, cum republica, tum etiam 

• • ■ 

** noftris rebus perfrui poflumus." 

The true intereft, honour, and lading profperity of a ftate feems.to 
depend, in great meafure, on prefer ving a due balance and reciprocal 
refpeA between arts and arms ; for v^herever too (bong a prediledion for 
either prevails, that very prediledion (though it produces a blaze of fuccefs 
in a (ingle path of celebrity) becomes a certain, yet unfufpeded fource 
of future deflru&ion. Carthage was mined by her paffioa for com- 
merce, and Rome by her fiercer paffion for war. 



NOTE Xn. Vcr. 178. 
Spurns the dtftinSion of her Roman ft jle. 

•* As to a Roman ftyle in art," fays the animated Winkelmann, " I 
^^ confider it as a chimera.*' The fentiments of Guafco 00 this fub-» 
je£l are exa^y the fame. 
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NOTE XIII. Ver. 2o5. 
Jufi to the talents of accomplijV d foes. 

Pliny has not applauded his countrymen fo warmly as he might have 
done, with juftice, for this remarkable proof of their magnanimity* 
la mentioning the ftatues of foreigners in Rome, he only fays, ^^Adeo 
^ difcrimen omne fublatum, ut Anidibalis etiam ftatuas tribus locis 
^^ vifantur in urbe, cujus intra muros folus hoftium emifit haftam/' 
Lib. xxxiv. c. 6. 



NOTE XIV. Vcr.as^. 
To the poor found of a detefied name. 

The anecdote of Sylla and the portable fiatue, which he made fub* 
fervient to his atrocious ambition, is related in the following words by 
Valerius Maximus : 

^ L. Sylla quoties praetium committere deftintfbat, parrum ApoUinis 
^ fignum Delpbis fublatum, in confpedu militum complexus, orabat, 
" uti promifla maturaret." — Lib. i. c. 4. 

In the curious little Treatife, ** Cafti Innocentis Anfaldi de Romana 
** Tutelarium Deorum in Oppugnationibus Urbium Evocatione," re- 
printed at Oxford 1765, the reader may contemplate the ingenuity of 
Pagan fuperftition in trying to. avert the refentment of thofe deities, 
whofe (latues were fo rapacioufly removed from their temples by the 
pride, avarice, or hypocrify of Pagan conquerors. There is a paflage^ 
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towards the end of this Treatife, which paints the Romans, in very juft 
and ftrong colours, as the plunderers of the world : 

^^ Effrenem hanc Romanorum Gjraeca erga fimulacra cupiditatem op- 
" time explicat Gulielmus Budaeus *. Urbem (inquit) Romam to- 
^* tius prope orbis fpoliis locuptetem fuifle* biftorica fide plannm fieri 
** poteft ; iis quidem <:erte qui Latinos Gra^cofque fcriptores rerum 
^ geftarum leSitarint : non modo enim duces imperatorefque Romani 
^^ vi aperta et bellica in hoftico, fed etiam proconfules prorinciarumque 
^ pnefides in pacato, furds, rapinifque, ex[Nlationibus graflabantur qua 
^^ facrum, qua profanum, domum fua quifque avertentes. Inde iUud 
** fatyrographi poetas : 

*^ Inde Dolabella eft ; atque inde Antonius ; inde 
*^ Sacrilegus Verres : referebant navibus altis 
^ Occulta fpolia, et plures de pace triumphos* 

^^ Equidemquod ad me attinet (fubdit) cum base, quas in opufculum 
^^ congefli, animo reputarem, ea mihi fpecies urbis Romas animo ob- 
^^ verfabatiir, quafi arcem quandam ezpilatorum orbis terrarum viderem, 
^^ et veluti communi gentium omnium Gimeliarchium (ut verbo Jufti* 
^^ niani principis utar) id eft fan^us conditorium rerum toto orbe ex- 
^ imiarum.'*-— ANSALOiy edit. Oxon. p. igB. 

* Lib. iu de Aflct 
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NOTE XV. Ver. 3 10. 

I 

% 

Said^ with parental fmiles ^ to blefs thy natal hour. 

^' Julius Casfar utebatur equo infigni, pedibus prope humanis, et in 
^ moduih digitorum ungulis fiffis : quern natum apud fe, cum harufpices 
^ imperium orbis terras (ignificare domino pronuntiaflent, magna cura 
^^ aluit ; nee patientem fefToris alterius primus afcendit : cujus etiam 
•• inftar pro aede Veneris Genitricis poftea dedicavit." — Suetonius m 
yulio^ c. 6l. 

The genius and fpirit of Julius appear, perhaps, to the greateft ad- 
vantage in a fimple lift of the grand projedls he had formed juft before 
his death — ^a lift preferved by this faithful biographer of the Casfars. 
I will only tranfcribe the three firft articles : 

^^ De ornanda inftruendaque urbe, item de tuendo ampliandoque im- 
perio pluraac majora indies deftinabat; in primis Martis templum, 
quantum nufquam eflet, extruere, repleto et complanato lacu in quo 
^* naumachiac fpe£taculum ediderat ; theatrumque fummae magnitudinis 
Tarpeio monti accubans ; jus civile ad certum modum redigere, atque 
ex immenfa difiufaque legum copia, optima quaeque et neceflaria in 
pauciflimos conferre libros ; bibliothecas Gra^cas et Latinas, quas max- 
^^ imas pofTet publicare, data Marco Varroni cura comparandarum ac 
" digerendarum.'* 

A juft Life of this moft extraordinary man, whofe vices and virtues 
have had fuch an extenfive influence over the ancient and the modern 
world, appears to be a defideratum in Englifh literature. 
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NOTE XVI. Vcr. 376. 
By native mtannefs in the monarch's mind. 

The fentiments with which an upright and independent lover of 
learning contemplated the charader of Auguflus, are forcibly difplayed 
in a manly and eloquent letter of Sir William Jones to Gibbon, in- 
ferted in the Pofthumous Works of the hiftorian. 

Winkelmann and Guafco agree in the opinion, that the ftatue of this 
emperor, with naval inHgnia alluding to the vidlory at Adlium, is in*^ 
ferior to other productions of the fame period. 

Among feveral laudable a£tions of this artful tyrant, relating to 
fculpture, I will not fail to notice one that is particularly deferving of 
praife. He melted fome filver ftatues of himfelf, that fervility had de- 
voted to him, and applied the coin they produced to the improvement 
of the public roads. 

yoyora^f tg vofJLKTfia xartKO^^t. — DiON CaSSIUS, VoK i. p« Jl 7« 

Mecaenas had given him the advice of a true friend, not to permit 
any ftatues to be raifed to him either in filver or gold ; as the editor of 
Dion remarks on the paflage I have cited. 
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NOTE XVII. Vcr. 386. 

Power^sfavrite fignet^ the imperial face. 

^^ Augufte fe fervit dans les commencemens de fon empire, d*une 
^^ pierre fur laquelle etoit grave un fphinx. II abandonna cec emblSme, 
^^ pour faire ceiTer de mauvaifes plaifanteries, et il prit la t^ d'AIexan- 
^^ dre a laquelle il fubftitua encore fon propre portrait, que plufieurs 
^^ des empereurs fes fuccefleurs adopterent pour leur cachet. C^etoit le 
" cclebre Diofcoride qui Tavoit grave."— Mariettb, Traiti des 
pier res graveesy tomei. p. 25. 



NOTE XyiU. Vcr. 392. 
Their own Mecanas their peculiar gem. 

Among the gems of Baron Stofch, engraved by Picart, there are 
two admirable heads of Mecsenas : one by Diofcorides, and one by 
Solon ; upon which the intelligent Mariette very juftly obf^rves*: 
** L*on voit bien dans les deux portraits, que I'un et I'autre artifte ox}t 
" travaille d*apres nature, d'apres un objet vivant ; Tair de t^te eft le 
*^ meme, cela ne pouvoit etre autrement, la reffemblance n*eut pas etc 
^* parfaite ; mais les cheveux font varies : il y a des differences cond- 
** derables dans les parties acceffoires, les portraits fe prefentent dans 
" deux fens oppofcs." 

I cannot quit the interefting patron of Horace without remarking 
that the Abbe Souchay, in his ** Recherches fur Mecenas," inferted 
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in the Memoirs of the French Academy, has ably defended the cha- 
rader of this illuftrious friend to literature againft the farcaftic afperity 
of Seneca. 



NOTE XIX. Vcr. 410. 



Tbejuft memorial of his rejbtied boy. 
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^^ UlyfCs fcutum habuiffe delphinum pro indgni etiam fcripOt Stefi- 
^^ chorus. Zacyntbi narrant caufam ut Critbeus teft^tiK. iNam Tele»- 
^^ machum puerum in mare profundum ide lit0re proUpfum^elphini 
^^ fervaverunt, fubeuntefque natando extulerunt ; at pater, ut animali 
^ referret gratiam, fignatorio annulo banc fculpturam et clypeo hunc 
" ornatum addidit." — Junius, e Plutarcho dt Sokrtia Animalium. 

The feal- rings of antiquity form an extenfive fubjedl for curious and 
amufing refearcb. Helen, as well as UlyfTes, is laid to have ufed the 
image of a fifh for her feal : 

if THTtf Xtdop 6Vft(rKi(rdai tov as'spin/jVy ov ug rikiov tbQbvtm ccvaTrJecQcn' fF0iH9 
ii irpoc ^tXrpov* tutov Jiy tov Xidov ax^v EXsvvi yXv^v «;govT«, aurov tow 
iXfiwf TOvTioLVOLf KUi TotVTj fje;«;gpiyTO rij tf"(pp«y/&.— ^PhoTIUS, p. 494. 
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NOTE XX. Vcr. 438. 
Made the mainid vqffah of bis impious pride ^ 

^^ Divinam majeftatem aflerere (ibi cccpit ; datoque negotio ut fimu- 
•* lacra numinum rcligioiie et arte praeclara, inter quae Olympii Jo vis, 
^\ apportarentur e Graecia, quibus capite dempto fuum imponeret, 
^ jpartem palatii ad forum ufque promovit, atque asde Caftoris et Pollucis 
^^ in veftibulum transfigurata, conififtens fsepe inter fratres deos medium 
^^ fe ^dorandum adeuntibus exhibebat ; et quidam eum Latialem Jovem 
** confalutaveriint."— ^Suetonius in Caligula, c. 22. 

This impartial chronicler of the exploits and enormities of the Caefars 
fpeaks with a becoming indignation, when he fays of Caligula, ** Hac- 
^^ tenus quad de principe, reliqua ut de monftro narranda funt/* 

One of his mod deteflable outrages againft fculpture, was the demo*, 
lition of the ftatues that had been raifed to the illuftrious public cha- 
raders of his country, in different periods, and nobly affembled in the 
Campus Martius, with graceful folemnity, by Auguftus. 

Statuas virorum illuflrium ab Augufto ex Capitolina area propter 
anguftias in Martium Campum collatas ita fubvertit atque disjecit, 
** ut reftitui falvis titulis non valuerint. Vetuitque pofthac viventium 
^* cuiquam ufquam flatuam aut imaginem, nifi confulto fe et audtore, 
" pohi/' — Suetonius, c. 34. 
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NOTE XXL Ver. 454. 



Fail d in bis art to form the fluid mafs. 

*^ Omnem amplitudinem ftatuarum ejus generis vicit astate noftra 

^* Zenodorus Romam accitus eft a Nerooe, ubi deftinatum illius 

*^ principis (imulacrum CoIoflTum fecit CX pedum longitudine, qui di- 

** catus folis veneration! eft, damnatis fceleribus illius principis £a 

^' ftatua indicavit interifle fundendi seris fcientiam." 

The particulars of this failure have not been explained ; and Falco- 
ner, reje&ing a conje&ure of M. de Caylus, obferves, on the occafioo, 
^' Pline eft ici fort obfcur, non dans les termes, mais dans Tobjet, qui 
^' fans doute ne lui etoit pas affez familier pour en faifir a propos les 
" difterens raports." 

Winkelmann imputes the bad tafte of Nero to the influence of 
Seneca, to gratify his refentment againft the conceited philofopher for 
prefuming to exclude painters and fculptors from the circle of the liberal 
arts. 



NOTE XXIL Vcr. 464. 



Peace J in her temple^ gives a purer borne. 



*^ Fu quefto tempio, terminata la guerra Giudaica, fabbricato dall im- 
•* peratore Vefpafiano vicino all arco di Tito, fopra le rovine del For- 
^^ tico della Cafa Aurea di Nerone. Fu queft' edificio in grandiffima 
^^ riputazione appreiTo gli anticbi Oggi di quefto tempio non fe ne 
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vede in piedi fe non una parte, che foftiene tre archi vaftiflimi mezzi 
*• fepolti— vcdendovi li ancora le nicchie per le ftatue/' — ^Venuti, 
Anticbita di Roma^ p. 30. 

Vefpafian, who, as Suetonius fays of him, ^^ ingenia et artes vel 
^^ maxime fovit/* colleded and difplayed, in this temple of Peace, (a 
temple, whofe portico extended two hundred and forty- four feet,) the 
ftatues and pidures that Greece had fupplied to decorate the Golden 
Palace of Nero. 



NOTE XXIIL Vcr. 478. 
ToJPare thee torments of dome/lie grief. 

Among the gems of Baron Stofch there is a head of Julia, on beril, 
by Evodus. Had the life of the beneficent Titus, her father, been ex- 
tended, it is probable that his days would have been deeply embittered 
by the uncommonly deplorable frailties of his daughter. Juvenal has 
fpoken of her difgufting intrigue, with that filthy coarfenefs of lan- 
guage which forms a frequent and a dark fpot on his fplendid mo- 
rality. 



NOTE XXIV. Vcr. 480. 
The rabbles vengeance on a tyrant kiWd. 

Procopius, in his Secret Hiftory, has related a very Gngular and im- 
probable anecdote concerning a ftatueof this imperial monfter. 

He fays, that after the death of Domitian, no image of him was 
fuffered to remain, except one that was raifed on the following occa- 






320 



NOTES ON THE FOURTH EPISTLE. 



lion : When the body of the tyrant had been literally torn to pieces by 
the fury of the people, the fenate, to exprefs their refped for his wife, 
promifed to grant any requeft of her's. She afked only permiflion to 
bury her hufband, and raife a ftatue in bronze to his memory. The 
requeft was granted. She collected the limbs, and had a ftatue exe- 
cuted in fuch a manner as to mark the different outrages that ch^ body 
had fuftained — ^a ftatue, placed on the Capitoline Hill, and ftill ex-* 

prefling, (fays the hiftorian,) in this age, the figure and the fate of 
Domitian. 



NOTE XXV, Vcr. 502. 
Tenderly juji^ magnificently kind. 

An allufion to pafTages in a letter of Pliny : 

*' Heri a fenatu Veftricio Spurinnae, principe autore triumphalis ftatiis^ 

«^ decreta eft Hoc quidem virtutis praemium, illud fplatium doloris 

^' accepit, quod filio ejus Cottio quem amifit abfeds, habitus eft honor 
^^ ftatuse. Rarum id in juvene, fed pater hoc quoque merebatur, cujus 
^^ graviflimo vulneri magno aliquo fomento medendum fuit. Prasterea 
Cottius ipfe tarn clarum fpecimen indolis dederat, ut vita ejus brevis et 
angufta debuerit hac veluti immortalitate proferri. Nam tanta ei 
^' fan^itas, gravitas, autoritas etiam, utpoflet fenes illos provocare vir- 
^^ tute, quibus nunc honore adxquatus eft. Quo quidem honore, quan* 
'^ turn ego interpretor, non modo defundli memoriae, dolor! patris, 
verum etiam exemplo profpedtum eft. Acuent ad bonas artes juventu* 
tem adolefcentibus quoque (digni funt modo) tanta prasmia confti* 
tuta .; acuent principes viros ad llberos fufcipiendos et gaudia ex fu« 
" perftitibusy et ex amifEs tarn gloriofa folatia," — Lib. ii. Epift. 7. 
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NOTE XXVI. Vcr. 512. 
Thy Venus prats' d tbee with viBor'tous /miles. 

Herodes Alticus, the munificent citizen of Athens, was the accom- 
pliflied fon of a moft fortunate father; — a father, who had not only 
the rare good fortune to difcover, and obtain permiflion from the empe- 
ror Nerva to appropriate to his own family a concealed and inexhauftible 
treafure, but ihe higher good fortune 10 find, and fuccefsfully cultivate, 
in his child, thofe talents and virtues which, inftead of being corrupted 
by unbounded opulence, rather appeared to derive from it new energy 
and luftre. Herodes Alticus became not only the richeft fubje£l in the 
Roman empire, but He was at the fame time one of the moft ftudious, 
the moft eloquent, and liberal of men. It was his noble maxim, that the 
wealthy ought to employ their riches, not only in relieving the neceffilies 
of the poor, but in faving thofe of narrow ctrcumftances from finking 
into poverty. Paufanias, who lived at the fame period, has fpoken with 
pleafure of the magnificent gifts beftowed by this generous Athenian on 
different parts of Greece. The moft remarkable were, the Stadium that 
he formed at Athens, of the finefl marble, extending fix hundred feet; 
and ftatues of fingular beauty and fplendor, with which he decorated 
the temple of Neptune, on the Ifthmus of Corinth. The Abbe Guafco, 
without mentioning his authority, afferts that this accomplifhed Athenian 
prailil'ed the art of fculpture himfelf : 

" Le cel^bre He'rode, furnomme I'Atlique, ne crut pas fe degrader 
" en maniant lui-meme le cifeau ; et la Venus arrae'e, dont il fut I'au- 
** leur, fait connoitre qu'il honoroit autant la fculpture par le bon gout 
" de fes produdions, que par la dignite' dc fa perfonne." 
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In confulting various ancient authors who have fpoken of this inte* 
refting charader, and a modern Life of him by Mr. Burigny, in the 
Memoires of the French Academy, I cannot find any farther proof of 
his having added a talent for fculpture to his other accomplifliments ; 
and am therefore inclined to fuppofe that the Venus in queftion was a 
donation only, and not a work of Herodes. Its merit as a ftatue may 
be conceived from the following words of Damafcius, preferved in 
Photius : 

ri (TvyypoL^evg otyuXfjLu TTjg A^po^tTyjg uhv ^Jpu^evoy'Hpo^JW tk (ro^tg^ 
TrXfj^Bug^ HTco ^6 Tfiv ^v^^v ^iBTeBfju VTTO Tfj^ BV^focwfig tag-B }iK otog fiv oixah 

BTFaViBVOti' TTOXXuKig ^B UTT^UV BTTUVUg'B^BiV BTTl TO BBCCfJLOL* TOCTOLDTOV UDTCf XCtXKog 
BVBXBfCCCBV TBXViTTjgy ^ yXVKV Tl Z»l XCPfO^KTlOV aXX» (iXotrVfOV TB KUl UV^f^KOV* 

svottXov [/,iv, oiov h UTTo viKi^g B'rFayBfxpfjLBvyig^ koci to yByfJ^og €^*^ay»a"i;ff.— 

Phot 1 1 Bibliotbeca^ p. 1045. 

1 cannot quit this memorable perfonage without obferving, with 

pleafure, that after having obtained confular diftindion at Rome, and 
enjoyed the friendfhip of a virtuous Roman emperor, he ended his 
days, in a good old age, (feventy-fix,) at his favourite villa, the il* 
luftrious fpot of Marathon, where he meant to be privately buried : but 
the afiedlion of the Athenians, who regarded him as a father, took the 
body from his domeftics, and conveyed it, with the mod honourable 
folemnity, to one of the public flrudures with which his munificence 
bad decorated their city. 
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NOTE XXVII. Vcr. 644. 
And at the mournful found the vifions all differ s^d. 

*' Parmile grand nombre des monumens qu* Adrien fit ^I^ver, le plus 
^* confiderable etoit fans contredit rimmenfe edifice qu*il batit au pied 
^* de Tivoli, connu fous le nom de Villa Adriana, maifon d* Adrien, dont 
^ les debris embraifent un circuit de pres de dix miles d'Italie» Pour fe 
^^ former une id^e de rimmenfite de cette conftrudion, il faut fe repre* 
•* fenter qu'elle renfermoit prefquc toute une ville, des temples, des pa- 
^^ leftres, et une infinite d^autres edifices, entre autres deux theatres^ dont 
*^ Tun pent nous donner la meilleure notion de tons les edifices de ce 
^ genre. Ceft le theatre le plus entier qui nous foit refle des anciens : 
*^ on y voit encore le portique, les falles des adeurs, les efcaliers par ou 
^* Ton montoit au theatre, la porte de la fcene, les portiques lateraux de 
^ Tavant fcene, Torcheflre et la place des inflrumens. Ce prince avoit 
^ imite dans ce palais tout ce que Tantiquite avoit en de plus celebre : 
•* le Lyc^e, TAcademie, le Prytance, le Portique, le Temple de Thefla- 
•* lie, et le Pecile d' Athene, il y avoit meme fait reprcfenter les Champs 

•• Elyfees, et le royaume de Pluton Les flatues qu'on a tirees des fo- 

^* uilles de cette maifon depuis deux cent cinquante ans, ont enrich! 
♦* tons les cabinets de I'Europe, et il y refle encore des decouvertcs afaire 
" pour nos dcmiers neveux/' 

it is thus that Winkelmann (in the Tranflation of Huber) fpeaks of 
this imperial villa^ that feems to have furpaffed the fplendor of Afiatic 
magnificence. The liberality of Hadrian to the reviving cities of Greece, 
and particularly to Athens, is recorded by Paufanias, and forcibly ex- 
preiTed in the two following verfes that were engraved in the Acropolis: 

T T 2 
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AiS" eici AGi^vut Qyi(r£cag Trpurov 'rroXiq 
H3" Ajp/avK, jcVJe GfjO'icog nroXig. 

The magnificent public works, and the motley charadler of this extra- 
ordinary emperor, are fmgularly calculated to excite the oppofite emo- 
tions of admiration and difguft. His prepofterous idea of deifying An- 
tinous is fufficiently explained in the following words of the learned 
Spanheim : 

" Le mignon d'Hadrlen n'eft que trop connu de rhiftorien de la vie 
^^ de cet empereur; des pafTages de quelques anciens peres deTEglire, 
" qui en font mention, et entre autres d'Origene en plufieurs endroits 
^^ de fon excellent livre contre Celfus ; et enfin par les temples, les au- 
^^ tels, les facrificateurs, les jeux, les ftatues qu' Hadrien lui fit confa- 
" crer apres fa mort ; le tout felon Dion, pour s'etre immole volon- 
*^ tairement aux fuperftitions de fon maitre. Ajoutez Topinion qu avoit 
^^ ce meme Hadrien, on faifoit femblant d'avoir que Tame de cet in- 
*^ digne favori re9eue dans le ciel y tenoit la place d'un aftre brillant, 
•• fur lequel il attachoit fouvent la vue. C'eft dequoy Julien auffi le 
*^ raille, et en meme tems raille en general les Grecs, qui par une hon- 
•* teufe flatterie, avoient donne place a cet Antinous entre leurs aftres, 
*^ comme dans le globe de la lune, felon la remarque de Tatianus, et 
" qu'il fe prouve encore aujourdhuy par leurs medailles."— Spanheim, 
Note fur les Cejars de V Empereur Julien. 

The praife bellowed by hiftory on Hadrian, in his charader of a 
fculptor, " proxime Polycletos et Euphranoras," reminds me of the fol- 
lowing anecdote in the imperial hiftorian Vopifcus, concerning himfelf 
and his brother hiftorians. 

Vopifcus was riding in a carriage with his illuftrious friend Tlberianus: 
" Sermo nobis," fays the hiftorian, " de Trebellio PoUione, qui a duobus 
^ Philippis ufque ad divum Claudium et ejus fratrem Quintillum, im«- 
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^^ peratores tarn claros quam obfcuros memoriae prodidit, in eodem ve- 
^^ hiculo fuity aflferente Tiberiano quod PoIIio multa incuriofe, multa 
^^ breviter prodidiflet : me contra dicente, neminem fcriptoram quan- 
^ tum ad hiftoriam pertiuet^ non aliquid efle mentitum : prodente quin- 
*^ etiam, in quo Livius, in quo Saluftius, in quo Cornelius Tacitus^ in 
*^ quo denique Trogus manifeftis teftibus convincerentur : pedibus in 
^^ fententiam tranfitum faciens, acmanumporrigensjucundamprseterea, 
*^ Scribe, inquit, ut libet : fecurus : quod velis dicas : habiturus men- 
** daciorum comites, quot hiftoricas eloquentix miramur audores ! !"— 
VoPisci, Divus AureUanus^ c, 2. 



l.}iiX> OF THE N0T£S ON THE FOURTH EPISTLE. 



NOTES 



ON THE 



FIFTH EPISTLE 



NOTE I. Vcr. 26. 
Sigh at the fculptu/d form of AmmorC s fin. 

The effed which the ftatue of Alexander produced on the mind of 
Julius, is circumftantially defcribed in the following words of Suetonius : 

^^ Quxftori ulterior Hifpania obvenit ; ubi cum mandato praetoris 
^* jure dicendo conventus circumiret, Gadefque veniflet, animad- 
^ verfa apud Herculis templum Magni Alexandri imagine, inge- 
^ muit ; et quad pertaefus ignaviam fuam, quod nihil dum a fe me- 
*^ morabile a£him eflet in state qua jam Alexander orbem terrarum 
" fubegiflet, miflionem continuo efHagitavit, ad captandas quam pri- 
" mum majorum rerum occafiones in Urbe." — Suetonius in Julio, 
c. 7. 
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NOTE II. Ver. 38. 
While Mercy bleft thee as her dear ally. 

A temple (perhaps rather an altar) in Athens^ dedicated to Mercj 
by the defendants of Hercules, is faid to have been the firft Afylum» 
To this the poet Qaudian alludes : 



Flentibus aram. 



£t proprium miferis numen ftatuiflis Athenac. 

The Afylum that Romulus eftablilhed in his new city is defcribed in 
the Second Book of Dionyfius Halicarnaflenfis. Ovid thus fpeaks of 
it in his Fafti : 

Romulus ut faxo lucum cireumdedit ako ; 

Cuilibety Hue, inquit, confuge^ tutus eris. Fast. iii. 431. 

The privileges and the abufes of the ancient Afyla, in different 
countries, have probably been well illuftrated by the Abbe Guafco, ia 
a Treatife which he wrote exprefsly on this interefting fubjeA ; a book 
that I have fought for, without being fo fortunate as to meet with it. 
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NOTE III. Vcr. «4. 
Virtui s prime purpofcy to defervefucceft , 

This point is trtumpbahtly provajln the mafterpiece of Dembfthe- 
neSyhis Oration nipi Zretpotvit ; and is 'fttll further cdhfirmed bj the honor 
ivhich the Athenians paid to his taemory, and the privileges they granted 
tohis defcendants/ 

The ftatue raifed to this moft eloquent and incorruptible of patriots, 
after his deceafe, was executed by the iculptor Polyeuflius ; and the 
verfes infcribed upon it (fometimes elrroneoufly fuppofed to cbntarn 1 
farcafm on his military condud) had been compofed by the orator on 
himfelf, according to Demetrius the Magnefian, as he is quoted by Plu- 
tarch : AiTfja'ag re yf»[jL[jcaTeiov, tyfui^Bv {a^ f/^v AfjfjLtiTfiog o Maypfj^ (pV<^*) 
TO im Tfjg UKoyog uvth iXeyetov €7ny6ypa[d,[Aiyov vtto r«y ABfjvecic^v v^Bfov^ 

Emef itrov ftafiJiv yvcafiyi Ai^fjto(r6eyeg <^%<C» 

■ « 

Kiirui Si itKeav 7rXfi<nov rz ^epia';g0iyi0'/xaro^ %ai th fiufiH ruv itaSiKtt BiCi^v^ vtto 

noXviVKTv mTTotfifABvfi. — Plutarchus, in Fitis decern Oratorum. 
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NOTE lY. Ver. 1 14. 
j4nd Gratitude and Giory hlefsd her aid. 

This irery ftriking group of coloflal ftatues^ ere^ed to honour the 
AtheniauSy 18 meati,oned in a docree of the Byzautians^ which De- 
mofthenes takes a becoming piide in introducing as a part of his de- 
fence^ in his fublime vindication of his own public conduct : 

MOST. edit. Sio^L torn. L pu 62« 



NOTE V. Ver. 140. 
Poignant andfweet ; morality and praifc. 

" One of Pindar's arts/' iayB Dn WfltfWn, ** which Lord Bacon has 
^^ obferved, and in which his copiers fail, is the introduction of many 
* moral refledions.^ The memorable llatue which the Athenians fb 
gratefully raifed to this animated poet i^ agreeably defcribed in a letter 
of iEfchines the orator : 

Ttav oLVuXiyfAtvov fitCXiov. 
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NOTE IX. Ven 236. 
The friend who taught him virtues nobleft tone. 

l.iXaviuy tTToi^iTi. — DioGENEs Laertius, edit. Lipfiae, p» 189. 



NOTE X. Vcr. 241. • 
By JEfoj^ s Jlatue Greece this lejfon gave. 

A remark of the elegant and moral Phsedrus : 

jETopo ingentem ftatuam pofuere Attici^ 
Servulumque collocarunt aeterna in bafi : 
Patere honoris fcirent ut cundi viam : 
Nee generi tribui, fed virtuti gloriam. 

This public memorial, juftlyraifed by the Athenians to the meritori- 
ous iEfop, was the work of Lyfippus. The fculptor and the moralift 
are both applauded in a Greek epigram compofed on this ftatue : 



ATAeiOT ZXOAAZTIXOT, 

nq Bticovu A/a'A^TTtf. 

Evyt Trotcijv Avo'itttts yipuVj ZiKvmis 'rrXx^a^ 
AuKiXoif AitruTm criia'ao rtf So^ptf, 
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NOTE XI. Vcr. 248. 

Revered bis glory as a public trufi. 

Diogenes Laerdus afTerts, in his Life of Socrates, that the Athenians 
immediately repented their condudt towards the philofopher, and ho- 
noured his memory by a public llatue of brafs, the work of Lyfippus ! 
It is remarkable that two men^ one efteemed the wifeft, and the other 
the wittieft of the Greeks, Socrates and Lucian, were bred to the pro- 
feflion of fculpture. The vivacity of Lucian, and his antipathy to a fe- 
vere relation, his mafter, probably precluded that comic genius from 
making any confiderable advances in an art which requires the fleadiell 
union of induftry and talent. But Socrates is known to have executed 
fome works, as a (latuary, that were objeAs of public regard. Pau- 
ianias has noticed the Graces, in the Acropolis of Athens, as the work 
of the philofopher ; and in obferving that thefe and the elder Golden 
Graces of Bupalus were not deftitute of drapery, he profefles himfelf 
unable to difcover what artift introduced the cuftom, prevalent in his 
time, of reprefenting the Graces naked. Falcoaet imagines that flatues 
executed by Socrates could have but a trifling degree of merit as works 
of art, from the philofopher's having quitted theprofeffipn very early in 
life : but the more candid Greeks feem inclined to applaud the laudable 
endeavours of juvenile talent; and a Greek epigram on a very young 
fculptor, Eutychides, fpeaks of him as equal to Praxiteles, though cala- 
mitoufly hurried out of life at the age of (ixteen : 
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NOTE Xll. Vcr. 264. 

And raiVd atjiatues raised in woman s name. 

Let me introduce the juft and polite Guafco, defending the fair fex 
againft the afperity of the Rotnan cenfor : 

^^ Galon le ceofeury toujours zcHe pouf le maintien des niatxiiitied prkn- 
*^ ordialcsy ct peut^re quelquefois un peu fujet ^ Thumeur, blamoit 
<< Gomme ua afaus les flatues qa'on dreflfoit aux dames Rom^ioee dand 
^^ les provinces, le regardant comme chofe contraife aux vi^illes duix'^ 
^^ knes de la fimpiicite ct 4e la d6cetice des mceurs ; ceptndant les 
^ blames, de Catdn ne pirvinrent point k arrScet cette pratique mkmt 
*^ dans la capitale de rempire. 

'^ Flutarque aufli philofophe, mais plus galant que Caton^ fane parler 
^^ de ce dernier, mais probablemenc dans rintention de le refutef, fait 
^^ Tapologie des monumens Aleves en Thonneur des femmes iiluftres % 
et foutient qu'elles avoient droit auffi bien que les hommes, aux mo- 
numens qui font vivre da^s la poft^rite, toutes les fois qu^elles les 
^^ avoient merites par des vertus et des adtions brillantes ; ajoutant 
^* plufieurs exemples qui prouvent que la vertu du beau fexe pent etre 
<< auili utile a T^cat que celle des hommes. £n effet, s'il arrive que 
^^ s'^levant au-deflus de fa foiblefle naturelle, une femme donne des 
exemples d'une vertu fuperieure, pourquoi la priveroit-on des 
bonneurs patriotiques, pourquoi oteroit-on de devant les yeux des 
^^ monumens capables d^encourager fon fexe a fe vouer au bien public ? 
" Car quoiqu'on flatte perp^tuellement les charm es du beau fexe, 
^^ quoiqu'on en abufe lans cefle, on ne confidere pas aifez la puiffaote 

" • Dans Ic Trait^ des Femmes Vertucufcs.'* 
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*^ influence que les femmes peuvent avoir comme meres, comme 
^^ epoufeSi comme citoyennes, en bien des occaflons et en mille 
" manieres fur Tefprit et fur le coeur." — De PUfage des Statues^ p. 269. 



NOTE XIII. Ver. 172. 
H^ en from a hqftile king extorted praife. 

*^ Cldelia Virgo, una ex obftdibus, quum caftra Etrufcorum forte baud 
^^ procul ripa Tiberis locata eflent, fruftrata cuftodes, dux agminis vir- 
^^ ginum inter tela hoftium Tiberim tranavit, fofpitefque omnes Romam 
" ad propinquos reftituit. 

^^ Quod ubi regi nuntiatum eft, primo incenfusira deinde in ad- 

*^ mirationem verfus, ^ Supra Coclites Muciofque/ dicere, ^ id facinus 
*^ efle.' Pace redintegrata, Romani novam in foemina virtutem novo 
^< genere honoris, ftatua equeftri, donavere. In fumma facra via fuit 
** pofita Virgo infidens equo." — Liv, lib. ii. c. 13. 



NOTE XIV. Ver. 386. 

Confummate beauty^ and the truefuhlime. 

Cornelia was the admired model of the maternal charader in ancient 
Rome. Her fons and the people feem to have fympathized in aflTedlion- 
ate veneration towards this illuftrious woman : and a ftatue was raifed to 
the living parent with that moft Ample and eloquent infcription, " Cor- 
** nelia, Mater Gracchorum." Pliny defcribes the ftatue in the follow- 
ing words : 

" SedenSy foleifque fine amento infignis, in Metelli publica Porticu : 
^^ quae ftatua nunc eft inOdavise operibus." — Lib. xxxiv. c. 6. 



338 NOTES ON THE FIFTH EPISTLE. 



NOTE XVI. Ver. 340. 
^nd with a graceful terror tremble Jltll. 

The following little poem of Claudian was written on the group of 
interefting figures to which I have alluded : 



De piis Fratribus et eorum Statuis quse funt apud Catinam. 

Adfpice fudantes venerando pondere fratres, 

Divino meritos femper honore coli. 
Jufta quibus rapidae ceflit reverehtia ^ammse^ 

£t mirata vagas repulit iEtna faces; 
Cooiplen manibus fultos cervice parentes^ 

Adtollunt vultuSy adcelerantque gradus. 
Grandaevi gemina fublimes prole feruntur, 

£t cara natos implicuere mora. 
Nonne vides, ut faeva fenex incendia monftret ? 

Ut trepido genitrix invocet ore Deos ? 
Erexit foroiido comam, perque omne metallum 

Fufus in adtonito palluit acre tremor. 
In juvenum mepibris animofus cernitur horror^ 

Atque oneri metuensy impavidufque fui. 
RejedaE! vento chlamydes : dextram exerit ille^ 

Contentus laeva fuftinuifle patrem« 
Aft illi duplices in nodum colligit uloasy 

Cautior in fexu debiliore labor. 
Hoc quoque prasteriens oculis ne forte relinquas^ 

Artifkis tacitas quod meruere manus. 
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On the Statues at Catina. 

Behold, with hallowM weight thefe Brothers bend ! 
Eternal honour on their toil attend ! 
Etna's fierce tcm-ent^ paufe as they retire» 
And back with rev'roice turns the wand'ring fire. 
Clafping their Parents on their (Moulders plac'd, 
They raife their eyes, and through the ruin hade ; 
Aloft the elders, in their offspring's guard. 
With dear incumbfance their quick fteps retard. 
See, the fire points where conflagration falls. 
While on the Gods the trembling motber calls ! 
Their hair flarts up in terror ! Through the brafs 
An univerfal fhudder feems to pafs. 

« 

A bolder horror in the youths is fhewn. 
More firm, and fearing for their charge alone. 
Their vefts blown back, his right hand one extends, 
Confiding that the left his fire defends : 
His load with twifled arms the other holds ; 
So fonder care the weaker fez infolds. 
Nor unrewarded by difcernment's praife 
Be this nice merit, that mute art difplays ; 

X X 2 
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Nam confanguineos eadem cum forma figuret, 

Hie propior matri fit tamen, ille patri. 
Diilimiles animos folertia temperat artis, 

Alter in alterius redditur ore parens. 
£t nova germanis paribus difcrimina praebens, 

Divifit vultus cum pietate faber. 
O bene natures memores, documenta fupernse 

Juftitiae, juvenum numina, vota fenum, 
Qui fpretis opibus medios properaftis in ignes 

Nil praeter fandtam tollere Canitiem. 
Haud equidem immerito tanta virtute repreflfas 

Enceladi fauces obriguiflfe reor. 
Ipfe redundantem frsenavit Mulciber iBtnam, 

Laederet exempli ne monumenta pH. 
Senferunt elementa fidem : pater adfuit ^ther, 

Teraque maternum fedula juvit onus. 
Quod (i notus amor provexit in aftra Laconas^ 

iEneam Phrygio raptus ab igne pater ; 
Si vetus Argolicos illuftrat gloria fratres^ 

Qui fua materno colla dedere jugo. 
Cur non Amphinomo, cur non tibi, fortis Anapi, 

Sternum Siculus templa dicavit honos ? 
Plura licet fummx dederit Trinacria laudi, 

Noverit hoc majus fe genuifle nihiU 
Nee doleat damnis, quas devius intulit ardor : 

Nee gemat exuftas igne furente domos. 
Non potuit pietas flamma ceflante probari, 

Emtum eft ingenti clade perenne decus. 
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Fraternal likenefs in the youths admire, 

Tho' one refledts his mother, one his fire. 

Thus fkilful art makes different minds agree, 

And either Parent in each Child you fee : 

Each Youth with pious love the fculptor warms, 

With new diftindtions in refembling forms. 

O ye (to nature true, and heaven your guide. 

Light to the young, the elders' wifli or pride,) 

Who rufliM thro' fire, and not from lucre's rage. 

But keen to fave the fandity of age ! 

Enceladus, thy flame- diffufing jaws 

Such virtue filenc'd to a folemn paufe : 

His flowing Etna Mulciber repreft. 

Left piety (hould lofe fo dear a teft : 

The elements rever'd their faith — air, earth, 

Gave a parental aid to filial worth. 

If Spartan fons by love to heaven afpire ; 

If Troy's iEneas by his refcued fire ; 

If youths of Argos fhine a double ftar, 

The youths who fondly drew their mother's Car ! 

Say why, Amphinomus, Anapius, why 

Does no juft (hrine forbid your fame to die ? 

Tho' Sicily has many claims to praife, 

A nobler claim than yours (he ne'er could raife. 

Let her not grieve, to conflagration doom'd. 

Nor mourn the fabrics in thefe flames confum'd ; 

Virtue, without fuch proof, had loft her crown ; 

Vfidt ruin was the price of infinite renown. 
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NOTE XVII. Ver. 378. 

Worthy to live in monumental Jlone. 

This memorable incident is recorded by Plutarch, in his Life of 
Timoleon. 



NOTE XVIII. Ver. 384. 
The dupe of vanity s delirious Jire. 

Ovid and RoufTeau have immortalized the delirium of Pygmalion, 
with the charms of playful imagination, and fafcinating fenfibility. 



NOTE XIX. Ver. 386. 
Condemned to bellow in bis brazen beqft. 

Quam bene difpofitum terns, ut dignus iniqui 
Frudus confilii primis audoribus inftet ! 

Sic opifex tauri tormentorumque repertor. 

Qui fimefta novo fabricaverat aera dolori 

Primus inexpertum, Siculo cogente tyranno, 

Senfit opus, docuitque fuum mugire juvencum« C<.audian. 

This celebrated brazen bull, in which Phalaris, the tyrant of Agri« 
gentum, i» faid to have tortured its cruel artificer, was feized by the Car« 
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thaginians with the reft of their SidlUn plunder, and conveyed to their 
own city by the viaorious Imilcar. A more powerful Roman con- 
queror fdzed it again in the fpoils of Carthage ; and, according to Ci- 
cero, (who mentions the circumftance in his Orations againft Verres,) 
reftored it to the inhabitants of Agrigentum. 



NOTE XX. Ver. 388. 

f * * " 



Of vile obfcenity the Vfhdl tool. 

I have read of a ftiihiary 'who iignaKzed himfelf at Rome by this 
abtkfe of his art ; but his name efcaped my recoUedion, and it is better 
forgotten than remembered. 



NOTEXXI. Vcr.400. 

Of ancient genius give a wider view. 

^^ Admiratur et Pafiteles (fays Pliny,) qui et quinque voiumina 
^^ fcripiit nobilium operum in toto orbe. Natus hie in Grsecias Italiac 
*^ ora, et civitate Romana donatus cum iis oppidis, Jovem fecit eburneum 
^^ in Metelli asde, qua campus petitun Accidit ei, cum in navalibus, 
*^ ubi feras Afiricanes erant, per caveam intuens leonem cselaret, ut ex 
^^ alia cavea panthera erumperet, non levi periculo diligentiflimi artifids. 
^^ Fecifle opera complura dicitur; fed quae fecerit, nominatim non 
•^ refertur.'* Lib. 36. c 5* 
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NOTE XXII. Ver. 426. 
With all the j^Undor i)f departed power. i . 

Thofe who are amufed by obferving the oppofite extremes into which 
prejudice and partiality are apt to be hurried in defcribing the fame 

author, may be gratified in comparing what the French fculptor Fal- 
conet, and his countryman M. de la Nauze, have faid, one to depreciate, 
and the other to magnify, the merits of Pliny as a writer upon art. 
Perhaps the fpirit of that indefatigable and iUuftrious Roman^ if we 
could queftion him on the fubjed, would equally fmile at the bitter de- 
tradion and the exaggerated praife, confefiiDg ingenuoufly that he 
really deferved neither the one nor the other. In his great and unfi- 
niflied work it is certainly not difficult to find fome confiderable imper- 
fedions ; yet taken altogether it is a mod valuable and glorious 
monument of induftry, intelligence, and good-^aature. 



NOTE XXIII. Ver. 440. 
Thy Panorama of enchanting Greece. 

The charader of Paufanias is very juftly delineated by M. de Caylas. 



^^ Rien n'eft plus capable de fixer nos id^es fur la magnificence des 
** Grecs, & fur la maniere dont ils ont cultivc les arts, que le rccit de 
^^ Paufanias. Ce voyageur celebre a vu, dans difierentes parties de la 
^^ Gr^ce qu'il a parcourues, deux mille huit cens vingt-fept ftatues, ou 
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•• environ ct fi Ton pent foup9onner avec quclque raifon, que 

<< fes connoiflfances n'etoient pas fort etendues, du moins il donne i 
** chaque pas Ics preuyes de fon amour pour la verite." — Antiquites^ 
torn. ii« p. io6. 

It is to be regretted that we know fo little concerning the perfonal 
hiftory of a traveller, to whom we are fo highly indebted for a mafs of 
mod interefting information : it appears however from a paflfage in his 
work, thaf he wrote his Grecian Travels in the fixteenth year of the 
latter Antonine ; and from his mentioning no emperor of a later datOi 
he is fuppofed to have died in his reign. 



NOTE XXIV. Vcr. 460. 

And moral beauty decorates the whole. 

The Latin folio of Francis Junius De Pidura Veterum is a work of 
extenfive erudition, and equal philanthropy. The very ftudious and 
amiable author was born in the Palatinate, 1599 : he firft embraced the 
profeflion of arms, but foon quitted it on the eilablilhment of peace ; 
and after travelling to France, he vifited England, and redded for thirty 
years in the family of that illuilrious lover of art, the celebrated earl of 
Arundel ; a circumftance peculiarly favourable to his elaborate produc- 
tion. The firft edition of it was printed in Holland ; but the fecond, 
with many additions, and a life of the author by Grasvius, was publifhed 
in London, 1 694. 

« 

A letter from Grotius, dated Paris, 1638, in returning thanks to 
Junius for a copy of his book, contains the following judicious and ele- 
gant defcription of its merit : 

y y 
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^* Mirer diffufam ledioneni) judicium, ordinem, & quae ex cnn^Hs 

^^ artibus ad banc artem ornandam attulifli. Plane fimile mibi videtur 

'* bdc opus tuum illis imaginibus quas e lapiliis diTerficoloribus com- 

*^ paginatis fiunr, qualis ilia Satyri Epigrammate Grxco celebrata, & 

'^ Theuderici Gotborum regis memorata Procopio. Dele^at varietas, 

^^ multoque magis ex ifta varietate confurgens pulcbra fpedes* Rogo 

^^ te ut muka des nobis fimilia." 

Junius died at Windfor, in the houfe of his nephew Voffius : and the 
(iniveHity of Oxford, to whom this moft mild and laborious fcholar 
bequeathed his books, bas honoured his memory with an epitaph that 
contains the following very pleafing eulogy : 

Per omnem setatem 

Sine querela aut injuria cujufquam 

Mufis tantum et flbi vacavit. 



NOTE XXV. Vcr. 476. 
And funk from glorious toil to dark repofc. 

The abbe Guafco had the misfortune to have his fiudics for a long 
time lufpended, and at laft terminated by a calamity peculiarly ievere to 
a man of letters, — the failure of his fight. He modeftly cIo£es bis 
learned and interefting work upon Statues with the following pathedc 
apology : 

" Force par la perte de ma vue de quitter la plume, je vais vivrc dans 
^' uh tepos auquel les lettres ne perdront rien. Je craios m^e que cet 
" ouvrage ne foit une prcuve que j aurois du m'y Ihrrer plut6t, d'autant 
^* phis que mon etat ne me permet point de revoir & corriger ce que 
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^ j'ecrivis il 7 a dix ans, & que je dificrois toujours de publier dans 
*' Tefperance trompeufc de pouvoir y donner encore la derniere main/' 
— De rUfage dcs Statues^ P* 49 ^ • 

The preface to the book I have juft cited contains fome pleafing let- 
ters between the author and his brother, an officer of di(lin£tion, whom 
he had the misfortune to furvive. The abbe was an honorary member 
of the French Academy ; and he lived on terms of great intimacy with 
Montefquieu, as I difcover from a little volume of letters that he pub- 
lifhed foon after the deceafe, and with the name of his illuftrious 
friend. 



NOTE XXVI. Vcr. 500. 

Each changeful feature^ and her inmoftfouL 

Though the eager enthufiaftic fpirit of Winkelman expofed him oc- 
cafionally to delufion and to ridicule, there is fuch a portion of folid and 
of fplendid merit in his great work, the Hiilory of Art, as can hardly 
fail to confer upon its author an honourable immortality. The excel- 
lencies and the failings of this animated writer are candidly difplayed in 
the eulogy infcribed to him by his accomplifhed friend Heyne, the 
profeflbr of Gottingen. In the copious tide of tranflations from the 
German which has recently enriched the literature of our country, it is 
matter of furprife and regret to thofe who delight in the arts, that the 
works of Winkelman have not yet made their appearance. He has 
found creditable tranflators both in France and Italy. Time will pro- 
bably produce a coUedion of all bis different works on defign, in a 
becoming Engliih drefs, with a fuitable account of a writer whofe pro- 

Y Y 2 
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dudions are replete with learning, tafte, and genius ; and whofe per- 
fonal hiftory is particularly interefting. 

What an incentive to ftudious youth in the humble claflfes of life, 
to trace the fon of a German cobler overcoming the perplexities of in- 
digent obfcurity, and qualifying himfelf to in(lru£t the connoifTeurs of 
Italy, and to prefide over the antiquities of Rome. He was born at 
Stendal in Brandenburgh, 1717 ; and dabbed at Triefte by an itinerant 
Italian, who vainly hoped to rob him of fome valuable metals that he 
had received as a prefent on his vifit to the court of Vienna. 

Winkelman, notwithftanding the many wounds he received, lived 
long enough to forgive his afTaflin, and to bequeath his property to his 
iUuftrious friend and patron cardinal Alexander Albani. 



NOTE XXVII. Vcr. 520. 
And charm d tbyjpirit thro" tbejhades of death. 

The delight and advantages arifing from a lively and liberal paflion 
for the fine arts were never more forcibly exemplified than in the 
youthful, and in the declining days, of that accompliflied nobleman the 
Comte de Caylus. Born of a very illuftrious family in 1691, he began 
bis career of public life as a foldier ; but on the peace of Raftadt, he 
amufed his adive fpirit by travelling to Italy. In the courfe of his ex- 
curfion, he made a frank offer of his fword in defence of Malta, then 
threatened by the Turks : the alarm of that ifland paffed away, and the 
count returned to Paris. The love of travelling, 2ind a paflionate at- 
tachment to the ftudy of antiquities, now induced him to relinquilh his 
military profeffion. He wiflied to vifit the fcenes of ancient art, and 
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feized the opportunity of embarking for the eaft with a new embaffador 
from his country to Conftantinople. As ihey ftopt at Smyrna, he was 
eager to furvey the ruins of Ephefus ; their diftance from Smyrna was 
only the journey of a day. His friends endeavoured to difTuade him 
from attempting it, by difplaying the danger he muft incur, as the 
country was infefted by a mercilefs banditti, under a formidable chief, 
Caracayali. 

But in the Comte de Caylus (fays his Eulogift) fear was always fub- 
ordinate to defire. He accomplifhed his wiflies by an adventurous de- 
vice : clothing himfelf in a fimple Hnen drefs, and taking with him no- 
thing that could tempt rapacity, he fet forth with two of the banditti, 
who were fuffered, from motives of public apprehenfion, to vifit Smyrna 
occafionally. He had made a bargain with thefe men, on a promife of 
paying them hberally on his fafe return. They conduced him, with 
an interpreter, to their captain. Caracayali, pleafed with his animated 
vifitor, took a pleafure in gratifying his curiofity. He told him there 
were ruins ftill nearer, that deferved his attention ; and to convey him 
thither with the utmoft celerity, he fupplied him with two of the 
fineft Arabian courfers. The Comte fcemed to be tranfported by magic 
to the intereiling fpot : it prefented to him the ruins of Colopton. 
After enjoying that unexpefted and delightful fcene, he returned to pafs 
the night in a fort that formed the refidence of Caracayali ; and the 
next day he devoted to the ruins of Ephefus. Of the ftate in which 
he found the famous temple of Diana, he has left a memoir : but the 
nature of my prefent work does not allow me to dwell on the extended 
life and numerous produdions of this engaging charai^er : I haften to 
fpeak of his latter days. After returning to France, and vifiting Lon- 
don more than once ; after pafling many years in aflive, though feden- 
tary life, in various compofitions, particularly his Academical Memoirs 
on different Branches of Painting and Sculpture, and his very compre- 
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henfive CoUeftion of Antiquities, this amiable pradlical ftudent, and mu- 
nificent patron of art, began in 1 764 to fliew that his robuft frame waft 
tending to diflblution. He triumphed for feme time over the corporeal 
miferies of decaying nature, by the exertions of an active, enlightened, 
and affeaionate fpirit : — " 11 vifita," (fays his eloquent eulogift M. Ic 
Beau, from whom I have drawn this brief account of his interefting 
hero,) " il vifita fes amis, les f9avans, les artiftes, dont il alloit animer les 

*' travaux, tandis qu'il mouroit lui-meme Tout etoit mort en lui, 

" mais I'amour des Icttres refpiroit encore. — II expira 1765. L'Aca- 
" demie, les arts, le monde literaire, out perdu leurplus vif encourage- 
" ment, une refource toujours aSive, & leur plus zel^ bienfatteur."^ 
Eloge ITt/iorique de M, le Comte de Caylus, 



NOTE XXVIII. Vcr. 532. 
But -wbicb may beft befriend arty fc'tencCy irutby and life. 

The incident which gave rife to the clofing verfes of this epiftle is 
mentioned by M. de Caylus himfelf : in his Antiquities he exprefles his 
gratitude to an unknown Englilh gentleman, who had furprifed him 
with an unexpcfted prefent of feveral valuable works of art, as a tribute 
of refpe£t to his beneficent charafter, taking at the fame time the greateft 
precautions that his own beneficence might remain anonymous. 

This Englifh gentleman was, I believe, the late Mr. HolHs, whofe 
life was uncommonly devoted to the continual exercife of refined libe- 
rality. 

Many readers will fmile at the romantic fpirit of the wilh which 
concludes this Epiftle, and which, however fuggefted by confiderate hu- 
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manlty and genuine patriotifm, the temper of the times is fo likely to 
realize. 

Yet war is one of thofe univerfally a£9iding and umverfally exe- 
crated evils, to which both the fpirit and the letter of Chriftianity feem 
to promife a perfcGt antidote : — ^its efficacy as fuch is certainly not vi* 
iibie at prefent ; but it is ftill a comfort to a humane and contemplative 
mind to refledi that its operation, however flow, muft be ultimately 
fuccefsful. 



END OF THE NOTES ON THE FIFTH EPISTLE. 
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NOTE I. Ver. 60. 
±HE fimplc grandeur of berfeamaifs heart. 

The charader of the Britifh feaman is perhaps the mod perfect and 
pre-eminent of all profeffional charaders ; or, in other words, the cha- 
rader pofleflfes, in the higheft degree, the peculiar and varied excellencies 
which the profeilion requires : yet, though it is univerfally allowed that no 
clafs of men have been more zealous or fuccefsful in the purfuit of glory, 
perhaps none have been fo fcantily requited with thofe memorials of 
merit, which are neceflary ta make glory what Thucydides very hap- 
pily called it — z, pofleilion for ever. May the juftice and fpirit of the 
nation be animated to fuch a completion of the projeded naval 
monument, as may mod gratify our prefent heroes, and mod 
happily : produce to our country, in a future age, a fimilar fucceflion 
of defenders ! 

z z 
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Demofthenes has eloquently difplayed this grand ufe of public monu- 
ments, in clofing his Oration for the liberty of the Rhodians : 

raxrra ^EcapuvTsg fjiovov, aXX iv» kui fjufjiiitr^t rug Ttfv avadevreav uferag. 

The Abb6 Guafco has made fome juft remarks on the ftatues of an- 
tiquity equally applicable to this interefting fubjedl : 

^^ II feroit a fouhaiter que ceux a qui la difpenfation des recompenfes 
*' et des temoignages d*eftime publique eft confiee, ne perdifTent ja- 
** mais de vue les idees des anciens k cet egard. Chez eux c'^toit 
^* rinteret m8me de la patrie qui exigeoit et reclamoit les monumens 
*^ honorifiques, dus au merite et ^ la vertu. 



^^ Ces gages immortels de la reconnoiflance nationale furent une des 
*^ principales fources de ces vertus et de cet heroifme dont Thiftoire 
" ancienne nous oflfre dea traita fi frequents.— Z)^ ^^f^g^ des Statues^ 

P- «37- 



NOTE II. Vcr. 74. 

Which even agony hasfmiFd to hear. 

The praife, fo Angularly deferved, and fo tenderly beftowed, was 
excited by a few remarkable productions ; the more remarkable, as 
the dear fufferer was, at the time, reduced to fuch decrepitude, that he 
was obliged to endure a great increafe of pain whenever he indulged 
his fancy in a brief, conftrained, and hafty ufe of the pencil ! Yet 
under thefe fevere difadvantages he executed fome original defigns that 
are thought, by lefs partial judges, to promife great future excellence, 
if Heaven gracioufly reftores him from a ftate of the moft calamitous 
and complicated fufierings, which he has now fupported, for more 
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than two years, with the mildeft magnanimity. My reader has an op- 
portunity of judging if I fpeak too partially of the defigns executed by 
this dear invalid, as the Death of Demofthenes (which he drew, re- 
clining himfelf on the couch of pain, for the afie£tionate purpofe of 
decorating this Poem) is one of thofe I allude to. He will at the fame 
time have the candour to recoiled that this defign U literally the pro- 
du^on of a youth feverely obftruiled in the exercife of early talent j 
and that " the fculptor's art (by which is not meant merely finiihing 
" his compofitiona in marble, but forming, with corrednefs, figures 
" in any material) demands infinite labour and patience (and maturity 
" of life) to carry it to perfeftion." 

I borrow the words of an admirable little Treatife, intitled 
*' Thoughts on Outline, Sculpture, &c." by Mr. George Cumberland, 
an author who can employ, vrith alternate and mafterty command, both 
the pen and the pencil. 



NOTE III. Ver. 144. 

Andjigbing, bU: the mperfeS paan dofe. 

I could wi{h (yet I muft not expert fuch a wifli can be realized) 
that all readers who may be fubje£t to afHi£lion like that which has 

I made the c!ofe of this Poem fo different from what the author meant it 
to be when the Work was begun, might find, in the perufal of it, a 
lenient relief fimilar to what I have found, when I could force myfelf 
to purfue a compofition frequently interrupted by paternal anxiety, 
and frequently refumed from the influence of the fame powerful affec- 
tion, to gratify an intelligent and generous invalid. He often re- 
quefted me to purfue my Work at a httle diftance from him, that it 
might fave me from fympathifing too intenfely in pangs that I could 
z z 2 
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not relieve. Sometimes I could obey his tender injundions ; and fome«- 
times 1 have been almofl on the point of exclaiming^ in the pathetic 
words of Virgil, 



Bis patriae cecidere manus. 



But at laft, through a long viciflitude of hopes and fears for health in- 
finitely dearer to me than my own, I am arrived at the clofe of the 
Work which this beloved promoter of my fufpended fludies has fo 
kindly wifhed me to complete. I deliver it to the candour of the 
Public ; not infenfible of its imperfections, yet with feelings of grati- 
tude to the great Giver of all gifts, that, under the bittereft difquietude 
and diftrefs of heart, he has ftill granted me fuch powers of application, 
as have enabled me to footh the corporeal anguifh of a moft meri- 
torious and long-fuffering child, and to beguile many, many hours of 
paternal afiedion. 



THE END OF THE NOTES. 



POSTSCRIPT 



TO 



MR. FLAX MAN. 



W HEN the dde of affli^oa begins to flow, how dark and deep is 
the current ! 

In a few days after I had difpatched to the prefs the MS. of the 
introdudory letter prefixed to this Poem, I received the affecting in- 
telligence that my enchanting and ineftimable friend Cowper had ex- 
pired ; and your beloved difciple followed, within a week, that dear 
departed genius, who had honoured his childhood with the tendereft 
regard. 

I have now to thank you, my excellent compaflionate friend, for a 
very hafty, but a very kind vifit to the dear deceafed objedl of our well- 
deferved affedion and regret 

I am not afraid of your thinking that I exaggerate his merit, and 
fpeak too long or too loudly on a moft dutiful child and a moft dili- 
gent difciple : to us, indeed, his juvenile talents and virtues had en- 
deared him to fuch a degree, that our hearts, I believe, are perfedUy 
in unifon, while they re-echo his praife. 



^ 



'y. 



* 

If the mournful delight that I take in commemorating his excellence 
has tempted me to obtrude too much of his commendottion on the eye 
of the Public, I trufl that the benevolent fpirit of mj country will in-* 

dulgently accept the following apology : 



SONNET. 

England ! kind parent ! Freedom's fav'rite truft ! 

Honour's prime pupil ! Nature's nobleft c are ! 

Thy feelings rapid as thy virtues rare ! 
Blame not my pride, that o'er the filial duft 
Of youth, now claiming the fepulchral buft, 

I afk thy fpirit in my grief to fhare ! 

For like thy heart and mind His truly were — 
Brave, modeft, tender, charitable, juft ! 
His docile genius with fond joy I train'd 

To love thy glory, and thy faith revere ; 

Nor will I murmur, though my frequent tear 

Proclaims the Dead, unutterably dear : 
So may I (hare with him, what he has gain'd. 
The recompence of Heaven for anguifh well fuftain'd ! 



THE END. 
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